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_ What makes it good? 


NSCO Cykora is a remarkably good paper. What 
makes it good? Well, it’s versatile. 

Its inherently warm-black image tones can be widely con- 
trolled and modified through your selection of developers. 
Available in a variety of pleasing surfaces in three contrast 
grades (four in glossy), Cykora is ideal for many types of 
subjects ranging from portraiture to pictorials. 
Further, because of Cykora’s smooth, even scale of gradation, 
your prints are characterized by outstanding beauty and 
realism. 
All these make Cykora a great enlarging paper. If you’ve 
been using Cykora, then you know. If not, try Cykora—and 


see for yourself why it is preferred by so many photographers. 
’ Ansco, Binghamton, New York. A Division 
of General Aniline & Film Corporation. 


> 


Ansco 


(FORMERLY AGFA ANSCO) 


CYKORA PAPER 


KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


Sattys GROWING UP. She hasn’t seen her dad 
in over a year... . but Sally's little girl experiences... 
her delight in scraping the icing bowl. . . her dollies 
...and her bright little smile . . . are still a part of her 
dad's life . . . through the snapshots you send him. 
For his sake you will want to save those films. When 
he comes marching home again, those are the pic- 
tures that he will want to enlarge upon Velour Black. 
He treasures those snapshots today. But in them he 
sees the qualities that will make even finer pictures, 
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when printed upon Velour Black to bring out the best 
that is in the negatives. 

For your own enlargements of the pictures you are 
making today, Defender dealers now have adequate 
stocks of Velour Black on hand. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N. Y. 
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TWO NEW CASTLE 
BATTLE FILMS FOR | 
Sonml6 PROJECTOR OWNERS! 
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Land with the ‘Fighting Fifth” at Anzio! Watch stone and 
mortar belch skyward as terrific Allied barrages blast 
Cassino . . . See blazing ground and air action . . . earth- 
shaking artillery duels and devastating bombing attacks . 

A movie you'll screen again and again! 





See gigantic hammer-blows send Hitler’s hordes reeling into 
the Balkans! Witness fearless fighters charging through 
shellfire . . . liquidating a Nazi tank crew . . . hurling de- 
struction with massed rocket guns! Own this spectacular 
movie! 


CASTLE FILMS 


« Rapes st Saeae,y ool 





30 ROCKEFELLER PLAZA 
NEW YORK 20 


FIELD BLDG. 
CHICAGO 3 


RUSS BLDG. 
SAN FRANCISCO 4 


YANKS $n TRUKE 


“PEARL HARBOR™ 
IAP ASTED! 


Sail with dare-devil cameramen on ships of a mighty task 
force! Fly from a Flattop with an avenging armada of Amer- 
ican airmen and see 200 Jap planes blasted from the skies . . . 
on your own screen! Watch enemy cruisers, destroyers, 
transports burst into flames as they are destroyed! Bomb into 
wreckage the great naval bastion of Truk. Thrill to a 
smashing American victory every time you show this epic 
home movie! 


FREE! 


Castle Films’ De Luxe 
Catalog describing 98 
home movies you can 
own! Send coupon below ! 


a=oa=== ORDER om. . 
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| Send Castle Films’ Battle Films in sizes and lengths indicated. | 

Ds 8 mm. SIZE 16 mm. SIZE ] 
TITLE Headline | Complete) | Headline |Compiete| Sound 

| * 50 Feet |180 Feet || 100 Feet| 360 Feet | 350 Feet | 
$1.75 $5.50 $2.75 | $8.75 | $17.50 

} 1. Rome-Russia (One Film) | 

j 2 Yanks Smash Truk Fr | 

> Sa 

| Remittance Enclosed (] Name = i 

} Ship C. 0. B. O Address * I 

9 Send Costie Films’ FREE és 4 

DeLuxe Catalog [1 City. a _State__ —— J 
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WE HAVE THE 2) 828) 
CAMERAS / 5 


WE HAVE THE FILM 7 
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DISNEY'S MICKEY 
We SILLY SYMPHONY CARTOONS oa 
EXTRA CAN and R 


—_ A gg — — this 
O offer applies to mail orders onty- 














IMMEDIATE DELIVERY... CASTLE FILMS...EXTRA CAN and REEL 









































rrofie and cas¢ : .$ 42.50 Minox Miniature F3.5 lens...... oi ...$112.50 
pk c 3 and pd . — . 42.50 National Grafiex and Sportsman case temeeeoe os SPECIALS IN SUPPLIES 
Auto Graflex, revolving bac film pack and Pilot Super F2.0 lens and case. ......sseee0% . r » § ” 
holder 31/4x41/4 Kodak Anastigmat F4.5 142.50 | Plaubel Makina IIS deluxe outfit with wide an- gpa ges og box 
Balda 9x12 box only . 17.50 gle Plaubel F6.8 Tele-Makinar F4.8 and ac- a ee se : i: 
Balda with coupled range finder F2.8 in Compur 82.50 cessories . . 483.75 | Bee Bee sun shade and filter holder 
Bee Bee 9xJ12 Carl Zeiss Tessar film pack Recommar 9x12 coupled range finder Mendel- Bright light standard 2x2 slide case : 
adapter extra holders . . 72.80 sohn gun case and filters... : . ; . 122.50 8 mm. cans; 8 mm. reeis in lots of i0 
Bell & Howell 70 DA with F2.7 and case . 172.50 Recommar back to adapt to Bantam Koda- 400 ft. 8 mm. cans : 
Bell & Howell Autoload F1.5 142 50 chrome, 9x12 n ‘ ey ° 22.50 oe & ao eee ee Se ¥ 
Bell & Howell Filmo Aristocrat and case ese 2.50 | Reducing back for 314x414 Graphic to 21/4x 12 reel cases 16 mm. metal..:../: 22: ae 3.95 
Beil & Howell Filmo Diplomat Projector..... 158.50 31 . . ° ah: 33.00 Chandler 10” Deckle edge trimmer, Swedish 
Bell & Howell Sportster and case 62.50 Retina I nk - 42.50 steel blade Sere * erer oe 8.95 
Bell & Howell Titler, new 18.75 | Revere Double 8 F2.5 and case reese 42.50 Chandler 6” Swedish steel blade 1.95 
Bolex 16 mm., new . 200.00 Revere Double 8 Turret F2.5 and case ° ee 62.50 Cut film hangers 4x5. . ee ee “78 
Bolex 16 mm., new with frame counting de- Robot I Zeiss Tessar F2.8 and case . 122.50 Cut film hangers ets Serre se ‘85 
vice 217.50 Rolleicord Model II and case eimaed 82.50 8x10 cut film holders... ... nd e 3.00 
Bolex Deluxe carrying case fitted : 32.50 Available with Bantam Kodachrome adapter Electric foot switch........ . 22° °° 1.95 
Bolex H 8, new 200.00 and other extras. ’ 5x7 Flkay cut film tanks..:./: : Mahats 7.50 
Bolex H &, New with frame counting device 217.50 Rolleifiex Standard F3.8 Tessar in Compur . 102.50 Enlarging tens 2° ¥3.5.....°°° viata cds 12.50 
Bolex L 8 1” F3.5 lens, new 112.00 Speed Graphi« Anniversary 314x414 Kodak Film cement. per bottle : ‘22 
Busch Pressman and lens, new 92.50 Anastigmat F4.5 in barrel : -- 97.83 I Sim Theatrettes. 8 mm Buriesque. .- 2.35 
Carl Zeiss Binoculars, new condition 12x40 and Speed Graphic 24x34 Anniversary F4.5 Ko- Film Theatrettes. 16 mm. Burlesaue. .... Zn 3.45 
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5 le new ‘ 60. _F3.5_ lens . 180.00 Klevoscope ransparency Viewer : : ta it 1.65 
Cine Perfex Magazine F2.5 lens, new 62.50 Super Sport Dolly F2.9 Trioplan : 42.50 Leather carrying cases, all sizes. ail types 
Devin One Shot Color amera 214x344, Meyer 1” Telephoto lens for 8 mm F1.9 focusing ‘ ‘available —— mS 
Gorlitz Aristogmat lens 5 cn in rim set mount ° “ 42.50 ey Sasso s9 
Compur 9 extra holders, carrying cas 375.00 1” Telephoto lens for 8 mm. F2.7 in focusing McKay Lens Test Charts. ata ‘6s 
a eee vee ae eee Tee nee moun’ 4 : 32.50 Metal Extension light stands pine 2.40 
case 52.50 1” Telephoto lens for 8 mm, F3.5 ; 26.50 rine Viewer ane projector for 2x2. siides eS9 3.75 
Falcon Miniature 1 Vest Pocket Special 2 8 mm. Telephoto lens 116” F3.5 32.50 800 foot recia $7 1.65 
rolls of film and Eveready carrying case 6.95 16 mm. Telephoto lens Berthiot F3.5 42.50 1600 foot. reels : gpa she 2.65 
Goerz Dagor in compound shutter 444” F6.8 62.50 16 Telephoto lens Taylor Hobson Cooke Rubberoid Mounting Cement... ..°..°..°°2° ‘82 
Goerz Dagor 5”, F6.8 in compound shutter 72.50 2° 3.5 , 52.50 90x40 Screen on trinod.......°°°°°°°° a 6.95 
Goerz Dagor 614”, F6.8 in compound shutter 92.50 16 " Telephoto lens Taylor Hobson Cooke Series 5 yellow Alter PR ee ee = ‘9s 
Goerz Tenax F4.5 Dogmar in Compur shutter 3” F4 62.50 Series 6° yellow filter pen dials Eom pa be 1.15 
0x12 72.80 | 16 mm. Telephoto lens Dalimever 2” F2.9... 62.50 | Yinic® ,b, yellow, filter. .---+-+ese0s ree See * 4695 
Graflex Series B revolving back 214x314 Kodak Univex Mercury and cas¢ Sat © Wealer Giada. cutee atone SO ea ees 7.95 
nastigmat film pack adapter case 92.50 Univex Twinflex, new ai 6.75 a oe ee . : sition . 
Grafiex Series B revolvit back 314x414 Kodak Vest Pocket Dolly F3.5 lens ‘ 19.50 All sizes of flash bulbs available 
Anastigmat F4.5 film pack adapter and hold Victor 16 mm. Model 5 F1.5 lens 118.25 | Ail sizes of film, roll film, cut film, and film pack in 
102.50 | Voigtlander Avus and film pack adapter, box ~ $5 mm. Kodachrome and black and white 
back Rodak ee. Ww —— , F2/9 é 32-30 Special discount for studio orders. 
in ‘ adapter an 122.80 we ill fn 33 yo yg + REE ER , All sizes of enlarging and contact printing paper avail- 
ng back 4x5 Kodak pur rapid Eveready case coupled range . 
pack adapter and finder . 122.50 
132.50 | Wollensak F6.3 Velastigmat in shutter ‘ 18.50 
Tessar F2.8 and Zeiss 314x414 box only, Ica - 17.50 
cant 132.50 Zeiss Baby Ikonta F3.5 Tessar in Compur rapid 
61x Ihagee Reflex Carl Zeiss Tessar F4.5 film rim set ° 52.50 
pack adapter and 3 holders and case 112.50 Zeiss Contafiex, Zeiss Sonnar F2 and case 242.50 
Ihagee Vest Pocket Exa Ir. Thagee F3.5 lens F2 Sonnar and case 212.50 
Ev “ay case 62.50 eis s III Sonnar F1.5 and case 302.50 
bn i 9x12 12.50 Ideal Ff 9x12 F4.5 Tessar in Compur 
A available in all sizes and rs 92.50 
[II and case 172.50 
range finder F6.3 in Koda F4.5 Carl Zeiss Tessar in rim 
ne 1i¢ 32.50 62.50 
ial and ise 92.50 Zeis Nixie combination roll film film pack 
lens < 280.25 and cut film camera, double extension film 
gazine and ase ° 92.50 pack adapter cut film holders and case 
F2.8 Te al 102.50 F4.5 Carl Zeiss Tessar in rim set Compur, 
ar hrome 152.50 rising and falling front and lateral exten- 
Sur wr chrome and case. 222.50 sion 122.50 
> Elmar and case 100.00 Zeiss Super Ikonta A Special and case .. 102.50 
reve back 610x9 F4.5 Zeiss Super Ikonta B and case.... ........ 142.50 
Compur, extra holders 132.50 Zeiss Super Ikonta BX eoces Se 
> Carl Zeiss Tessar 714” 6 Zeiss Surer Ikonta C Special and case....... 122.50 
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This 56-page booklet is published by Argus 
to help solve the problems of exposures, lens, 
films, ete. Get your copy by sending 25c 
to Argus, Ann Arbor Michigan. Dept. C. 
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ANN ARBOR MICHIGAN 


AWARDED TO PLANT 2 
OPTICAL DIVISION 
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Now you can purchase the 
photographic equipment you need 


We will help 


you get Priorities 


It is now possible with a priority to buy certain types of 


to 





ut Film Pack 


F- R an? a ‘ping Tank 15 em.) 
pOx129 Soa, 
x5 int eee of all ) bake 
films ing ** nie to > 41m 
gel ore ca ae velOt Adie CKs or ¢ ; ha 
A pron struc — of film La 5 cm. ajust- 
jit¢ ate all s!2 i and 10% loa ,ding. sic kly 
ag x5 in es at one and at ate 
= ity for Bm si is * AL pA ypes P this 
aap for aim of ag find - _ 
me opert their 
maden im pack — mation to i 
an‘ - actica 
tank & * yiems -* 
yping P! .* ise To* 
wri e each pi includes Exc 
pos 


hitherto restricted merchandise. 
has made an extensive study of such priorities to enable 
professionals or civilians to purchase photographic equip- 
ment. 
Write us stating your business and what you would like 


Penn Camera Exchange 


Our Priorities Department is at your disposal. 


buy and we will help you obtain priorities. 
Among the items made available by the WPB are the 
following : 
4x5 Speed Graphics 
Enlargers 
Kodak 35 


Slide Projecters 

Kodak Bantam Specials 
Tanks 

and many others 


Bausch & Lomb Film 
Slide Viewer 


for black-and-white or 
color enjoy bright, sharp, 
enlarged views of your 
miniature film slides 
(black-and-white or color) 
without the bother of pro- 
tection, screen or darkened 
room. Made of handsome 


durable bakelite. Has 2” 
ground glass screen, 3” 


precision lens and 15 watt 


WD Wades ck veeeer $8.50 
ROLL FILM 
ATTACHMENT . .$2.97 





IN STOCK DEFENDER CUT FILM 


Commercial } 


A s 


Grand Canyon 
Yellowstone Park 
N. ¥. World Fair 
San Francisco Fair 
Yosemite 

Niagara Falls 
Washington, D. C. 
Flowers 





and many others—vprite 
complete illustrated list. 


EXCLUSIVE WITH PENN 


election of one-of-a kind colorful 
somm Kodachrome Slides, depicting 
the outstanding Scenic Views of: 


for 


(Limited quantity) 2 dozen to box. 


X F Ortho 24%x3% 24%x3% 34%4x4% 9x12 ecm, 4x5 5x7 
Process f $0.72 $0.72 $1.04 $1.28 $1.34 $2.16 
Fine Grain Pan (Plus Postage) 
Arrow Pan $0.78 $0.78 $1.16 #1.44 $1.48 2.38 
X F Pan | 

(2 doz. to bex) Price includes Excise Tax. 
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For BETTER negatives. . shoot with 


midget COE Mazda 


Photoflash lamps 











RONNIE’S FIRST HAIRCUT. .. flashed with G-E No. 5’s by J. C. Kordick, 
Chicago SUN, these shots won first prize for the best human interest 
study in the Annual Exhibit of the Chicago Press Photographers Ass’n. 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC@? 


Reson 





Hear the General Electric radio programs: ““The G-E All-Girl Orchestra”, Sunday 
10 p.m. EWT, NBC; “The World Today” news, every weekday 6:45 p.m. EWT, CBS. 


BUY MORE WAR BONDS — FOR VICTORY G-E Research leads the way 





TESTING NOW! 


For Peacetime 16 mm. Projectors 


For over two years, thousands of AMPRO 16 mm. sound pro- 
jectors have undergone gruelling tests—from arctic wastes 

to South Pacific jungles, on aircraft carriers, destroyers, 
submarines—under blazing sun and in subzero temperatures, 
Out of this cruel laboratory of war 
have come sturdy, practical 16 mm. 
projectors exceeding even prewar 
AMPRO efficiency. Today these 
“war-tested” AMPRO machines are 
being made now exclusively for the 
United Nations armed forces. When 
peace comes—they will be available for 
bringing new worlds of entertainment 
and education to the home. Write 
today for Ampro catalog of 8 mm. 
silent and 16 mm. silent and 

sound projectors. 





ARP KERR AMOR ED 


FU HERGEMHEK 








+ 


iii 








Buy War Boni, 


AMPRO CORPORATION e« CHICAGO i8, ILL. « PRECISION CINE EQUIPMENT 
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Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA or PHOTOGRAPHY 


— Covers EVERYTHING Amateurs and Professionals 
Gained. Want to Know About Every Branch 
Of Picture-Making! 
















BUCKRAM 

Decorated in 

REAL 

23-KARAT 

GOLD! 
a 


Each 
Volume 
7x10 





Harold Harvey brings you most 
thorough how-to-do-iit ex posi- 
tion on Development ever pre- 


sented 









10 Giant Volumes OVER 250 Contributes Over 1900 instruction: OVER 8,40 oe pete 


OVER 4,000 Big 7’x10” PAGES! 
2, 600, 000 Words!|2 38-Page Master Brn Lists Over 9,000 Items! OVERT. Wes i00-Sareon Hall Tones 


HESE 10 magnificent volumes comprise of photography such as Portraiture, Candid 
Camera and Theatre Work, Press Pictures, 


Advertising, Nature and Wild Life, Microfilm- 


the most comprehensive, most up-to-date, 
most valuable How-to-Do-It Reference 








Encyclopedia and Self-Instruction Course in 
Photography ever produced! We have made 
only a limited edition of this Encyclopedia, 
using oun last remaining supply of the very 
finest beautiful white coated paper—paper 
no longer being made under War Production 
Board orders and now unobtainable at any 


ing, Wirephotos, Police and War Photography, 
Photo Cartoons, etc.! From “A” to “Z” you 
are taught by the highest ranking expert in 
each field! 


The Most Lavishly Illustrated 


Work of Its Kind in Existence! 


Over. 8,400 pictures! 472 FULL-TONE 
photogravure and FULL COLOR photog- 
raphy! Nearly 1,000 graphic, instructive line  7orkei Korling explains how to 
drawings! Over 7,000 delicately etched 150- sake baby Photos that bring as 
screen black and white half-tones! Costliest much as $400 each. This be- 
printing obtainable has retained every fine de- wi#ching one of Roy Pinney 
tail of the originals! Quality paper that is no ™ % °*#™?le. 
longer obtainable today fer any amount of 
money! Bound in beavtiful Emerald Green 
Morocco-Grained BUCKRAM to withstand the 
hardest kind of use! All ornamentation is*in 
GENUINE 23-KARAT GOLD that remains 
brilliant through the years! A DeLuxe Li- 
brary in every respect! 

Whether Photography is your hobby or your 
D, C 1 you need this Encyclopedia. It will 
Electric! Here is a veritable Who’s Who show you the way to finer results from your 
of the photographic world! They have made work, give you the thrills of new achieve- 
every article easy to understand and they ments. 3ut our present supply won't last [*¢. sere! of dynamic pre 
represent the last word in authority. long. Act at once! F pty 2S - 


Enjoy a Week’s FREE Trial! 


Without risk or obligation to you cide that these volumes are too 
+ any — i. = ship you = precious to part with, simply remit 
magnificent volumes for a week's - the amazingly low price in easy in- 
enjoyment. If this remarkable En-  .:aj)ments as ae below Mail 






















price! That’s why you must act quickly to 
take udvantage of this opportunity. 





Greatest Faculty of Exper's 
Ever Assembied! 


Think of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Neill, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. 
R. Rockwell Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel; scores of technicians and re- 
Rov Jackson, N. B.C. studios © Searchers from Eastman Kodak, Agfa Ansco, 
tells you how to take glamor- National Broadcasting, Leitz, Sell and 








ous publicity shots like this Howell, Zeiss, Bausch and Lomb, General career, 
one of Dema Byron 









A to Z Arrangement for Quick Reference 


This ENCYCLOPEDIA OF PHOTOG- 
RAPHY is complete in every sense of the 
word. Over 1900 units of instruction cover 
the use of EVERY kind of camera, accessory 
and equipment! Still and Action Pictures, 
Black and White and Color Work, Silent 










| cyclopedia does not live up to every. 
and Sound Movies! The latest and best claim you make, if for any reason ‘he free-trial coupon today! 
methods of lighting, exposure, development, you are not delighted, just return it National Educational Alliance, Inc., 









printing, enlarging, finishing! Every division and owe us nothing. But if you de- 37 West 47th St., New York 19. N.Y, 


Over 250 Experts Bring You This Great = MAIL THIS FREE-TRIAL COUPON NOW! 4 
ENCYCLOPEDIA OF PHOTOGRAPHY NATIONAL EDUCATIONAL ALLIANCE, it Dept. 716 §f 


37 West 47th Street, New York 19, N. 
Here Is Just a Partial List of Over 


4 Please reserve for me, for a week's free enjoyment, a 
1900 Units of PRACTICAL How-to-Do-It Instruction set of the ten volume ENCYCLOPEDIA OF PHOTOG- 
Commercial Landscape 


RAPHY, in De Luxe Binding of genuiiie Emerald Green 
Photography Photography Morocco-Grained BUCKRAM, title plaques and orna- 
Developers and Markets for mentation in real 23-KARAT GOLD. 
Developing Photographs 


Enlarging Miniature Cameras NOTIFY me when the books are ready to ship and 


Action Sub‘ects 

Advertising 
Photography 

Art in Photography 

Artificial Light for 


Stage Photography 
Studio Arrangement 
Television 

Toning Processes 
Trick Photography 


Indoor Photographs Exposure Newspaper Visual Teaching I will send only $1 deposit. On receipt of it ship me 
Back Lighting Flashlight Photography Walking and Hiking the complete set prepaid for a week's free enjoyment. 
Bromide Printing and Free- Lancing Night Photography with the Camera At the end of that time, I will either return the set 

Enlarging High Speed Nude Photography X-Ray Photography and you will refund my $1; or I will keep the set, and 
Candid Photography Photography Photomontage Zoo Photography will start then to remit for one volume eac*) month the 
Careers in agg aphy _ — Photography Arte maa aan n ‘. re low price of only $3.75, plus a few cents 1 age. My 
inematography. 8mm Kodachrome rinting ther subjects cove £ ~ > “ “ . 
” «& iémm Photography Retouching every other branch of $1 emt ‘Geshe eth ie Erie Gabe og volume 
Color Photography Lighting Sports Photography photography 


to $2.75. (Cash-with-order Price ee 


Thousands of Delighted Users: ‘'Worth many times its cost''—B8. G., Flint, Michigan. 


"Without it | should not have come as far .. . today | have established a flourish- Re Wet ev> oe Sys o> a NS 223 eee 
ing photographic business.""—N. L., Berwyn, Pa. ‘Really fine wa of getting a Anand oe 

real good photographic education.""—A. B. B., Des Moines, lowa—"'Recently prints : gt Sahota cee eee ne + 0 oe “ee ne a teeceses 
of YY took first, second and PoP hom award. | readily ad your books full credit."* op A ‘.. t.N » 

—F. S., Culver City, Cal. Ls believe that EVERY photographer, beginner 0. SUS ee eR ogo 00 olan s _-- -Otale.......... 







(FILL IN P. O. DIST. NO. ON ‘IF YOU KNOW IT) 
SAVE SHIPPING CHARGE 27 LB. SHIPMENT 
by enclosing $1 deposit wit s coupon. Same return 


QUANTITY LIMITED! ACT AT ONCE! Lo% Sets. eee eee eeee 


or Th od. should own a set." M., Jersey City, N. J. We have files full of 
UNSOLICITED enthusiastic letters. like these! 
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Better Photo Equipment 


for “Prize Winnin g”’ Pictures 
... that’s a B & J Tradition 





HE excellence in design and the sturdy construction you find 

in all B & J photographic equipment is the result of over 47 
years of service to the industry. Today Solar Enlargers and B & J 
Press Cameras enjoy the world wide acceptance of discriminating 
photographers. 

In B & J Press Cameras you find every essential feature for the 
production of perfect negatives . . . while Solar Enlargers provide 
you with the means of converting those negatives into big, beauti- 
ful “prize winning”’ prints. 


Catalog on request. Lists many B & J 
items still available from your dealer. 


KEEP BACKING THE ATTACK—BUY MORE BONDS 


Manufacturers 


witihe £: Eh, ieee, 


321 So. WABASH AVE. ile \cle me. yan |G eal | Pea 
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IMPORTANT NEWS 
for MEN IN SERVICE 
MEN IN WAR JOBS 

MEN ENTERING SERVICE 


Whether serving your country in the armed forces 
or in a war plant, the best investment of today’s 
time and dollars is to acquire knowledge that can 
mean tomorrow’s well-paid career. 


Photography offers you not only fascinating oppor- 
tunities, but a sound, substantial future. News, ad- 
vertising, portrait and commercial photography are 
growing by leaps and bounds. They offer excellent 
salaries, work you will enjoy and an opportunity to 
be independent of bosses, hours and routine jobs. 
Through N.Y.I.’s time-proved methods you can get 
the training you need, at home, in camp, or in our 
New York studios through resident training arranged 
to your convenience. 

Men about to enter Military Service will welcome 
the comprehensive pre-induction Guidance in Mili- 
tary Photography included FREE of extra charge 
in both home study and resident N.Y.I. Courses. 
Written by a leading photographer, former U. S. 
Signal Corps instructor, this new training is in- 
valuable not only in Service, but for everyone in- 
terested in news, publicity and specialty photography. 
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“IT FOUND FUN 
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NEW YORK 
INSTITUTE 


Training Men and Women for 




















Says DOROTHY DOLAN* 


“I didn’t know the first thing about photography when I decided to 
enroll in New York Institute. Once I entered N.Y.I.’s studios it didn't 
take me long to realize why it had such a fine reputation. There was 
nothing theoretical about their training—I learned by doing, with each 
step carefully and individually guided by their expert instructors. I 
worked out exactly the kind of a program that suited me and I paid 
only for the hours I worked. There were no classes to hinder, or take 
me beyond my depth. 


“Long before I completed my training I was earning extra money mak- 
ing portraits. When I graduated I stepped right into a position as 
press photographer. Now I do free lance Publicity Photography. To 
everyone interested in learning photography, either as a hobby or a 
career, I say—‘With N.Y.I.’s individual program, individual instruc- 
tion, Cooperative management, the best in equipment—and placement 
service thrown in—there is surely nothing to lose.’”’ 


Photographic Opportunities Biggest, Most Varied Ever 


Today the ever-growing photographic field offers thoroughly trained 
men and women greater opportunities than ever, plus a sound, substan- 
tial postwar future. Trained photographers are needed everywhere—in 
essential industries, by studios, newspapers, magazines, advertisers. For 
those about to enter U. S. Service, an expert knowledge of photography 
may soon mean a “non-com” or “petty officer’’ rating, promotion and 
more pay—as it has to over 600 N.Y.I.-trained men. 


N.Y.I. Trains YOU at New York Studios or at Home by Mail 


N.Y.I. is the oldest, largest photographic school. There are no classes 
—every step of your instruction is personally supervised. Available 
are courses in Commercial, Advertising, News, Fashion, Industrial, Por- 
trait, Motion Picture and COLOR Photography. Write TODAY for 
beautifully illustrated FREE book, “Photography for Pleasure or 
Career.” 


f : All Photos shown are 
* From a letter dated April 4, 1944. 


by Miss Dolan 
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aa AND A FINE FUTURE 
me As a Press Photographer” 


SERRE RRR RRR 
s a 


Gentlemen: 


OF 


PHOTOGRAPHY = “#f ese 
Dept. 99 AAG..->.. =r 
10 West 33rd Street cu ib te ee SR ae 





New York 1, N. Y. 


Please check course or courses 


C1 Regular Resident Course (in N. Y.) 
eee Success 


ince 1910 O) Home Study Training 


Please send me your FREE catalog It is igh o0a 
that no salesman will call. 


fhich interested: 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 W. 33rd St., New York 1, N. Y. 
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FLA SHES 


By A. J. EZICKSON 


VEST-POCKET SIZE BUT 





( NE of the war’s most thrilling adven- 
tures for a combat photographer 
was experienced by Marine Technical eyes. Two others hit him in the chest 
Sergeant Irving Schlossenberg of Wash- and the fourth broke his rifle stock.” 
ington, D. . C., during the | occupation of ais 
_—____—— ALPH MORSE, Life photographer 
now in the European war theatre, 
was united in marriage with Miss Ruth 
Zizmar of New York City, February 20. 
a * 


* 


fired my carbine four times from the hip. 
The first bullet hit him right over the 


«GE 





PHOTO DATA BOOK 


more than 125,000 now in use 


LOWING praise was paid newspaper 

photographers by Mayor Fiorello H. 
LaGuardia of New York when he cut the 
white tape officially opening the recent 
annual exhibit of the Press Photogra- 
phers Association of New York. Turning 
to New York News cameraman Joseph 
Costa, president of the association, he 
said “it is a source of pleasure to come 
here,” and added that the exhibit itself 
improves each year. “When I came here 
nine years ago,” the mayor continued, 
“I said that press photography had be- 
come an art. Five years ago I said it had 
become a science. At this time I should 
like to characterize it as a scientific art.” 
Only the night before, in his coast-to- 
coast broadcast in which he singled out 
the winners of the exhibit’s special 
classes, Governor Thomas E. Dewey paid 





Acme 


Sam Goldstein, left, of INP, and Charles 


Seawood of Acme, both still picture 
pool men with Allied 5th Army in Rome, 
use motorcycle to speed war pictures. 





| Parry Island, Eniwetok Atoll. He de- 
scribes it thus: 
“We were with the first Marines to hit 





TELLS how to use 


your meter to get 


more out of every shot...make 
each exposure count, 
OFFERS easy effective short-cuts to 
uniformly better prints and en 
largements. 
GIVES a simple, tested method of 
controlling background emphasis 
for the effect you want—‘*‘metered 
flash 

Here are 112 pages of help you 
will be glad to have. This Photo 
Data Book is full of practical 
picture-making tips: filter factors, 
paper exposure ranges, develop 


ing formulas, and other data you 





| the beach. Jap bullets hit all around us. 


The unit I was with, commanded by 


| Captain James L. Jones of Joplin, Mo., 


had only eight hours’ sleep in almost five 
days, but that didn’t stop them. As we 
moved forward, I spotted a_ platoon 
pinned down in a big shell hole for a few 
minutes by heavy Jap fire. When the 
firing calmed down, I yelled for them to 
stay in their hole a minute until I could 
make their picture. I ran about seven 
yards in front of them, ducked behind a 
tree, and sat down on some cocoanut 








will want for black-and-white and palm fronds. 
Yet you can slip it into vest “A few minutes sniper was 
or shirt pocket ) killed right under the leaves I was sit- 
inches. 50¢ at your ting on. Why he didn’t kill me, only the 
a Get a A! fates know. . . . My carbine weighs only 
ae einen dee five pounds, but it was so heavy I could 
eral Electric Co.. hardly carry it. Every 10 minutes I de- 
Schenectady 5, N. Y ; ’ cided to throw my camera away. I had 
f little chance to use it, because any shoot- 
, ing had to be done with a gun. Then I 
r figured I'd keep it, just in case I would 
r get another chance to use it. I had 


color later, a 
actual size, 3 x 





International 


Governor Dewey took this shot of John 
Rooney, AP photographer who won the 


AFTER VICTORY, 


shoot for better pic- 
tures with the 





Carl Thusgaard memorial trophy for 
his sports shot seen at top of picture. 


G-E exposuadlwerer 2 dreamed about getting a picture of a Jap 
; y j pointing his rifle at me, but when the _ special tribute to the press cameraman. 
Braclets io ont! ee chance came I fumbled it. There were 


“We are here to give fitting recognition 
to outstanding achievement in the field 
of news photography. The good reporter, 
whether he works with the camera and 
flashbulb or with the notebook and type- 
writer, was never more necessary than 
he is today .. .” he said. —fe 


about seven of us firing into a nest of 
snipers. After we killed them, I hap- 
pened to glance to my rear, and, there 
under a bush, I saw a pair of eyes and a 
Instinc- 
| tively I dropped my camera, ducked, and 


GENERAL 96 ELECTRIC 
“ esate yi: rifle barrel pointed right at me. 
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Revere—A Name Renowned 


Revere owners are justly proud of their movies 
and of the equipment with which they are 
made and shown. Craftsmen, skilled in precision 
methods, have built into these smart looking 


8 mm. Cameras and Projectors many advanced 


features assuring easier operation and sharper, 
steadier movies . . . Fine as the present Revere 
Cameras and Projectors are, improvements are be- 
ing developed that will further enhance Revere’'s 


outstanding leadership in the home movie field. 


REVERE CAMERA CO.,CHICAGO,ILL. Makers of Fine Cine Eguupmenl I anaes 
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MONG the war-born advances in 
A photographic technology, besides 
the tremendously fast aerial color 
films, are the new camera designs. We 
have just finished writing the story of 
Gene Smith’s work in the South Pacific 
aboard an aircraft carrier, and we are 
very conscious of the ever-recurring 
phrase “the K-20 aerial camera.” This 
seems like a good time to give you a 
word-portrait of this famous camera, so 
let’s get a little technical. 

The K-20 is a cousin of the tremendous 
aerial cameras you have heard about— 
those 200-pound jobs that can count rail- 
road ties from 40,000 feet. But the little 
cousin weights only 11 pounds, is hand- 
held, and comes in two models, manual 
and automatic (the K-25). The between- 
the-lens shutter, especially built, can 
make an exposure at an accurate 1/500 
second. The camera is held by grip 
handles on the sides; a twist of the right 
operating handle forward and back winds 
the shutter and transports the film. Film 
comes in either 25- or 50-exposure car- 
tridges, and during exposure the film is 
held flat in the focal plane by a self- 
contained vacuum back. 

The remote contro] K-25 is almost iden- 
tical in operation, except that it is driven 
by two electric motors, mounted in tan- 
dem. The K-25 takes pictures at the rate 
of three per second until its film is ex- 
hausted. Usual use: mounted in a plane 
to record bomb damage or for reconnais- 
sance. 

Picture size is 4 x 5, and of course 
both monochrome and color pictures can 
be taken with these Fairchild cameras. 
Some of the aerial color emulsions are 
rated at 50 Weston (about as fast as the 
average amateur black-and-white film) 
and can be made and processed to cut 
through haze—a sort of built-in chemical 
filter. So in this camera and color film 
combination, seemingly far removed from 
amateur photography, we have a preview 
of a trend in postwar cameras. It is a 
far cry from the 19% foot rolls of film 
the versatile K-20 uses to the amateur’s 
pictures—but the position of American 
camera designers after the war is being 
determined by just such successful proj- 
ects as this of Fairchild’s. 

There are also new combat cameras 
using 70 millimeter film now being built. 
The Army Signal Corps laid down the 
basic requirements of speed, ruggedness, 
and simplicity, and models will soon be 
available from Simmon Brothers, The 


Grafiex Corporation and U. S. Instrument 
Corporation. 

If you can imagine a bigger, simpler, 
cleaner Leica, you have a rough idea of 
the outside appearance of these new 
combat jobs. But inside: waterproof, fast- 
acting, 25 and 50 exposures, fast focal- 
plane shutters, interchangeable lenses. 
Many present-day bugs of cameras have 
been washed out. The final result will be 
new and better civilian cameras. 

There have been other schemes for new 
camera designs. Several manufacturers 
are reported to have worked out new and 
better models of the twin-lens reflex type. 
Built-in flash synchronizers are definitely 
on the drawing boards. Mabel Scacheri, 


c 

















Visitor-of-the-month: Fairchild K-20. 
Note hand grip and shutter trigger. 


camera columnist of the New York 
World-Telegram, has suggested many im- 
provements in the photographic design 
field: unbreakable plastic developing 
tanks, a pop-out lens shade that won’t 
need to be attached and _ detached, 
smoother-working tripods, better enlarg- 
ing easels. 


HE camera magazines of the future 

sometimes seems very dim and dis- 
tant when we are struggling with our cur- 
rent problems—but PoPpULAR PHOTOGRAPHY 
has plans, too. One that can be men- 
tioned: more and more full color pages, 
and on that there will be no delay. Next 
month we have several features on color 
photography planned. 

One of our current headaches, we’ll ad- 
mit, has been the paper shortage. If you 
have noticed that PopuLAR PHOTOGRAPHY, 
like most magazines, seems thinner than 
it did a year ago, it’s because we must use 
a lighter weight paper. But the number 
of pages is the same, and we’re hoping ac- 


tually to increase the editorial content. 

But if this thin paper seems like some- 
thing extraordinary, you should see our 
Overseas Edition for the U.S. Army! Un- 
less you’re a soldier or sailor on one of the 
fighting fronts you cannot know about 
this interesting edition—how the page size 
has been trimmed a little to save weight 
in shipping; how the advertising has been 
eliminated (and now and then a glamor- 
ous pin-up picture added); how the air- 
mail weight paper really results in a slim, 
easy-to-read magazine that is just the 
same as the domestic edition, except for 
the points that have been mentioned. 
We're very proud of it. 


UT OF FOCUS: Jack Snyder, Phila- 

delphia Record lensman, says Yeo- 
man Mike Kolesar of the U. S. Navy, is 
noted for his quotable quotes while at 
work. Once he waited through ten min- 
utes of posing Queen Marie of Rumania, 
while everyone else was saying, “Yes, 
Your Royal Highness,” and “Please, Your 
Majesty,” and finally got set to take his 
own shot. He pulled his slide, shifted the 
cigar to the other side of his mouth, and 
ordered: “O.K., now how about a little 
smile, Queenie?” (N.B. She did smile, 
too!) 

Another time Snyder decided not to 
shoot a lion through the bars of his cage 
in the corny manner—he would get inside 
the cage, on a catwalk over Leo’s den. 
The lion resented this intrusion and be- 
gan to make passes at Snyder’s feet. 
Snyder would toe dance aside, with the 
animal’s roars for accompaniment, but he 
wasn’t happy. Finally, he turned and in 
a voice filled with heart-rending disgust, 
asked the unfeeling world outside: 

“Now, ain’t this a helluva way to make 
a living!” 

Which reminds us of the story about 
Director William Cameron Menzies, who 
used to be a cameraman himself, and 
Rudy Mate, his photographer for the new 
picture, Address Unknown. Menzies has 
long been driving cameramen crazy with 
his demands for trick angles, but this 
particular time Mate was lying with his 
cheek on the floor and his posterior ele- 
vated like a tripod, trying to get a worm’s 
eye view of Paul Lukas and K. T. 
Stevens. “Can’t you get a closeup from 
the same angle?” Menzies demanded. 
Mate blew up. Painfully arising to his 
full height, he spluttered: “I’m only a 
cameraman—what you want is a trained 
pretzel!”—John R. Whiting. 
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Dream Department—Care to 
take a look into the photographic 
future—with the strict under- 
standing that it is the future? 
Very well. 

Primarily for the armed serv- 
ices Kodak is making a Kodatron 
Portable Speedlamp. It’s the 
Speedlamp that news photogra- 


For flashes ad lib, 1/5000 each. 


phers, especially, have dreamed 
of. It offers, in compact, portable 
form, a flash outfit capable of 
delivering a large number of ex- 
tremely high speed synchronized 
flashes. 

It can be operated either by a 
battery, which, at full charge, will 
suffice for about 200 consecutive 
flashes, or by a hook-up with 
standard Alternating Current, 
with which you can go on flash- 
ing indefinitely. 

The light output is sufficient to 
produce a fully timed negative of 
an average subject at 15 feet with 
Kodak Super Panchro-Press Film, 
exposed at f/ll. The flash itself 
has a duration of about 1/5000 
second, a speed far above that of 
mechanical shutters. No time lag 
is involved. 


Reinstated—Ever since Pearl 
Harbor, as your Kodak dealer 
knows very well, word has re- 
peatedly flashed through Kodak 
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connections of the discontinuance 
of this or that product. 

In recent months the tide has 
begun to turn. Now we hear, from 
time to time, of reinstatements in 
the Kodak line. Here are a few 
of them: 


Kodak Print Flattening Solu- 
tion, useful in keeping photo- 
graphic prints flexible, is 
again available. It was former- 
ly marketed under the name 
Kodak Flexol. It can be had 
in 8-o0z. bottles and in 1- or 5- 
gallon cans. The 8-oz. bottle 
sells for 50 cents. 


Kodak Liquid Hardener can 
again be purchased in 4oz. 
bottles. 


Ciné-Kodak Combination Film 
Clips. This is a new item, re- 
placing the Kodascope Film 
Clips which were formerly pro- 
vided in two sizes, one for 
8-mm. and one for 16-mm. film. 
The new clip can be used with 
either size film. The price, per 
dozen, is 75 cents, plus tax. 


The “35” Is a Vet Now— 
Some of the magazines you've 
seen recently contain a Kodak ad 
telling about the way the Kodak 
35 went to war. Its only change 
was the substitution of olive drab 
and black for its old civilian dress 
of silver finish and black. Many 
of those ‘35's’ have a story to 
tell. What's more important 
they've told those stories; some 
of the best of the war pictures 
have been produced: by these 
little cameras in khaki. The point, 
as far as we civilians are con- 


The “35"—in mufti and olive drab. 


cerned, is that the “35”’ seems to 
have what it takes. If you have 
one, you know. 


Aerial Cameras—Back in ‘18 
one of the hottest aerial cameras 
was a fantastic contraption oper- 
ated by a little propeller which 
spun in the plane’s slip stream. 
By means of a flexible shaft and 
a lot of luck, it operated the cam- 
era so that pictures were taken pe- 
riodically as the plane screamed 
along at maybe 125 miles an hour. 


* 


OFFICIAL. PHOTOGRAPH, 
U. S. ARMY AIR FORCES 


K-24, scout, mapmaker, strategist. 


Today, the K-24 Aircraft Cam- 
era built by Kodak is a precise, | 
smooth-operating mechanism, 
with luck engineered out. The 
reconnaissance pilot needs only 
to press the button on the end of 
his “‘stick’’ to set the camera 
going for a single shot or for a 
series, made at predetermined 
intervals. Its lens is a beauty; 
often it is one of the Kodak Aero 
Ektars, incorporating elements of 
Kodak’s revolutionary new op- 
tical glass. On the information 
brought back in the film chamber 
of a K-24 may well rest the fate of 
a mission or a whole campaign. 
... The trick, of course, is not the 
making of the pictures; it's get- 
ting the plane there and back. 
That’s a little matter of skill, 
courage, and that extra Some- 
thing our airmen seem to have, 
bless ‘em. 

Eastman Kodak Company, 
Rochester 4, N. Y. 
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Precision is more than a word to Ilex. 
It’s a business...and a tradition. For 
more than 30 years now, Ilex has been 
making lenses, shutters and other pre- 
cision optical equipment that maintain 
accuracy and prove dependable under 
every type of service. Our unique com- 
bination of precision and ruggedness has 


given Ilex equipment an enviable repu- 


ILEX MEANS PRECISION 





tation among those who demand and 
expect top performance. 

This combination is enabling Ilex-made 
lenses, shutters, gunsights and other 
optical equipment to perform dependably 
in the tough jobs of our Armed Forces. 


When Victory comes, “Look to Ilex” for 


your lenses, shutters and other photo- 


graphic equipment. BUY WAR BONDS. 


Ilex Optical Company, Rochester, New York 


SHUTTERS AND LENSES 


Sey 





OPTICAL INSTRUMENTS 
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Finley made this in his leisure time and later sold it. 
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Whats the Matter with 


AMATEURS? 


By HALLECK FINLEY 





A ranking illustrator talks turkey to amateurs who 


can’t see the picture-forest for the gadget-trees 


was introduced to Joe Louis. The 

young man seemed overwhelmed 

at the honor. The champion waited pa- 

tiently for him to inquire about his 

chances of becoming a professional, but 

before he could offer to watch the young 

man box and suggest any helpful changes, 
the amateur found his voice. 

“What kind of gym shoes do you use?” 

he asked Joe Louis. The champion told 


() ve upon a time an amateur boxer 









him. “Those things?” the amateur ex- 
claimed derisively. “Not me! I think Lar- 
sen’s shoes, with their patented inbuilt 
toeholders are much better.” Then, after 
delivering himself of a long dissertation 
on the relative merits of different gym 
shoes, the amateur bade Louis goodbye, 
convinced that he had taught the champ 
a thing or two. 

Just a fairy tale, I can hear you say- 
ing. Sure, it’s a fairy tale. Didn’t I begin 


Does the arrangement and angle show "that professional touch"? 


with “Once upon a time?” But the moral 
is aimed straight at most amateur photog- 
raphers. What do you do when you cor- 
ner a busy professional who makes his 
living taking pictures? Do you ask him 
how you can improve your pictures? Not 
if you’re one of those [ve met. You tell 
me all about developing solutions, toners, 
and dyes. You argue about the superior 
qualities of different types of paper and 
film. Then you leave, not a bit wiser than 
when you came, but convinced that I 
don’t know half as much about these sub- 
jects as you do—and you're absolutely 
right. But if you can point out one pro- 
fessionally made picture that might have 
been improved by such knowledge, I'll 
promptly go on a diet of crow. But be- 
fore I start eating it with my hat as a 
chaser, I’m going to have my say about 
amateurs and why, in my opinion, you're 
neither professionals nor almost as good. 

First of all, many of you are sloppy 
workmen. With no deadline to meet, no 
client’s hot breath on your neck yelling 
for his pictures, you still don’t take time 
to produce a decent job. You rush 
through everything as if your days on 
earth were numbered in exposure frac- 
tions. You even hurry the making of a 
photograph. If you happen to see some- 
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Even the dog is laughing! Notice that retouching removed unwanted 
details in lefthand corner so that nothing distracts from the subject. 
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Halleck Finley, critic of the amateurs, made these 


leisure-time pictures. 


What do you think of them? 


Pictures courtesy of Ansco, Prudential Insurance, Axton-Fisher Tobacco Company, and Fels-Naptha 


thing you like, do you stop to consider 
whether the lighting would be better later 
in the afternoon or early in the morning? 
If the answer is “yes,” have you left the 
place without exposing a negative, and 
gone back later when the sun was just 
right to make your shot? 

Not on your ortho! You look at mate- 
rial for a photograph just as it is instead 
of trying to picture it at its best. And 
after you’ve shot it, what do you do then? 
I know! You hurry home to print it. It’s 
getting late and you're pretty tired, so you 
accept a print that’s not very good. Any- 
way, you console yourself, it isn’t really 
bad. 

Then your big moment arrives. You 
show it to a friend. But before you ‘do 
you explain why it isn’t as good as you'd 
like it to be. You just couldn’t wait for 
the sun to be right, and you made the 
print when you were tired after a hard 
day’s work. Every amateur picture is 
served up with an apology! 

This constant prelude of apology that 
the amateur indulges in infuriates the 
professional photographer. We can’t ex- 
cuse a failure with a glib apology. We 
can’t have even one failure unless we 
really enjoy a light diet. We have to sell 
a picture, not on the strength of what we 
tried to do, but solely on what we have 
accomplished. Our clients don’t give a 
hoot about the difficulties we encounter 
in making a shot. Our dark circles and 
bloodshot eyes don’t weigh a gram against 
an inadequate photograph. The man who 
pays the bill looks only at results, and 
they’d better be good or his wallet won’t 
unlock. 

There you have the most important dif- 
ference between the amateur and the pro- 
fessional. The professional works hard 
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on every shot. He is conscientious and 
careful. He irons out every detail in ad- 
vance. Nothing is ever left undone. The 
better the photographer, the better his 
work. The better the work, the better the 
presentation. 

To precisely the same degree that the 
pro leaves nothing undone, the amateur 
leaves everything. He shows his prints 
unmounted, or on dirty mounts with one 
edge curling off—with a running com- 
mentary on the difficulty he had making 
the shot and why he failed to do better. 
The pro presents a picture on an im- 
maculate mount designed to bring out the 
best in that photograph; and he presents 
his work with the certainty that neither 
he nor anyone else could have done a bet- 
ter job on that assignment. 

And that brings up another grudge I 
have against the amateur. The pro pre- 
sents the best possible job a photographer 
can do on a given subject. But the sub- 
ject is given to the professional. A pro- 
fessional photographer does his darndest 
to carry out ideas suggested by someone 
else. If the idea stimulates him, so much 
the better. He will then do better than 
his best. But if the idea should strike no 
responsive chord at all, he will still go out 
and work his emulsion off to interpret the 
subject matter to the complete satisfac- 
tion of its creator. 

[An article entitled Halleck Finley Was 
Assigned to Make Photographs to Tell a 
Story, by Mildred Stagg, appeared in the 
September, 1943, issue of PoPpuLAR PHO- 
TOGRAPHY on page 33.—Ed.] 

You amateurs don’t have to sell your 
pictures. You can photograph anything 
that appeals to you and look down your 
nose, not your rangefinder, at anything 
that doesn’t. You have no layouts to fit, 
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Blurring the man to emphasize the girl swimmer—an art- 
ist's trick—reflects Finley's magazine illustration training. 


no worries about reproduction, and you 
can experiment to the limit of your film 
supply, not a deadline. In short, you 
could live in a photographic paradise if 
only you could lift your sights out of the 
darkroom. Yet your choice of subject 
matter betrays your amateur status worse 
than your technical failings. Your purely 
voluntary choice of what to shoot goes 
beyond the bounds of triviality—it’s im- 
becilic! 

I have often been asked to judge ama- 
teur shows, and I’ve done it once or twice, 
but I've looked at your exhibitions even 
more often. As shows I must admit 
they’re unique. Where else will you find 
humor represented in the guise of a little 
boy waiting for his mother outside the 
Ladies’ Room? In what show is art ex- 
pressed by a gnarled branch of a crooked 
tree? Am I supposed to judge stuff like 
that? What is there to judge? There are 
seldom more than a few pictures shown 
that can be called worthy of judgment. 
Yet I wouldn’t be so harsh on these pic- 
tures if their owners had shown them 
privately to friends no more accom- 
plished than themselves. But when an 
amateur considers his pictures worthy of 
exhibition, then he takes on the respon- 
sibility of producing better work. 

There’s no reason why you can’t devote 
more thought to choosing your subject 
matter. I'd suggest that you use the time 
you now spend talking about pictures in 
picking out worthy subjects for them. 
Your whole attitude is wrong. You talk 
too much and do too little. 

If, instead of apologizing for bad light- 
ing and a sloppy print, you retook the pic- 
ture, you’d be a wiser photographer next 
time out. If, instead of dabbling around 
trying every kind of film and paper on 
the market, you would buy just one type 
of film and one grade of paper, then thor- 
oughly exhaust their possibilities, you’d 
produce better prints. 

As for cameras, there ought to be a law 
against an amateur having more than one 
in his possession. Learn how to use one 
camera, so you need give no thought to 











Everyone snaps his daughter, but how 
many try to find an individual twist? 


its mechanism or operation. You will 
then have one less barrier between you 
and what you are trying to photograph. 
At best the camera is a mechanical in- 
strument, harder to control than the 
brush and paint an artist employs. The 
least you can do is to familiarize your- 
self with your chosen instrument of self- 
expression so thoroughly that some part 
of your personality can leak through onto 
the picture. 

Then, when you are really master of 
your camera, feed it well. Stick to one 
kind of film, but buy enough. Film is the 
cheapest of all investments in photog- 
raphy. The advent of the exposure meter 
hasn’t removed the necessity for using 
film liberally. Exposure meter or no, I 
wouldn’t dream of taking a picture on lo- 
cation without bracketing every shot. 
With one film exposed according to the 
meter reading, another above, and an- 
other below, the psychological sureness 
it gives more than compensates for the 
value of the extra film used. 

Yet, when you amateurs go on a trip, 
you count on taking every picture in one 
shot. The result is that you often lose the 
best picture of all. If you’d shoot only 
thirty scenes three times each, instead of 
one hundred scenes once, you’d be sure of 
thirty pictures. I’ve done a lot of work 
in strange places where the light, atmos- 
pheric conditions, and altitude were dif- 
ferent from those I’ve been accustomed to 
working with. Instead of fiddling around 
sweating and worrying about these differ- 
ences, I bracket my exposures, and I’ve 
yet to fall down on a single photograph 
taken on location. 

Usually all three exposures are print- 
able, but I’m convinced that if I had the 
mental hazard of worry about correct ex- 
posure I'd fail as often as any film-miserly 
amateur. When I finish a location job, I 
airmail the films back to my studio for 
development—and I go fishing. That’s 
how certain I am of results. But don’t 
forget that those shots must be printable 
to the point where they'll reproduce un- 

(Continued on page 73) 
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You-can-do-this-with-a-Brownie—it's just cute children and an unexpected_angle. 
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Picture Book of the Month 


SURGERY THROUGH THE AGES 


shows 2000 years of surgery in 20 years of pictures 


By LEJAREN °A HILLER 


Photographic Illustrator, Underwood & Underwood 


BOUT twenty years ago an order came in from Davis & 
A Geck, a medical supply house, for a picture showing an 
early scientist's contribution to surgery. It took con- 
siderable rummaging through old medical and historical books 
to find out the sort of clothes he wore, his surgical tools, the 
furnishings of the time, little idiosyncrasies of the man, how 
he looked, operating methods of the period, and so on. 

Twenty years ago photography wasn’t the advanced medium 
it is today. Obviously there were rare pictorial possibilities. in 
this subject. It kept on snowballing until, from a few pictures, 
the series has grown into a lifetime job. A great number of 
pictures have been taken but only a selected few are included 
in Surgery Through the Ages. A good part of the job remains 
ahead. 

Carroll Adams of Davis & Geck gave us free rein with an 
understanding rare among advertisers and deeply appreciated 
by us. Orders for these illustrations did not come in regularly 
but intermittently, and they were a relief from our daily grind. 

There was little information about many of our subjects. 
Research was often a matter of many long hours of work. We 
wanted to receive no scholarly letters stating with incontro- 
vertible positiveness that we were all wet. 

Parenthetically, such letters are often a secret source of 
amusement to photographers. Early in my career I did an 
illustration for a popular magazine, one of my first photo- 
graphic illustrations. It portrayed a man being shot. In came 
a letter, virtually snorting with indignation. Hadn’t we pho- 
tographed a man being murdered? Didn’t it take some time 
to get set to record such a gruesome occurrence? The whole 
thing was unnecessary and uncalled for. If we knew about it, 
we should have prevented it. We were, in short, accessories , « 
to the crime! Caspar Stromayr of Lindau, Bodensee, urged compassion for the sick 

I use simple, dramatic lighting for most of these historical and fought quackery. A book he wrote in 1559 was first found in 1909. 
photographs. I seldom have my fill-in lights up close enough 
to compete with the principal lighting. Usually they shed just Lejaren 4 Hiller (left), consulting with Carroll Adams of Davis & Geck, 
enough light into a shadow for the observer to know that it checks the sketch of a set to make sure that all details are carried out. 
is not an empty void. 

Now don’t get the idea that I have a single pet lighting setup, 
like some of the old-time portrait photographers. In forty years 
I have yet to make two jobs deliberately with the same light- 
ing. Each job is an individual problem. 

Generally, I find lenses of long focal length the most de- 
sirable for illustration work, and for these pictures we usually 
used a 19-inch lens. It was seldom necessary to stop down 
beyond f 8; background detail, especially when painted, is bet- 
ter out of focus, and concentration should be on the principal 
subject. It is sometimes necessary to build a set with forced 
perspective. Beams in the ceiling are constructed so that those 
at the edge of the picture slant outward and taper sharply 
away from the camera. Side walls flare away from the back 
wall. A table may even be built with the back narrower than 
the front and with the back legs smaller. With this type of 
set construction a greater apparent depth can be kept in focus 
at wider stops. I haven’t stopped down to f 32 more than a 
dozen times in two-score years. The shorter exposure and 
lessened strain on models have saved many a picture for me. 

The long lens makes the spectator feel that he is actually in 
the picture and transmits a feeling of sympathy with and for 
the characters. A wide-angle lens, on the other hand, gives 
the spectator the sensation of being outside looking in, which 
creates a feeling of objectiveness and prevents his being inti- 
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Hugh of Lucca, physician to Pope Innocent IV, went to the 
Holy Land with Crusaders from Bologna. He believed in thor- 
ough cleansing of wounds, used alcohol as an antiseptic, and 
attempted anaesthesia by using sponges soaked in narcotics. 
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Hindus used plastic surgery as far back as the 4th Century A.D., 
especially rebuilding noses previously cut off as legal punishment. 
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Yashuhoi Tambu wrote Japan's first medical book in the 10th Cen- 
tury. lt dealt with wounds, as even then Japs were warlike people. 


20 years of study atiest to accuracy of instruments, costumes, incidents 


mately and personally affected by the circumstances portrayed 
in the picture. That would weaken the power of illustrative 
photography. 

In the studio we work on an idea long before we begin actual 
assembly of the set. I make a rough sketch of the subject with 
all details drawn in, and such instructions indicated as location 
of lights and height of camera. 

It would be an interesting experiment for amateurs to make 
a sketch of a photo they would like to make, for these reasons: 

1. It forces you to plan pictures rather than select from 
what’s on the groundglass. 

2. It simplifies the work of the model—casting and special 
makeup, and cuts cost by saving time. 

3. It protects you from discovering that some needed prop 
is missing when you are all set to shoot. 

4. It assures better composition. In sketches you deal with 
masses and lines. In photography you deal with people 
and objects. The former are less likely to throw you off 
guard. 

It was with this sketchingtechnique, the 19-inch camera lens, 
and thorough-going “research. that the Davis & Geck photo- 
graphs for Surgery Through the Ages were made. 

One of the early pictures in the series depicted surgeons of 
ancient Egypt busily at work on the leg of a hapless fellow. 
Just try finding people who leok like stone carvings! We built 
a plaster column with a 32-foet cap and carved and painted 
symbols on it; but these haghto be new, not antique as they are 
today. We cropped this picture at the top of the column _be- 
cause it. was a studio shot and we weren't really outd6ors 
against the sky as we wanted it to appear. 

Indian surgeons did a surprising amount of plastic surgery 
because it was not uncommon—back in ancient India—for 
noses, ears, and other protuberances to be lopped off as punish- 
ment. We rigged up a wooden umbrella and a piece of Hindu 
cloth that followed an old pattern. Together they made a rich 
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and not-too-obtrusive background. The exact manner of wrap- 
ping a turban was part of the research that went into this shot. 
One factor which we had to guard against in this shot was 
double shadows. Had one showed, the entire effect of sunlight 
that was so carefully worked out with a powerful main light 
would have been lost. 

Heliodorus was chosen to represent the contribution of the 
first two centuries of the Roman Empire to the art of scalpel 
and suture. We lined up a character with a Roman nose and 
strong, intelligent features, and costumed him carefully after 
persuading him to shave off his hair for the sake of the picture. 
Then we placed a light high and to the left of the picture where 
it could flood the straining body of the victim and highlight the 
intent Heliodorus at work. To round out the composition and 
relieve the series of too much attention on slits in folks’ hides, 
an attractive young lady, properly costumed, was shown bring- 
ing an urn to the operation. Keeping her out of focus and out 
of the main light prevented her from being too dominant a 
part of the picture. 

When we showed Hugh of Lucca extracting a barb from the 
chest of a wounded crusader, we had a particularly interesting 
costuming problem. There had been enough movies about the 
Crusades and enough pictures in books to have the entire 
readership check us for accuracy. We even carried our care in 
casting to the horses so they would appear to be horses of the 
13th Century rather than modern breeds. The open wound 
was easy to fake by applying a dark makeup for the hole, 
lighter makeup (whatever is conveniently available in the right 
color and viscosity) for the blood. 

Every model carries the responsibility for the picture while 
it is being taken. Were any one of them—even if he is almost 
completely out of focus—to look placid or cheerful while his 
buddy undergoes an operation, the shot would be ruined. I 
tell models the story of thespicture as thoroughly and com- 
pletely as possible. If they are at all (Continued on page 87) 
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Etienne Gourmelen lends assistance to the stricken people of 
Paris during the plague of 1580. Dead and dying fill the streets. 
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Dionysio Daca Chacon, physician to Charles V and Phillip I! of 
Spain, was required by etiqueite to perform operations kneeling! 
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Working sketch, above, made for the picture of Bartolomeo Maggi, 
at right. Notice how closely the photograph adheres to the original 
plan. While physician to Pope Julius fll Maggi learned from his study 
of victims at the executioner's block that healthy flesh could be safely 
cut and advocated that amputations be done beyond diseased tissue. 
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By RAY ATKESON 


Illustrations by the Author 


Often “fog”? means trouble 
for the photographer; to 
the pictorialist it means 
atmosphere in his pictures 


scape and pictorial photography, you 

know that many striking effects can 
be obtained in the very early morning 
hours. When the sun is low there are 
beautiful skies to be photographed, and 
low sun casts long, interesting shadows 
across the ground. Once in a while one 
has the good fortune to be rewarded with 
an early morning mist. Then is the time 
to get pictures! 

Many fog pictures which I have taken 
were not planned. They were found when 
I was looking for something else, although 
not entirely by accident. Since my hobby 
is mountain climbing and scenic photog- 
raphy, this combination requires an early 
start if I am to reach my destination in 
time to get any pictures and return the 
same day. Often a picture opportunity 
has been passed up in an effort to save 
time. But eventually I found myself lin- 
gering to capture some of this early morn- 
ing beauty on film. At times I never 
reached my planned destination, but at 
the same time my picture files grew in 
variety of subject matter, and many trips 
were made the more enjoyable. 

Following the old adage that “a bird 
in the hand is worth two in the bush,” I 
have obtained some very successful pic- 
tures by allowing nothing to stand in the 
way of getting them when I found them. 
More than once I have set out to record 
a particular subject in a particular loca- 
tion and come back with something en- 
tirely different on the film. : 

One weekend we went down to the 
beach to spend Saturday and Sunday, a 
distance of two hundred miles from my 
home in Portland, Oregon. I was hoping 
to get some good color shots and crisp, 
clear, black-and-whites with just the right 
sprinkling of clouds. Lying awake the 
night before, I planned the shots I wanted 
to make next morfing. But when I awoke 
at an early hour, I discovered that the fog 
was so thick and low that one could see 
for less than a hundred feet. It’s too 

(Continued on page 76) 


I: you have any knowledge of land- 
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Fog on the river-front adds a bit of mystery 
and enchantment to this early morning scene. 





Filtered sunshine in the Oregon timbers. Morning mist in a picturesque valley partially lifts its curtain to reveal this lovely landscape. 


Streamers of blazing sunlight burst through the curved branches of a fog-shrouded veteran tree on Oregon's wind-swept coast. 
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Chabot's before-the-war photos show skillful 
use of pattern and texture augmented by precise 
print quality, impossible with his Gl equipment. 
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The finest beach in Africa, and just a short di 
welcome recreation from soldiering. Palm trees are a novel sight to most sad sacks. 


ITER FROM 


stance from the barracks, provides 


EAR PAL: 
Africa is a tropical paradise for 
a photographer. After eighteen 
months in this vast country I’m still of 
the opinion that it’s the most photogenic 
spot I’ve ever seen, or hope to see. 

Last Christmas I visited the Governor’s 
palace. It combines both interest and 
beauty and one merely has to turn 
around to find hundreds of photo possi- 
bilities in it. The palace, which was built 
right next to the sea, originally had mas- 
sive eight-foot walls and was used as a 
place to keep slaves awaiting shipment to 
the States. 

I had only a folding box type of camera 
with me, a real old junker with a pop- 
bottle lens, and while I made some shots 
they will probably serve only as souve- 
nirs and never quite reach the salon 
stage. At that tirne I had no way of fin- 
ishing them and so had to send them into 
town to be processed. The work is pretty 
bad, but it is all that was available at the 
time. I go into town only for something 
I can’t obtain at the PX for the place 
smells to high heaven—open sewers, 100- 
degree heat, and use your imagination. 

One thing I have decided. Il] not at- 
tend nude nights at Fort Dearborn Cam- 
era Club unless the model is blonde. 
I’ve seen enough nudes, or nearly so, to 
last me a lifetime. I could get one of 
these nudes for the club for one goat. 
Have you one? 


About your word picture of the blizzard 
and gorgeous snowstorms—you certainly 
had your nerve to tell me about them. You 
know me and snow pictures. I’m trying 


Ray Chabot, prewar member of 
Chicago's Fort Dearborn Cam- 
era Club, finds Africa photo- 
genic but encounters mammoth 
difficulties in producing prints. 


AFRICA 


to remember if the word for homesick— 
not just the ordinary type, but the super- 
duper—isn’t nostalgia? And after shoot- 
ing snow pictures against the sun with 
a heavy filter try and get the same type 
of texture in a palm-tree shot. Pfoooo- 
sey! 

I've never seen such exquisite and bril- 
liant colors as in the tropical blossoms 
and fruits that are but a stone’s throw 
from the barracks. I'll never be satisfied 
until I can record that rare delicate 
beauty on Kodachrome. Ive been trying 
to locate some, but there is none avail- 
able here at this time and the blossoms 
don’t last long. I'll just have to record 
the beauty in my mind. 

Your letter about Kodachrome nights 
at the club, as well as a regular session 
in the school course, made me more than 
ever determined to make some shots, 
even if they are only records of color and 
form. In fact, I may chuck black-and- 
white and all the turmoil of salon com- 
petition when I return and confine my- 
self to Kodachrome or one of its inevi- 
table postwar successors, and play around 
with it for my own amusement and may- 
be amazement. 

For months [ve been working to get 
a darkroom completed that will be perfect 
from A to Z. It is strictly GI, of course, 
but I hope to have a chance to make a 
series of pictures that will be a cross- 
section of Africa. As I write, this is 
merely a dream. The darkroom is 5.2’x6.2 
with benches 24 inches wide. You can 
figure out from that what I have left to 
hike about in. Some fun! 
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5 Governor's palace, built with 8-foot walls, was Cocoanut trees in the wind sound like skeletons rattling their bones. This 
wry used to hold slaves ready for transport. shot reflects Chabot's appreciation of pattern evidenced by his salon work. 


Ray Chabot, writing to Jean Mowat, compares their camera 


club back home with photographing for the Army in Africa 


The darkroom is probably the only one 
in the world that is made entirely of ma- 
hogany. Even the trays are of mahogany 
impregnated with paraffin, and I find 
them fairly satisfactory. 

, One problem I’ve never faced before is 
the extreme dampness and heat. The 
combination will cover the camera with 
green mold in a couple of days so that 
it looks like a bit of vegetation. I solved 
that by building a dry closet which is 
airtight. By keeping a light burning in- 
side, the contents remain dry. 

The other morning the working quar- 
ters were nearing completion—I'd just 
finished making an 8x10 printer of solid 
mahogany and even wired it myself— 
when I was handed a package. It proved 
to be a very gorgeous 4x5 Speed Graphic 


with all accessories and some new trick Renguees - Gheletted bask Cin es died pre 
: . , causes the green anti-halation backing on film to discolor and streak, ap- 
gadgets which I think will enable me to parent in many of Chabot's prints. Above, a big catch of fish is being pulled in. 


do very closeup shots of flowers and the Below, weird milk trees grow right out of the rocks in the heart of the gorilla country. 


three-inch spiders we have here. 

But what good was the camera without 
film and paper, to say nothing of the fact 
that I had no developing tank? I missed 
the latter at several points, but kept on 
trying and finally was able to locate a 
lovely stainless steel Nikor tank which 
anyone in photography would envy. It’s 
a beaut. Getting paper and chemicals was 
the next problem. You don’t just write 
an order here and expect it the next day. 
When you requisition supplies you just 
hope they arrive in time for the job 
you're scheduled to do. 

In time I got a cargo of chemicals, 
many that were new to me and few that 

(Continued on page 78) 
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Marie Pulaski, a lab technician in electronics, joined the club upon 
realizing the difference in snapshots and pictorials. Using a 9x!2 
Welti, she exposed this shot 1/100 sec., # 9, on Superpan Supreme film. 


Helen Stafford, an addressograph operator and club president, liking 
art and outdoors, prefers we taal subjects. She used a Voigtiander 
Brilliant here, 1/50 sec. at # 22, Verichrome and a K2 (yellow) filter. 
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Ruth Krall’s tabletop satire on salon photography in- 
dicates the girls do not take themselves too seriously. 


Women With 
Cameras 


ROM homes, offices, and industries, Cleveland women 
ve a hobby have emerged to form an active photo- 

graphic club which competes in every way with mascu- 
line organizations. From a modest awakening to their own 
potentialities in 1938, they grew until three years ago when 
they found it expedient to open spacious quarters in an 
office building. 

Here are some of their pictures, which are as varied as 
their daily pursuits. Housewives, addressograph operators, 
cashiers, school teachers, a restaurant manager, and many 
others find interest in outdoor studies, portraiture, still life, 
art, humor, and just people. 

Some of them had been taking pictures for years before 
they heard of the organization of the Women’s Photographic 
Society of Cleveland. Others were stimulated by the idea of 
a new hobby for women and received their initial knowledge 
of photography within the club doors. Meetings brought be- 
fore the group speakers well versed in photography and, be- 
sides, they formed their own instruction classes for beginners 
—thus directing the club taste toward a proper balance of 
art and technique. 

But behind all of their work can be found a craftsmanship, 
an individuality, and an artistry that put them abreast of the 
most arrogant of male amateurs who still thinks that a 
woman’s place should be in the kitchen—baking, not making 
fine prints with her husband’s enlarger—Leonore Lamson 
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Caroline Sorn manages a restaurant but also does architectural 
photography on the side. She made this with a 17-year-old 2A 
Brownie, but she has now graduated to a plateback type of camera. 


The Women’s Photographic Society 


of Cleveland competes on an even 


footing with similar clubs for men 


AMERICAN 
CAMERA CLUBS: 


NUMBER 4 


Mrs. Dienes, who made this photo, also, exposed it 1/50 sec. at 
f tl. She prefers pictures of children, and says a Christmas 
gift of a Kodak started her husband and herself in photography. 
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Aurella Dienes, a housewife, made this study with a Model | 
Korelle Reflex. Exposure, by bulb, was made on Super-XX at f 16 
using two floodiamps and daylight from one window for lighting. 
Ruth Cook, a department store cashier, used a 2!/4x3!/4 Model 18 
Recomar, exposing 1/50 sec. at # I! in late afternoon. Before 
shooting she returned several times until the light was correct. 























HOW THIS PICTURE WAS TAKEN 


of the stock-in-trade of inagazine and newspaper photcg- 
raphers. 
men, had to use plenty of both when he was faced with. the 
problem of getting this shot of a small-town policeman han- 


VV ct the stock i and ingeniousness are very rouch a part 


Ike Vern, one of Click magazine’s best lens- 


dling a tommygun on a target range. He not only wanted to 
show the man handling the gun on the range, but he wanted 
the picture to be different, and actually to show the police- 
man in the act of shooting. Here is how he did it: 

First, he set the camera on a tripod, stopped the lens dia- 
phragm down to f 16, opened the shutter on bulb, locked it, and 
then flashed an open-flash on extension set about shoulder-high, 
halfway down the range between the gunner and the target. 
In this way, the light hit the policeman at a 45° angle to outline 
him and the gun. He now used a lenscap instead of closing 
the shutter because of the Rolleiflex’s automatic filmwind. 
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Next, Vern made an exposure to show the path of the 
bullets. He opened the diaphragm of his Rolleiflex to f 5.6, 
and, in complete darkness, uncovered the lens while the 
gunner fired several rounds. (Every other bullet in the gun 
was a tracer.) The policeman maintained his position during 
these two exposures. 

Still with the same film in the camera, Vern stopped down 
to f 11 and exposed for 10 seconds to get the target, which he 
now had lighted with a 50-watt bulb. The gunner was not in 
the picture during the target exposure. 

Thus, to get this shot, Vern took a triple exposure—pur- 
posely. The result is a splendid piece of photo-journalism. 
Ike Vern, 27 years old, has been a professional photographer 
for only 6 years, but started to take pictures when he was 
16. He began with a 5x7 view camera. His work has ap- 
peared in many national magazines.—George J. Berkowitz 
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THE CIRCUS IS HERE! 
By Robert W. Freeberg 


The hay—a natural place for a clown’s nap—makes an undistracting 
background and the outrageous angle of shooting to distort the feet 
manages to outclown the clown. (For Technical Data see Page 83.) 
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Child photos go over well with editors when Hannagan’'s agency sets out to 
publicize an idea, an industry, or a resort. This one promotes nutrition. 


Pretty girl shots boost beach resorts. Models shut 
eyes until cameraman is ready, thus prevent squint. 






Steve Hannagan ives First Place to the 


CAMERA IN PUBLICHY 


America’s No. 1 Press agent tells how photog- 


raphy sells Florida sunshine and Sun Valley’s 


sports, even gets unused bottles out of hiding 


By ETNA M. KELLEY 


EST-KNOWN press agent in the 


United States is Steve Hannagan, 
whose personality is more colorful 
than most of the persons and institutions 
his organization has publicized. To re- 
alize the effectiveness of the brand of 
service rendered by his organization, you 
need only examine a list of his clients, 
past and present, and reflect upon the 
quantities of printers’ ink used to ac- 
quaint the world with their activities. 
Hannagan’s clients included such di- 
verse patrons as Gene Tunney and Jack 
Dempsey (during their careers as fight- 
ers); the Indianapolis Speedway; the 
Coca-Cola Company; the Big Inch, 
through which oil is being piped from 
Texas to the Eastern seaboard; and Sun 
Valley, Idaho. Most spectacular of his 
clients has been Miami Beach. 
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Among Hannagan’s tools, the camera 
must be accorded first place—for how 
could Sun Valley have been publicized 
without spectacular skiing shots, or Miami 
Beach without pictures of girls in bathing 
suits? 

There is ample evidence of the healthy 
respect Hannagan and his associates have 
for the camera as an instrument of their 
profession. The staff always includes a 
number of topnotch news cameramen. 
Hannagan himself is an enthusiastic user 
of a Bantam Kodak. 

History of the Hannagan organization 
goes back to 1924, when it set up shop in 
Miemi Beach. Before that, Hannagan 
had sojourned briefly at Purdue Univer- 
sity, had worked for several newspapers; 
had had a fling at publicizing the Indian- 
apolis Speedway (a connection that 


brought him into contact with Captain 
Eddie Rickenbacker and Carl] G. Fisher) ; 
had tried his hand at advertising; and 
had served as a newspaperman for 
United Press and NEA. It was because of 
his work for the Speedway, which Fisher 
owned, that Fisher gave him the job of 
publicizing Miami Beach, a job which he 
later fulfilled for the City of Miami 
Beach. 

When Hannagan set up his organiza- 
tion, his associates were two other well- 
rounded newspapermen, Joe Copps and 
Larry Smits. Known as “The Three 
Musketeers,” they still run the firm— 
though the staff has expanded to many 
times its original size. 

Things were not easy in those first days 
when Miami Beach was just beginning to 
emerge from the depths of the Atlantic 
Ocean. For one thing, there was the hur- 
ricane of 1926 and the collapse of the 
Florida boom. But Hannagan and his 
backers believed that Florida had a val- 
uable commodity in its sunshine and blue 
waters, and they set about selling it. 

Nothing much happened in those days, 
so they had to “make things happen.” 
They did it chiefly with stunt pictures, 
for which they established a vogue that 
is still the standby of resort press agents. 
Santa Claus with bathing beauties; girls 
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chasing turkeys with axes; waiters racing 
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Winter sports at Sun Valley are glamorized by Hannagan technique that makes most sports lovers either go there, or want to. 


with crowded trays held aloft—these and 
dozens of other stunt subjects were pho- 
tographed for the glorification of Miami 
Beach, always with the local trademarks 
(the ocean and at least a bit of a palm 
tree) included. 

Meanwhile the staff developed its tech- 
nique and came to know better what edi- 
tors and the public liked as “resort art.” 
One thing it did not have to learn was 
the value of honest reporting, for The 
Three Musketeers, trained in the hard 
school of practical journalism, had long 
since learned it. They created news, it is 
true, but it was real, and the events 


Stunt pictures such as this were used at first to portray Miami Beach 
big-name persons came, and provided news. 


attractions. Later, 

















reported to editors actually occurred. 

They described untoward as well as 
pleasant events, the crimes and storms of 
Miami Beach—just as they later reported 
the smash-ups at the Indianzpolis Speed- 
way. Getting the Miami Beach date-line 
(Miami alone would have been worse 
than nothing) was what mattered, and 
newspapermen to this day still quote 
Hannagan’s classic wire to United Press: 
“FLASH JULIUS FLEISCHMANN JUST 
DROPPED DEAD ON POLO FIELD 
HERE DON’T FORGET MIAMI BEACH 
DATE LINE.” 

After a few seasons, the Miami Beach 


office could dispense with stunt pictures 
and concentrate on straight news photos, 
for, largely as a result of good publicity, 
people who were news in their own right 
began to come to tne resort. According 
to the Hannagan definition (and it seems 
to be accepted by editors throughout the 
United States), any important person, 
photographed in a bathing suit at Miami 
Beach, is news. 

Editors who might pass up dozens of 
Hollywood publicity stills of Sonja Henie, 
would (and did) snap up a picture of the 
skating star wearing a bathing suit and 

(Continued on page 80) 


Hannagan uses same models for two pictures, thus is able to 
service two papers in same area with photos that are different. 





The Why and HOW 
of COPYING 


By H. LOU GIBSON P-s.A. 


Continuing his step-by-step explanation, the author 
tells all about lighting, focusing, and exposure of the 


original, and how toe process the copy negative , 
Vertical setup simplifies copying and can be 


employed with any type of camera; the original 
is mounted on a stiff card and placed on the floor. 





PART It 


VERY camera owner can make good 

use of the photographic copying 

technique. Last month we dis- 
cussed some of the applications of the 
process, as well as equipment, negative 
material, and preparation of the original. 
Now let us look into the procedure 
which is employed in making the copy 
negative. 


Lighting the Origjnal 


FOR SMOOTH ORIGINALS: Two 
lights, one on each side of the subject- 
camera axis, are usually sufficient to il- 
luminate the original evenly. Lamps 
should be directed toward the far side of 
the print to be copied and placed far 


enough from the original to provide an 
even illumination over the area being 
copied. Sometimes, when the original is 
large and when space does not permit a 
sufficiently great lamp-to-subject dis- 
tance, a light at each corner is required. 

Besides obtaining even illumination, it 
is necessary to avoid a reflected image 
of the lamp in the camera field. This 
can be accomplished by directing the 
light at an angle of approximately 45 de- 
grees to the camera axis. A mirror or a 
clean sheet of glass can be utilized to in- 
dicate whether the field is free from such 
reflections. Checking should be done at 
the groundglass or from a viewpoint near 
the lens. 








FOR TEXTURED ORIGINALS: A dif- 
fuse lighting is often effective in mini- 
mizing the reproduction of texture on a 
moderately rough print. To obtain this 
the lamp should be pointed toward the 
ceiling, if the print is lying flat (with 
vertical copying stand), or toward the 
wall opposite the print, if it is located 
vertically (with horizontal copying 
stand). In this manner the only illumi- 
nation reaching the print is diffuse light 
from the room. Other procedures that can 
be tried with rough prints involve modi- 
fication in the lighting suggested for 
smooth prints. Examples are: Placing 
lamps as near to the camera-axis as it is 
possible to place them without introduc- 





Typical setup used with miniature cameras. The small camera is mounted on a support 
made for the purpose, although a similar stand can be constructed easily by mounting a 
wooden upright with sliding block onto a drawing board. Notice the 45° lighting angle. 


Undesirable reflections result when the 
copying lights are placed too close to 


camera axis. See correct lighting, left. 
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ing reflecting images of the lamps into 
the field of view (an increased lamp-to- 
subject distance and a lens of long focal 
length are preferable) or locating the 
lamps close to the plane of the easel. The 
latter method should be accompanied with 
care to see that no direct light from the 
lamps, which might cause flare, shines 
into the lens and also that the lamp in- 
tensities are balanced so that texture 
shadows are filled in evenly on both sides. 
Textured prints upon which considerable 
handwork with spotting colors has been 
done should be copied under water. They 
should, of course, be protected with lac- 
quer as mentioned previously. The dif- 
fuse lighting systems described above al- 
ter the character of the modifications so 
that they become noticeable in the copy. 


Viewfinding and Focusing 


WITH VIEW CAMERAS: This prob- 
lem is relatively simple when a view- 
type camera is utilized, especially if it is 
on a stand. With a stand in good align- 
ment it is only necessary to find the cor- 
rect subject-to-film distance to encompass 
the desired field of view and then to rack 
the lens into the position for sharp focus. 
The alignment of a home-made stand can 
be checked during its construction by 
placing a mirror in the center of the 
easel; when the image of the lens in the 
mirror is seen in the center of the 
groundglass, the setup is correctly ad- 
justed. 

If the camera is supported on a tripod 
the lens should first be directed toward 
the center of the original, then the dis- 
tances between the corresponding cor- 
ners of print and camera back should be 
made equal by careful measurement and 
adjustment. In this way a distorted 
image can be avoided. 

Obtaining Purposeful Distortion: There 
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Texture in copy print made from an original 
which had been printed on paper with pebbled 
surface. Ordinary lighting technique was used. 


is one occasion when a_ controllable 
amount of distortion is valuable—when 
nonparallel verticals are to be rectified. 
For example, suppose a building has 
been photographed with the camera 
tilted upward and the usual convergence 
of vertical lines toward the top of the 
picture is present. When such a print is 
copied, the top can be recorded at a 
higher magnification than the bottom 
(for rectification) by placing the top 
closer to the lens than the bottom. The 
right amount of tilting of the original 
can be ascertained by watching the ef- 
fect at the groundglass of a view-type 
camera. Focusing should be done on de- 
tail in the center of the original with the 
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Flooding the original print in about an inc 
of water gave this improved copy. Surface te: 
ture of the paper has just about disappearec 


lens wide open, and the lens then stopped 
down to its smallest aperture to provide 
sufficient depth of field to make both top 
and bottom sharp. 

WITH ROLLFILM CAMERAS: The 
user of a rollfilm camera should first 
consult the manufacturer’s data regarding 
the correct supplementary lens, the 
working distance, and the setting of the 
camera focusing scale required to pro- 
vide a focused field of view equivalent to 
the size of the originals to be copied (a 
field somewhat larger than the originals 
would provide a safety factor). Having 
adopted the recommendations, he should 
make sure that the lens is directed to- 

(Continued on page 84) 





Normal exposure results in a copy with 
detail in both highlights and shadows. 
This copy print was made on No. | paper. 


Underexposure produces a flat picture 
with weak shadow detail and very little 
sparkle, though printed on No. 4 paper. 


Overexposure degrades highlights some- 
what and produces density that requires 
long, printing and is difficult to retouch. 
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Flash si the infant iture job. This 
© cod Wa tock aid bee ploodns pensallipnied. 


BE READY 
FOR THE STORK 


Wie SAID you can’t take portraits of the tiny baby—the suckling, 
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] Baby's first photo should be taken early. This one 
was shot through plate glass of hospital nursery. 










































the weanling? Whoever did has simply thrown away golden op- 

portunities. Portraits can be made of babies even as young as a 
week or two, and one should begin making them as soon as possible after 
the stork deposits the dewy bundle on the doorstep. Time is never so 
fleeting as when those infant hours vanish. For in those early months 
the baby changes with astonishing rapidity. The marvelous phenomenon 
of growth, like the movie “fade-in,” is forever transforming the infant. 
The little, fragile ball of fluff literally is here today and gone tomorrow. 
So snap him on the wing. Immortalize the evanescence in a portrait 
print. But hurry, hurry, hurry! 

The small baby under six months is a recumbent baby, and too many 
people fail to realize that good portraits—not mere snapshots—can be 
made in spite of the fact that the little fellow won’t sit up and pose. But 
the infant will do all the horizontal posing you want, and it won’t wriggle 
out of the focal plane just as you are about to trip the shutter either. The 
tiny baby will stay put; it’s merely up to the photographer to approach 
from the right angle and expose at the right moment. 

Synchronized flash simplifies the whole job of infant portraiture. Ex- 
posures can be made by daylight, of course, but one is limited, especially 
if the baby happens to have been born in the fall or winter. Floodlamps 
Flash-at-camera shot of baby in mother's can be harmful to the baby’s eyes and the heat they generate is irritating. 
arms often can be worthy of your album. Open-and-shut flash may be used but this makes it extremely difficult to 
expose at the precise moment of the desired intensely-fleeting expression. 
Synchronized flash is virtually a “must.” With it the job is a pushover. 

With the baby lying down—what about backgrounds and composition? 
Don’t worry too much about them. A little skill and artistry after the 
exposure is made can work wonders. The principal thing is to determine 
the kind of portrait you wish to make, then choose the right camera angle, 
and shoot. For the simple fact is that a negative which looks like an ordi- 
nary snapshot can be transformed into a lovely portrait. Look: 

The portrait in illustration No. 3 was taken when the baby was two 
«weeks old, and the negative from which the print was made (No. 2) looks 
like an ordinary snapshot. Here’s how it was done: The baby was in the 
bathinet. The camera, equipped with a synchronizer (Kalart Automatic), 
was hand-held from a chair high over the bathinet; and the exposure was 
made with a Wabash No. 0 bulb at f 8 on Finopan film, the shutter set at 
1/200 second. Lady luck performed one of her minor miracles by direct- 
ing the baby’s eyes (they don’t focus at that age) towards the lens. The 
flash bulb, fired from camera position, served to intensify the apparent 
focus of the eyes by catch-lighting them at the pupils. 





Feeding time brings many photo opportunities. Keep your 
camera ready; in 6 months you'll have a priceless record. 
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5 Formal portrait again is 


3 ey ag the same negative 
as in No. 2 gives this portrait. result of vignetting the head. 


By BRUCE DOWNES 


Photos by Frank Fenner, Jr.. George E. Burbach, Jr., and the author 


Portrait records of that new little 
bundle of life should begin in the 
first week, and be kept up regularly 





6 ore shot at 2 months when 
baby lifts head. Flesh is on extension. 

The quite ordinary negative was transformed simply by enlarging it 
through a vignetting mask with the enlarging easel swung ’round to place 
the head at the most pleasing angle in the picture space. No handwork 
or treatment of any kind was applied to the 24%4x2% negative. Vignetting 
eliminates the distracting background and is done most easily with no 
equipment other than a piece of cardboard in which a hole, shaped to the 
general contour of the desired area, is cut. The hole need not be cut 
accurately. The desired area-of the negative is then projected onto the 
paper through the hole in the cardboard, which is so controlled that only 
the head, and in this case the hands, are allowed to print. Care must be 
taken in holding the cardboard that no light reaches any point in the 
undesired background. The vignetter should be kept in motion during 
the exposure to avoid sharp edges. The motion, which should be circular, 
serves to soften the edges of the projected image, effectively fading it 
into the white background. Readymade vignetting masks of adjustable 
leaves in iris formation are available for this purpose. They enable the 
photographer to shape the opening to the desired contour quickly and 
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easily. 
In spite of prevalent warnings against the use of flashbulbs at camera Selo—At 4 the baby sits 
position for best results, I have found that this is the best method for with aid * penn end Sas t 


the type of portrait just described. The baby lies flat against the back- 
ground and therefore a minimum of shadow is cast by the flash which is 
almost directly in front. The sheet on which the baby is lying and the 
insides of the bathinet itself are white, and reflect sufficient light for soft 
modeling. The result is virtually a high-key portrait. It is important to 
expose fully in order to get the background as dense as possible, thereby 
avoiding too-heavy shadows in the folds of the sheet. 

Single flash at camera position may sometimes produce a harsher nega- 
tive than is desirable for baby portraiture, although this need not occur 
if one is careful not to overdevelop the negative. When this happens it 
is a simple matter to soften the print by diffusion. 

Most babies begin raising their heads with the aid of their arms in their 
third or fourth month. This provides the next stage in portrait oppor- 
tunities. At first the duration of this position is quite brief, perhaps only 
a few minutes at a time; but if the photographer prepares his camera and 
flash equipment beforehand and works quickly good pictures can be 
snared. Illustration No. 4 shows the four-month-old infant lying on the 
bathinet. The flashbulb was attached to the camera. The result was a 
fairly good snapshot, though marred by unpleasant background reflec- 
tions. Again the vignetting mask was employed to eliminate the defects 
with the result shown in Illustration No. 5, a (Continued on page 89) 


4 Sitting clone is another mile- 
39 } stone, and should be snapped. 
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Waiting for pictures is half the photographer’s job. An Avenger drops message during “radio silence.” 


Camera on a Carrier 


W. Eugene Smith, War Photographer in the South Pacific, flew 15 times against the Japs 


Gene Smith spent eight months in the 
Pacific as PopuLar PHoTOGRAPHY’S 
war correspondent. Here he is with an 


aerial Graflex, Ikoflex II and helmet. 


By JOHN R. WHITING 


HE radio compartment of an Avenger is not a very good place for 

a photographer. It’s too narrow to move around in; there’s no place 

to sit down; there’s very little room for cameras. But if the Avenger 
is flying over a Japanese-held harbor and there are a few holes cut in the 
Plexiglass housing, and the pilot banks to a good camera angle over an 
exploding tanker—it’ll do. 

W. Eugene Smith, twenty-five-year-old war correspondent, found these 
things out about Navy planes in combat over Tarawa, Truk, Kwajalein, 
Eniwetok and Tinian islands. He found out about darkrooms aboard air- 
craft carriers, how close an aerial camera will focus, and how cameras 
stand up under combat conditions. 

When he started from the Pacific Coast for Hawaii, Gene Smith’‘had two 
Ikoflexes, a Rolleiflex, a 4 x 5 Graflex, a Speed Graphic for color and 
another fitted for aerial work, a Contax with five lenses, and a Kodak 
Medalist. 

Eight months and 700 negatives later, Gene came back to the mainland 
for repairs. One camera had a jammed shutter, one was smashed internally, 
two wouldn’t wind film, two had sprung boxes, several wouldn’t focus prop- 
erly, and one leaked light through a bent shutter leaf. The record of the 
experiences of those cameras—and of W. Eugene Smith—is a photographic 
story, an aviation story, a human story. 

The record begins on the day when the Public Relations Officer of 
CINCPAC (Commander in Chief, Pacific Fleet) at “Pearl,” as they call it 
in the Navy, called Smith in to say: “Tomorrow you go to sea. Be here at 
two o'clock with a minimum of essential equipment.” That night Gene 
checked his cameras over for the thousandth time, counted out his film and 
flashbulbs, and incidentally packed the extra khaki shirts of his war corre- 
spondent’s uniform. He looked over his credentials as a photographer for 
Flying, Radio News and PopuLaR PHOTOGRAPHY, sister magazines of the Ziff- 
Davis Publishing Company, wrote last letters home to his mother and his 
wife, and finally decided he was ready. (Continued on page 51) 
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U. S. Avengers leave three fires burning 
on Jap airstrip on Tinian Island—and 
Smith makes a beautifully-composed shot. 
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Salt water highjinks almost Three flashbulbs, 1/50 at f 8, and the Ikoflex I 


ruined one of Smith's cameras. took this picture of carrier pilots playing poker. 
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Before the raid on Wake Island, the crew of Smith’s carrier held a 
party on the flight deck. This is one of Gene’s favorite pictures. 
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On Funa Futi Atoll, a sailor from the U. S. base 
tries a native dance. Contax, Plus-X, 1/250 at f 4.5. 














Smith lay on his belly on flight deck to shoot this Helldiver takeoff. 


During Rabaul raid, anti-aircraft lashes at attacking Jap dive-bombers. . . . 
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. . . and, seconds later, the carrier swerves to avoid a 500-pound Jap bomb off port quarter. 
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The story of a pilot: Lieut. R. L. Temme of the carrier bomber squadron 


waits in the ready room, chart on lap, before the takeoff for Truk Island. 
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Closeup of Truk raid: four torpedo wakes enter picture from bottom. “Tin fish” from 
Smith’s plane is hitting Jap tanker. Wavy line shows one torpedo’s improper power run. 


Temme, forced down at sea after Truk, The carrier, flight deck crowded with 
rescued, is transferred back to carrier. Hellcats, moves on across the Pacific. 





Avengers heading for Kwajalein. Smith rode in center 
of Plexiglass housing, between pilot and rear gunner. 
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Jap fire got one Avenger at Kwajalein. Pilot landed A Jap freighter being 


on water, inflated life raft, and crew was picked up. 


First wave of landing boats at Tarawa. Most of the Marines in these boats were killed. 
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amy strafed by .50-calibre machine guns and a K-20 aerial camera at Eniwetok atoll. 
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Smith landed on third day at Tarawa, photographed Jap wreckage and ruined a jeep’s brake system. 
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The end of the Tarawa Japs: three Marine burial shovels go to work in the lee of a smashed pillbox. 








Camera on a 


Carrier 
(Continued from page 40) 


It was only when the launch had taken 
him to the side of the slim gray ship that 
he knew he was assigned to a cruiser for 
his first trip. A routine patrol cruise: 
Smith photographed scout planes landing 
on the ocean, taxi-ing up to the ship, be- 
ing hoisted aboard by a crane’s steel fin- 
gers. 

Far from the Japs, life seemed so boring 
that the crew seized upon the crossing of 
the equator for a high celebration. Gene 
photographed shaving of heads, mock 
trials, King Neptune in a paper crown, 
and all the other age-old high jinks of the 
sea. He tried to protect his camera from 
salt spray as the sailors crossing the line 
for the first time were initiated with a 
fire-hose shower. Just in time he handed 
his Ikoflex to an officer as ‘a yelling mob 
of sailors decided to put Smith through 
the same ceremonius roughhouse he 
had just photographed! 

That night, in his cabin, an unoccupied 
corner of the Admiral’s suite, he cleaned 
his salt-sprayed camera inside and out 
with an oily rag, wondering if he ever 
was going to see a battle. If you had 
told him that in the next eight months 
he would cross the equator another forty 
times and usually be so busy looking for 
Jap planes that he wouldn’t even think 
of the Shellback rigmarole, he wouldn’t 
have believed you. 

It was September 18 before Smith saw 
action, as his cruiser steamed along as 
protection for carriers attacking Tarawa 
Island, still Jap-held. His battle station 
was the searchlight platform, with hand- 
lines around it. Gene fell off, and his 
Speed Graphic and Graflex took a 15-foot 
drop to the deck. When the damage was 
checked over the Graphic was way out 
of line and the Graflex had lost ground- 
glass and mirror and its lens had rolled 
across the steel deck—but the lens was 
still intact. 

“But Im still not getting battle pic- 
tures,” Smith was saying to himself. 

For his next cruise he drew another 
ship, a small carrier in a task force. When 
he asked the captain of his carrier to 
let him fly in the first big-scale American 
attack on Wake Island, the answer was 
always, “I’m sorry. Not this time.” 

So Smith watched the planes lined up 
on the flight deck, stood in “air plot,” the 
tactical headquarters for the planes, as 
they took off on the famous Wake raid 
of October 6. He was shooting Hellcat 
takeoffs with his Rolleiflex when the film- 
winding mechanism broke. Another cam- 
era down, but all he had to show for his 
work so far were pictures of planes with 
folded wings, of destroyers coming along- 
side with bags of mail, of bombers and 
fighter planes heading out into the sun, 
bound for strikes against the Japs that 
he couldn’t watch. Once he flew a patrol 
flight. 

This still wasn’t battle action, and the 
first thing Smith knew, he was back at 
“Pearl,” waiting again for his next ship. 
But plans were changed and it didn’t 
come in. Instead, one Saturday night he 


got a call to repack his equipment, cutting 
out all surplus weight, and report to the 
offices of Naval Air Transport. Sgt. 
Johnny Bushemi, Yank cameraman, 
helped Smith pack his cameras, lenses, 
bulbs, and film. 

A long overwater flight in a giant PBY, 
a short stay at a tiny port “somewhere in 
the South Pacific,” and finally Gene saw 
his ship coming into the harbor—a trim 
new carrier of the Essex class, the most 
significant ship of the war. This was to 
be Smith’s home for the next four 
months; aboard her he was to pick up 
some of the fine points of being a war 
photographer, such as stowing cameras 
in different parts of the ship in case a 
bomb hit knocked out one set of his 
equipment; in her darkroom he was to 
stay up many nights developing aerial 
photographs of some of the most violent 
American strikes against the Japanese 
islands. 

The carrier moved out to sea, part of 
a task force with a still secret mission. 
One day the ship’s loudspeakers carried 
these words: “This is your captain speak- 
ing. Within 48 hours we will be engaged 
with the enemy. There will be more de- 
tails of our mission tomorrow.” 

Tense, carrying at least the Contax 
always around his neck, Smith kept con- 
stantly “topside” (above deck) in case of 
action. The next time the captain spoke 
to the crew it was to reveal that they 
were going in to raid Rabaul. Once again 
Smith wanted to fly with the attacking 
bombers, but the word was still “No. 
Not this time.” For a short moment he 
was almost assigned to Plane No. 26, but 
once again plans were changed. 


So, in the hours before the strike 


against the Japs, Gene Smith talked with 
the fourteen Navy cameramen on the 
ship, figured which was the best place to 
be during the attack, and finally meas- 
ured off the tiny space on the searchlight 
platform (again his battle station) so that 
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he would be out of the way of the swing- 
ing barrel of a battery of 20 mm anti- 
aircraft guns. 

The carrier neared Rabaul, a clanging 
bell sounded General Quarters, a bugle 
blew, and then a voice over the loud- 
speaker boomed: “General quarters. Man 
your battle stations!” 

The planes took off for the Jap base 
and for tense hours the men on the car- 
rier awaited their return. Once Smith 
climbed up into the “island” and listened 
in on the radio as the attacking pilots 
talked among themselves. Once he stood 
down close to the flight deck and watched 
a TBF coming in for a landing—the tor- 
pedo planes had run into anti-aircraft and 
a flock of Zeros on their way back, but as 
the damaged Avenger came in one hand 
stuck out from the fuselage, with a gun- 
ner’s thumb cheerfully pointing up. 

Then it happened. Dive bombers and 
torpedo bombers, refueled, were line up 
on the deck. The last of a flig’it of Hell- 
cat fighters was about to take off when 
the huge Executive Officer of the ship 
rushed past Smith, saying “Get your hel- 
met, a Jap raid will be here any minute.” 

Smith ran for his battle station. The 
last Hellcat ran down the flight deck be- 
tween the anti-aircraft fire of the carrier. 
Thirty-five Jap dive bombers headed for 
the ship, black puffs of smoke specking 
the sky about them. shells now and then 
winging one. 

Diving from 9,000 feet the Vals (Navy 
slang for Jap dive bombers) came in. The 
Hellcat’s flaps were still down, its landing 
gear still unretracted as a Jap plane 
flashed in front of the plane. The pilot 
pulled the trigger and fired a short burst 
of his six 50 calibre guns. The Val smoked, 
crashed into the sea. 

Ensign Billy Watts, ten seconds after 
his first combat flight started, had brought 
down a Jap plane. 

From his searchlight platform Smith 

(Continued on page 58) 





rhoto bv Mrs. Nettie L. Smith 


Gene Smith discusses the repairing of his cameras with expert Oscar G. Heineman 














PHOTOMICROGRAPHY, by Roy M. Allen. 
Published by D. Van Nostrand Company, Inc. 
Cloth bound, 6!/4x9!/4, 365 pages, illustrated, 
$5.50. 

Starting with a thorough description of 
the fundamentals of equipment, this book 
goes into a complete explanation of every 
phase of practical work. Whether he is 
interested in photomicrography from the 
commercial, educational, or research an- 
gle, the reader will find simple di- 
rections for procedure. Special methods 
for special purposes are given, and illus- 
trations bring out the application of each 
method. 


NAVY IN THE SKY, written and arranged by 
Wallace W. Elton, Lieut., USNR. Published 
by Whittlesey House, McGraw-Hill Book Co. 
Cloth bound, 7!/2x10, 104 pages, illustrated, 
$2.00. 

A compilation of 128 of the best official 
U. S. Navy and Marine Corps photo- 
graphs. The text is explanatory material. 
Originally intended to serve as a teaching 
aid for indoctrination of naval officers, it 
is now offered to civilians. It is valuable 
not only for the interesting description of 
naval materiel, but for the striking ex- 
amples of photographic art. 


LOOTENS ON PHOTOGRAPHIC ENLARG.- 
ING AND PRINT QUALITY, by J. Ghislain 
Lootens, F.P.S.A., F.R.P.S. Published by The 
Camera. Cloth bound, 6!/gx834, 258 pages, 
illustrated, $3.50. 

A working manual for a photographer 
who wishes to develop his darkroom tech- 
nique. Originally written as articles in 
the magazine, The Camera, the book is a 
compilation of the teachings of Mr. Loo- 


tens, whose reputation in this field is 
outstanding. 
o 7. = 


A CRITIC'S NOTEBOOK, by Amy Freeman 
Lee. Published by Manthorne & Burack, Inc. 
Cloth bound, 65x95, 334 pages, frontispiece 
illustration, $4.00. 

This is a highly sympathetic collection 
of essays on all forms of art, ranging 
from the symphony and classic painting 
to ballet and jitterbug. It not only makes 
good general reading, but we mention it 
particularly because it includes a highly 
illuminating essay on the place that pho- 
tography has taken among the arts. 


ELECTRON-OPTICS, by Dr. Paul Hatschek 
translated by Arthur Palme. Published by 
American Photographic Publishing Co. Cloth 
bound, 6!/gx9!/4, 161 pages, illustrated, $3.00. 

This is an elementary, understandable 
book, intended for the layman as well as 
the engineer. The structure and function 
of lenses is fully described along with the 
electron-flow theory. The combination of 
the art of lens making with the recent 
discoveries of the research physicist has 
produced laboratory tools whose value 
have been only partially realized. 

Mr. Palme has added a chapter to the 
original book, which was first publisk2d 
in Europe in 1936, to bring it up to date. 
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The Salon Section 

Dear Editor In looking over the pic- 
tures in various magazines, I sometimes 
think the good amateurs are the best pho- 
tographers, especially as I glance through 
the “‘Long Shots and Closeups by Service- 
men” contained in the April issue. To me, 
the Salon Section of PoPULAR PHOTOGRAPHY 
is tops and I hope it will be kept up to its 
present high standing. 

J. W BENTLEY, H. A. 1/C 
Dallas, Texas 


Glamour Photographers 


Dear Editor: I saw your story in the 
January issue about Maurine, the Holly- 
wood glamour photographer and present 
occupant of Hurrell’s studio, and thought 





interested 


would be 
ture of the former occupant at work. 
Hurrell adjusts one of the two lights which 


you in seeing this pic- 


Here 
Beth Drake. 
JOE GREGG 

New York, N. Y. 


he uses on model 


The April Issue 


Dear Editor: The cover on your April 
issue is a dandy and I would like to con- 
gratulate you on such a fine reproduction. 
You must have had a fine original from 
which to work. 

Cc. MEYER 
Denver, Colo. 


Dear Editor”: 1 found the April issue of 
POPULAR PHOTOGRAPHY and the handsome 
pictures, especially those contained in the 
article “Hellas” and ‘‘Egypt,” very interest- 
ing indeed. 
Egyptian Minister 
Royal Legation of Egypt 
Washington, D. C. 


John Loughlin and a Box Camera 


Dear Editor: 1 know of no major salon 
that does not have a rule that all work, 
except mounting, must have been done by 
the exhibitor. Yet in your article, “One 


Man and a Box Camera,” 
J. Loughlin never 


you say that John 
developed or printed a 


picture in his life, and that every salon 
print and prize-winner signed ‘Loughlin’ 
was developed and printed by commerci: 


tinishers. 
WALTER McKEE 
Cleveland, O. 


e Loughlin’s pictures won prizes in con 
tests such as the competitions held at the 





New York World’s Fair, not “salons.” 
ED 
News from Nevada 
Dear Editor: Thanks for progressing 


from the ridiculous in the 
cover to the sublime in your latest covers. 
Secondly, I think Mr. Mortensen’s afticles 
on composition were excellent and are just 
what many amateurs have been looking for. 
furthermore, Ray Atkeson’s writing reflects 
the earnest, unassuming thoughts of one 
knows of what he speaks and waits 
until he has something significant to say. I 


December, 1943, 


have admired his pictures for years and 

have wondered when he was going to ex- 

press himself in print. Give us more. 
GRAYDON R. BEECHEL 


Gabbs, Nevada 


Dmitri and the Editors 


Dear Editor: Ivan Dmitri, the April vis- 
itor of the month, and the editors get to- 
gether. Boy! what a chance for a picture 
—Dmitri in the editor’s office. Camera. 
Dmitri squirms, Dmitri’s left leg has been 
amputated with an ash tray. Poor Dmitri. 

Please, dear Editor, publish all your fu- 
ture shots of famous people in the Print 
Criticisms Department. It would be much 
kinder. 

DON MUNSON 
Windham, N. Y. 


our editors 
angle 
—Eb. 


@ Two-legged Dmitri and all 
failed to notice the bad camera 


Word from Hawaii 

Dear Editor: From reading the Letters 
to the Editor column, it seems that camera 
fans over in the States are having trouble 
in obtaining rollfilm Here in Hawaii until 
now we had no difficulty in buying two or 
three films at once, but since so many serv- 
icemen brought their cameras to the Island, 
the film supply doesn’t last long at the 
stores. Size 620 rollfilm is the hardest to 
obtain now, but that doesn’t stop me. I no- 
tice lots of 120 size available so I get a 
620 spool and rewind the film. 120 size is 
the same as 620, the only difference is that 
120 has a larger spool. To solve this diffi- 
culty, I usually rewind the film when I at- 
tend the movies. It’s a swell place to re- 
wind the film by hand. When the movie 
is on I start rewinding the film by putting 
the film low to the floor just below the chair 
in front. There isn’t any strong light to 
affect the film—and thus far all my rewound 
films turn out good prints. 

PETER MURAKAMI 
Alaa, Hawaii 

e The ingenuity often required of the pho- 
tographer is what helps to make our hobby 
so interesting. We hope you continue to get 
enough film.—Eb. 


Oophs! Pardon Us 
Dear Editor: Some time ago I sent Pop- 
ULAR PHOTOGRAPHY a snort article recom- 
mending that negative brushes be passed 
over a strip of dry rubber before using to 


generate static electricity to pick up par- 
ticles of dust. The kink appeared in the Feb- 
ruary issue on page 87. Someone in the 


editorial department added the suggestion 





that if a strip of rubber was not handy, it 


would do just as well to pass the brush 
over silk or your own hair. It was a good 
suggestion, but that addition has caused a 
lot of laughter among my friends here. 
They’ve been asking, “How do you know?” 
You see I just haven’t any hair at all. I 
think I wore off most of it with a focusing 
cloth during the first fifteen years I played 
around with a camera, and that was a long 


time ago. 
J. L. MATTOX 


Nebraska City, Nebraska 
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_ | SHOOTING HOME-TOWN NEWS 


to- By ROBERT M. BEER, A.R.P.S., A.P.S.A. 


a Amateurs can sell spot-news photos, too, 
ich 
but quality and fair price must be upheld x 

rs 
. 

EWS photographers cannot be everywhere at the same 
a time, and often a news event, looking for a place to 
ble happen, will select some remote spot where the boys 
iti 


pod from the big papers and syndicates can’t cover it. Here’s 
rv- where the amateur can perform a real service with his camera. 
_ Good spot-news and documentary shots taken by amateur 
to photographers are nearly always in demand by large metro- 
— politan dailies, picture syndicates, and even local papers when a 
particular event has not been covered by their own men. 
hat And they are willing to pay adequate rates for these pictures, 
a in return for which they are certainly entitled to good human- 
re- interest shots that show some thought on the part of the man 
vie behind the camera. 
a In spite of the ego manifested by many advanced amateurs 
to in and about their camera clubs and other haunts, I have a 
ind feeling that the majority of them underestimate the practical 
I value of their work, and habitually sell themselves short. It 
i took me entirely too long to discover that labor done for others 
= could not be charged up to experience forever. But I have 
a also learned that whether one makes a portrait or a docu- 
mentary picture, he is obliged to give value received for his 
work if he expects remuneration. 

Due to the current shortage of materials, equipment, and 
skilled help some commercial photographers are neither ca- 





The author caught this rail wreck fire a moment before a 
car of dynamite exploded. He exposed 7 seconds at f 4.5 


a pable nor disposed to take on simple documentary assignments 
sed that involve negatives and prints in large quantities for imme- 
Ps diate delivery. This, at least, is true in my community, and 
eb- the bread-and-butter photographers hereabouts have no quar- 
the rel with me when I assume such responsibility. One good 


reason is the fact that I adhere rigidly to the established 
price scale. There is no more certain way to get in disrepute 
with the professional clan than to slash rates and brand your- 
self a scab. Such practice injures the profession in general 
and you in particular. If the work requires no apology it 
deserves no discount. 

No one is so vulnerable to flattery as the amateur photog- 
rapher. He'll use yards of hard-to-get-film, dozens of rare Shot taken next day shows tank cars that plowed into sta- 
flashbulbs, and reams of scarce paper (Continued on page 91) tion. Author took 100 pictures in all, made nice profit 





” , ' re 
: oe. ee 











Atmosphere shots such as this one of firemen in action Closeups are important too. Author even shot undamaged 
. often are grabbed up by newspapers and photo syndicates. property for railroad to offset possible future claims 














Popular PHOTOGRAPHY 








‘TRADE. NOTES AND 


* oa 


NEWS — 








Air Force 
a band— 
The 
on a 


*HIRTY-TWO Royal Canadian 

stations in Canada each has 
without bandsmen and instruments. 
answer is sound-on-film, broadcast 
Bell & Howell Filmosound for the entire 
regiment. The unit, contained in a truck 
equipped with loudspeakers, is demountable, 
and can be used to project motion pictures 





RCAF fleet of Filmosound broadcast trucks. 


accompaniment in barracks or 
centers. The Filmosound also 
public address system by 
officer in charge can de- 
current news can be 
broadcast to the forces. Trucks shown in 
the illustration each contain a complete 
outfit—Filmosound, amplifier, microphone, 
and batteries for operating the unit. 


with sound 
recreation 
doubles as a 
means of which the 
liver his orders, and 


A COMPLETE line of 
tapes distributed nationally 
“Filmonize,” has just been 
the International Plastic 
Morristown, N. J The product is 
for sealing, coding, labeling, masking, splic- 
ing, insulating, protecting, attaching, mend- 
ing, reinforcing, and a variety of other uses. 
The full Filmonize line consists of trans- 
parent, single and multicolored, printed, 
luminous, electrical, and masking tapes in 
widths ranging from %” to 18”. All tapes 
have high tensile strength, are weather- 
proof, and. the adhesive does not ‘ooze” 
under pressure. Further information re- 
garding this product may be had on request 
from the manufacturer. 


pressure-sealing 
under the name 
announced by 
Corporation of 
suitable 


AFTER ‘a brief 
sonville Charcoal 


period off the market, Das- 
Black enlarging paper is 
again available from photosupply dealers. 
Manufactured in new, more efficient sur- 
roundings, all sizes of this high-quality 
paper are being produced. Many pictorial- 
ists will recall the thin, translucent, parch- 
ment stock which characterizes Charcoal 
Black For additional information and 
prices, see your dealer or write to Dasson- 
, Ltd., 205 East 42nd St., New York 


ville Co. 
N. Y 


17, 


WITH FLASHBULBS again available, The 
732 Federal St., 
call attention to Edwal Mini- 
not 
as the ideal solution to 
Supplied in quart bottles 
quart cans 
(powder form) at 95 cents, the developer is 
said to produce rich, transparent highlights 
and clear, luminous shadows—desirable fea- 
for such ex- 
treme contrast work as flash photography. 
Minicol is available at photo shops or direct 


Edwal Laboratories, Inc., 
Chicago 5, IIL, 
col, the finegrain developer that will 
block up highlights, 
use for flash shots. 


ready for use at $1.35 and in 


tures of any developer used 


from the manufacturer. 
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HERE AND THERE: The Russell C. 
Rochon Organization, exclusive distributors 
for the Walt Disney cartoons in 16 mm 
sound and many exclusive Columbia feature 
productions, has moved its executive offices 
to Suite 2200, RKO Building, Radio City, 
New York 20. The company recently opened 
its sixteenth branch in Charlotte, N. C. . 
Albert Speciaity Company, manufacturer of 
high quality photographic equipment, re- 
cently released to the trade a 16-page book- 
let entitled, “Report to Our Customers.” 
The bookiet describes as much of the pro- 
duction activities of Albert as is permissible 
under wartime regulations. ... A _ special 
meeting of the stockholders of International 
Industries, Inc., will be held in May to take 
the necessary action to change the com- 
pany’s name to Argus, Incorporated. 
Raygram Corporation, distributor of pho- 
tographic merchandise, has moved to larger 


artere oa ia wae 9 Mf Tew 4 c 
RESEARCH which resulted in improvea Quarters at 145 East 32nd St, New York 
motion picture films with reduced inherent ~ 
noises won an award for E. I. du Pont de 
Nemours & Co., from the Academy of Mo- BY SPECIAL arrangement with the Walt 
tion Picture Arts and Sciences, for scientific Disney Studios, all the famous Disney char- 
achievement in 1943. It was the second acters have been made available in color 
technical award to the Company, the first film, mounted in 2x2” slides, produced by 
being given for the development of high- Craftsmen’s Guild, 1668 North Van Ness 
speed negative films. Scratchiness and Ave., Hollywood 28, Calif. The slides are 
other foreign noises which marred sound grouped in sets of ten, and are sold at $2.50 
pictures of only a few years ago were 
found to be due in part to the “surface 
noise’’ inherent in the film itself. Much of 
the improvement in sound properties, as well 


as clarity of screen image, is attributed to 
the development of a finegrain emulsion by 
Du Pont. 

HIGH STANDARDS in war _ production 


more honors to the photographic in 
dustry. The Ansco Division of 
Aniline and Film Corporation received th 
Army-Navy “E” in March. 
Tarkington, chief of the 
branch of the Army Air Forces photographi 
laboratory at Wright Field, 

and praised Ansco workers 
in making aerial reconnaissance 

The DeVry Corporation of Chicago, 
manufacturers of motion picture 
equipment received the second white sta 
for its Army-Navy “E”’ flag in 
of continued production excellence for th 
war effort on the part of its personnel. 


WAR-DEVELOPED #§s skills and 
manufacturing will make important 
tributions to civilian products, 
Argus engineers. A new type 
ance film now used on lenses in the 
control instruments and other 
vices they manufacture for the 
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Cope 1944, Walt Duney Productions 





i Two-inch slides feature Disney characters. 


ices will be a boon to camera users. Post- 

war lenses utilizing this coating will pro- 

duce pictures free from “ghost” images and per set. The scenes and characters have 

show an increase in speed. been chosen carefully from the extensive 
; ; Walt Disney library. The story is printed 

A VOCATIONAL guidance bulletin entitled on the film, beneath each scene. For in- 

“If You Are Considering Photography,” is stance, the set of ten slides from Pin- 

available in a Revised Edition from the nocchio not only shows the ten most im- 

Rochester Athenaeum and Mechanics _In- portant scenes from this famous feature 

stitute, Rochester, for 10 cents. The picture, but also tells, in condensed form, 


author of the booklet, Se B. Neblette, is 
partment of Photographic 


Institute. 


ad- 
ministrative head and counselor of the De- 
Technology at the 


the comple te storm 
includes 
also made by 
priced at $4.95. 


y. A combination package 


ten slides and a Holly wood Viewer, 
Craftsmen’s Guild, 


and is 























































































































. ‘ ENTRY, ENTRIES _CLOSI 7 
SALON ADDRESS INQUIRIES TO FEE | ENTRIES. DATE 2 TO THE PUBLIC 
7th Annual May Salon of Photography, Springfield Salon Committee,Springfield Camera Club, Y.M.C.A. a 

Cnn Give ccnccensseenesncceessseesseces _Springtield, ihiih steers sretebenemeenuadiel $1.00 + May 10 |May 16—May 30 
6th International Salon of Nature Photography.| Mrs. Matthew R. Barcellona, Buffalo Museum of 

Buffalo Museum of Science*...........-+--+-++-| Science, Buffalo, N.Y........ssseccesseecceesese| $1.00 * May 14 |May 17—June 13 
13th Detroit International Salon of Photography.| Salon Chairman, The Detroit Institute of Arts, De- 

Che Detroit Institute of Arts*.............256-- - ed er eee Fl 4 May 15 |june 13—July 9 
6th Rockefeller Center Camera Club Salon......| Leonard Knops, 12 Pearce Place, Great Neck, N. Y.| $1.00 1 May 17 |June 4—June 18 
San Francisco International Salon*...............|Wm. H. Patterson, Salon Secretary, 710 Russ Bldg., 

pai San Francisco, Cal.......... “asnebnes Sree eC, 4 May 25 |june 12—July 4 
6th Annual International Photographic Salon of|Mr. W. Glen Larmonth,Chairman Salon Tcannian 

Northern New York, Watertown Camera Club*| 234 Michigan Ave., Watertown, N. Y...........| $1.00 + May 27 |June 5—June 17 
7th Memphis National Salon, Brooks Memorial Art|Mrs. L. Clark, Brooks Memorial Art Gallery, Mem-| : , 

CT ctenkeianndes ean nikwka 4 ddd ne Were <a _phis, Tenn.......... ee eseeneseenccecess SOR + June 3 July 2-July 31 
1944 Annual International Salon of Muncie|Joe Sanders, Salon Chairman, Muncie Camera Club, 

ere ee | Charles, Muncie, Ind....+0ese++eeeeee00 $1.00 a July 15 |July 30-Aug. 5 
Fifth Annual North American Salon of Photog-| Nicholas De Lucia, Salon | Chairman, 5211 San Fran- 

raphy, Sierra Camera Club*...........+2++++++| cisco Blvd., Sacramento, Cal........ccccececcceee] $1.00 4 July 21 |Aug. 1-Aug,. 31 
Indianapolis International Salon, Indiamapolis|Clark S. Wheeler, Salon Secretary, Indianapolis! ; 

Cem: Gives cctccecess seeeeeeseeeceesess| Camera Club, 931 N. Meridian St., Indianapolis 

by Tic cwedcccccovscscccscccccoesecvescescccss S400 Aug. 12 |Aug. 27-Sept. 24 
Fourth Annual Ozarks Salon of Photography, Heart|/D. B. Stephens, Salon Secretary, 1219 Benton Ave., 
__of the Ozarks Camera Club*............. , Springfield, Mo.........-2--seeeee- errr: 2” aa Aug. 16 |Sept. 3-Sept. 17 
Sth Annual Tri-State Salon of Photography, y wwe James F. Rittenberry, 1000 Fisk Bldg., Amarillo, -_ 
_rillo Photographic | hn ME ee er ree as 4 Aug. 24 |Sept. 10—Sept. 24 

















*Salon conducted according to the recommended practices of the 





phic Societv of America. 


See pege 72 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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“Wr. Part- Owner 


Popular PHOTOGRAPHY 





“of « Gratlex Gamera: 





(Official U. S. Coast Guard Photograph). 


Chief Boatswain’s Mate Jack January — U. S. Coast 
Guard Ace Photographer who made the famous sub- 
sinking series on board the U. S. C. G. Cutter Spencer. 





ire 
m, . 
ge * 7 
: Uncle Sam bought this Speed Graphic... but you helped pay for it! 
ou Your dollars in taxes, War Stamps and Bonds have so carefully developed in more than 50 years of cam- 

| made you a “part-owner” of a GRAFLEX-made era manufacture. In this way we meet the rigid require- 

| Camera. ments of critical government inspection—produce 
a Semewliere—on sites bettie feat, es ee only Cameras that match tough battle standards. 
oe in the air—it is in the skilled hands of a Combat 

Photographer of the Army Air Forces, Navy, Marine And then—when War is ve at shall be back 
0 Corps, Signal Corps or Coast Guard. again, working for you, manufacturing GRAFLEX 
3 ; Cameras that have benefited by their predecessors’ 
- Precision, picture-making equipment and exact train- enforced War enlistment. 
~ ing accorded our able Service Photographers combine 
” in Seatiities them to get many of the War’s greatest You, “Mr. Part-Owner” of a GRAFLEX Camera, can 
7" — then become a full owner of one of these fine, pre- 
- As our contribution to their success we are putting cision, picture-making instruments. Obtain it then 
sis into every Camera every ounce of skill and precision with the War Bonds you buy today. 
an or i is f 
’ _ gets great pictures: 
\» 

ile . 
24 Second Star Awarded VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, 


February 26, 1944 New York 20, N. Y. and 3045 Wilshire Boulevard, Los Angeles 5, California. 
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J. N. Brooklyn, N. Y.—For a formalized 
study of a little girl, you have done an 
excellent job. The fleshtones are soft and 
pleasing, the general color of the picture 
is good, and the expression—particularly 
in the eyes—is engaging. The chief fault 
is in the cropping. The tapering off of the 
base, caused by the fact that the girl 
probably had her hands folded in her lap. 








Photo by JN 


gives an unstable appearance to the com- 
position. Besides, the face is the most im- 
portant part of the picture and there is 
every reason to give it a more intimate 
quality by bring it closer. The other fault 
lies in the double shadow on the neck 
which is not too offensive in this case. It 
is preferable to avoid the occurrence of 
crossing shadows by subduing one of the 
two offending lights, or else maneuvering 
it so that its shadow is not apparent. 
7 * * 


P. MacD., Gaylord, Mich.—This picture 
is just a little too peaceful. Every good 
picture should have something arresting 
about it. Here all the objects are too 
small, relatively, to be visible, and no 
feature takes precedence over any other. 
Had there been a dark blue sky with dra- 
matic clouds, interest would have been 
added. Or the same theme taken late in 
the day, so that long shadows would cut 
across the bare ground, would possess a 
little more character. Unfortunately wide 
panoramas, which give the viewer so deep 








Photo by P. MacD. 





a thrill in the magnitude of nature, tend 
to flatten out in a picture. It is the more 
intimate, nearer beauty which makes a 
good photograph. The same view, framed 
as this is by trees and with the horses 
much closer, would have brought us 
nearer to an interesting picture. 
+ * o 


Pvt. D. R., Thomasville, Ga.—There is a 
fresh, spontaneous and animated quality 
in the picture below which amateurs 
would do well to cultivate in portrait 
work, but it is just a bit disconcerting to 
look at one girl’s face and realize that an- 
other girl is leering at you from the shad- 
ows. Furthermore, the odd position of 
the second head makes one wonder how 
the other girl got there and whether she 
is standing or sitting. This is psychologi- 
cally, and therefore artistically. a detri- 
ment 

The strong side lighting is pleasingly 
handled as it does not cause a harsh 
shadow on the face. It is possible that 
the white blouse reflected the light up 
into the shadow. 

> . - 


Pvt. H. R.. Galveston, Tex.—Every pho- 
tographer, when he points his camera at 
a subject, has a reason for making a pic- 
ture. He may be satisfying a quest for 
beauty; he may be making a record of an 
event that is significant to him for sci- 
entific or sentimental reasons; he may be 
telling a story; or he may be expressing 
an emotion. It is not easy to look at this 
picture and judge just why it was taken. 
There are people who shoot cloud nega- 
tives to use for double printing with other 
pictures. In that case the picture be- 
comes a tool and is not an object you 
show to the world and say, “Look.” A 
person particularly interested in cloud 
formations might photograph them just 
for themselves, but unless he were mak- 
ing a meteorological record he would 
strive to frame them by trees, show them 
with a low-slung landscape below as con- 
trast, or else have birds or planes in the 














Photo by Pvt. D. R. 

















Photo by Pvt. H.R 


foreground. One exception might be a 
sunset, wherein the photographer can in- 
corporate an emotion. Here the building 
is neither an incidental subject nor the 
main one. It is too far off in the corner 
and distorted by the low shooting angle 
for it to be considered as the main sub- 
ject. It is inadequate as a frame for the 
picture as all it does is push up into it. 
And the unexplained area on the left is 
an even worse offender. The eye goes up 
and out without even being invited to 
stop and look. We somehow feel that a 
plane should come zooming across all that 
blank area and write out a cigarette ad, 
or perhaps ju.t the words “So what.” 
* * 


J. M., Richmond Hill, N. Y.—You have 
made a fair attempt to accomplish a diffi- 
cult task here but the results are not 
quite all they should be. From the stand- 
point of composition, the vase is too low 
in the picture. Perhaps the print was 
badly cropped in projecting but, since the 
picture was made with an Argus C-3, we 
suspect that the error is due to parallax 
—that is, in focusing on very near objects 
with a viewfinder instead of a ground- 
glass, the angle of view of the finder is 
not identical with the lens. More fore- 
ground would show the subject as a 
tangible, three-dimensional form, not a 
mysterious object suspended in space. 

As to lighting, the problem looks easier 
than it is. A photographer must first de- 
cide on what is the center of interest. 
It is inevitably true that an animate ob- 
ject, no matter how small it may be, will 
take the spotlight of attention—and a rep- 
resentation of an animate object will do 
the same thing. So whether you want it 
to or not, the girl’s face will fight for first 
place. Keeping it in shadow annoys the 
viewer as he is drawn to it but cannot 
see it. Had you allowed some light to 
spill over the face it would have been 
taken for granted and, as it faces the flow- 
ers, the viewer would have turned from it 
to the rest of the composition. 

The black hole at the left is distracting. 
You may have run into a color correction 
problem here, but the light should have 
given a little form to that leaf. 








Photo by J. M. 
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News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


. . 
@ Returning Warrior Dept. 
Always a tonic to this camera-minded corre 
spondent is a furlough visit from a former pupil. 
It’s good to learn that most of the boys (and a 
few of the girls, too) are actually doing photog- 
raphy in many branches of the armed services 
and the merchant marine. Whether it’s my of- 
fer to photograph all visiting military men and 
women, or just old-fashioned nostalgia to pace 
the un-hallowed walls of my camera-college that 
brings them here, I don’t know, but it’s always 
nice to see old faces again 
Recent visitors included Harold Wottke, now 
with a photographic unit of the Air Transport 
Command, who says “It’s thrilling’’: William Mc- 
Quitty, who is showing the 
“Show Me” boys at his 
Army Camp in Missouri that 
he's a mighty fine photog 
rapher: Anthony Gianelli of 
the U. S. Maritime Service 
(see opposite page). 
Just by way of proving that 
we actually shoot compli- 
mentary portraits of visiting 
service men, here's one of 
several shots of John Wilson 
Grahame. Isn't he the hand- 
some sergeant ? 


. 
@ Mail Bag Dept. 
Most interesting letter of the month comes date 
lined ‘“‘Anzio Beachhead, Italy.’ It’s from Sgt. 





James L. Easton, Writes camera fan Easton, 
“Am very interested in getting the bulletins you 
mention in March, Popular Photography. I'm 
just a G.I. now My hobby is photography 


Funny how a fella has a lot more time to write 
on the front lines than when he is in a rest area. 
Jerry is putting a few rounds in the field in front 
of me. Way short.” 

Set. Easton, the bulletins are on the way to you. 
And all you other G.I.’s who are camera enthusi 
asts, you're welcome to a set of bulletins too 
They're written by Victor Keppler, John Hutchins, 
Helene Sanders, Carlyle Trevelyan and other 
famed instructor photographers. 

From New Guinea, former student Cpl. Theodore 
Lieberman writes, ‘“‘I am operating a Radio Tele- 
photo Station as part of a photo detachment 
The next time you see a Radio photo from the 
Southwest Pacific area, you'll know I had a 
hand in it.’ 

One of the most interesting and genuinely touch- 
ing letters comes from Raymond D. Cheydleur, 
convalescing at an evacuation hospital in Sicily 
‘For at least 3 years,”’ writes Cheydleur, ‘‘sev- 
eral of us have been looking forward to the time 
that we might come to New York and look 
through the school. But war has sidetracked us 
although our interests are still pretty much the 
same. However, we have saved our money for 
equipment and tuition fees ind now are well 
prepared to pursue our interests pending of 
course, the finish of the war. We have enjoyed 
your WHO'S WHO page. tied up with notes of 


interest on the next page, Mr. Sidel. The psy 
chology of presenting the “human angle" of the 
school makes those of us who have waited so 
long feel as though they almost have a personal 


interest in the doings of the school. 

Thank you, Mr. Cheydleur Your letter makes 
me feel that my conglomeration of chit-chat 
serves some earthly purpose. As for the impor- 
tant part of your letter which is not quoted here, 
there's a letter on the way to you 


@ Post War Opportunities 


Those ot us remaining on the home front are 
aware of the overwhelming opportunities in pho 
tography today, but to all you others who are 
putting aside your camera ambitions for the 
duration, the question is, “‘What of Post War Op 


portunities in Photography No less an author 
ity than famed photographer Lejaren Hiller 
V.P. of Underwood & Underwood, says, ‘‘There 
will be opportunities galore My associates have 
joined me in a consensus of opinion. You'll find 
the answers in a paper titled, ‘Post War Oppor 
tunities in Photography.’ Write for it today. 


H. P. Smet, 
THE SCHOOL OF Mop PHOTOGRAPHY 
136 East 57th St., Ne ca 


Send me a free copy of ‘Post War 


Opportunities in MOtozraphy ” | 


ee — 
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Camera on a 
Carrier 


(Continued from page 51) 


took a picture of the anti-aircraft guns 
firing at a diving Val, then, seconds later, 
whirling under one of those 20 mm guns, 
he followed a bomb with his camera and 
as the carrier swerved, clicked the shut- 
ter just as a near miss sent a geyser of 
water towering toward the sky. 

The AA guns swung to starboard and 
he heard someone yell “Torpedo planes!” 
Smith decided to get to the other side of 
the stack. He jumped the four feet from 
his searchlight platform, and just as he 
landed on the deck he saw something 
bright falling—his Contax had broken 
loose from the neck strap. By the time he 
got around, the torpedo planes had been 
driven off for at least a moment. He got 
his helmet and inflatable life belt, then 
picked up the Contax. It looked fine on 
the outside, but the inside was a mess of 
broken gears. 

The attack continued for an hour. Once 
there were burning Jap planes on the 
horizon every fifteen degrees around the 
ship. Officially, 86 out of 125 attacking 
Japs were listed as shot down by planes 
or AA fire in the attack. Four American 
planes fell to the Japs; others were hit. 
The most tense moment in Smith’s life to 
that day came when plane No. 26, the 
one in which he had almost gone up, 
landed with the rear-gunner, in whose 
place Gene would have flown, badly, 
bloodily wounded. It was weeks before 
he was even out of the hospital. Later 
Smith was to feel the same way about 
another plane casualty. But on this day 
of the Rabaul raid, it was work, work, 
work. 

That night Smith helped the photo crew 
of his carrier develop their pictures until 
nearly 1 am., when he finally got a 
chance to load his Nikor reels with two 
rolls from the Medalist and two from the 
Ikoflex. He put the reels into the big 
tanks of DK-20, waited, rinsed, then fixed 
the film, and finally turned on the lights 
to look at the negative of the near-miss 
of a 500 pound bomb (see photograph, 
page 45), one of the great pictures of the 
war. After he had looked at the four 
rolls of the Jap attack, he kept on devel- 
oping until 5 in the morning, finishing up 
all the odd rolls of film on hand. Once, 
while film was in the developer, he took a 
look at the inside of his Contax and sadly 
added it to the casualty list. 

What is the photolab of a new U. S. 
sarrier like? Five rooms, several en- 
largers, big wooden tanks along the walls, 
all on the level of the hangar decks, amid- 
ships. It’s pretty much like any other 
commercial photolab where thousands of 
negatives and prints may have to be proc- 
essed in a few hours. 

This particular lab, like the fourteen 
men in the photo crew, is under the di- 
rection of the photographic officer, Lt. 
C. K. Eaton of Los Angeles. Lieutenant 
Eaton’s men turn out increasingly better 
work, but the quality still does not suit 
him. Many of the men are without pre- 
vious experience with cameras and not 
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even the Navy’s fine Photo School at 
Pensacola can make up for that lack. 

Smith, asked for a critical appraisal of 
Navy photography, was loth to speak 
harshly of men who risk their lives to 
get their negatives, but he did have some 
cool comments about teaching photog- 
raphers to “do things by the book,” 
without regard to changing conditions. 
“Inflexibility” would be his one word of 
criticism of Navy cameramen. If other 
words could be added, they might be 
“lack of training in coverage; lack of ap- 
preciation for quality developing and 
printing; ofttimes improperly chosen 
equipment (of a score of Medalists 
aboard the ship, not one was equipped 
with a lens shade).” The Navy, of course, 
would have its side of the story in reply: 
the speed with which the personnel have 
necessarily been trained, the basic rou- 
tines which secure adequate pictures un- 
der almost all conditions, the differing 
requirements of Navy and press photog- 
raphy. The Navy’s pictures are military 
reconnaissance photos, and composition, 
drama, or print quality don’t count one 
tenth as much as getting the picture, get- 
ting sharp details, and getting prints 
out fast. Both Sn.ith and the Navy would 
agree that intelligent criticism was one 
way to improve Navy photography and 
on the other hand, that “adequate” is not 
good enough for the U. S. Navy. 

Even with half his cameras out of com- 
mission, Smith still had his Medalist, his 
aerial Graphic, and an Ikoflex in working 
order. The aerial Graphic had been made 
from a regular 4 x 5 Speed Graphic, with 
a metal hood substituted for the leather 
bellows, in order to stand wind pressure. 
He had had a bayonet mount installed 
for his filter and lens shade. 

Only a few days after the Rabaul raid, 
the carrier, in a newly made up task 
force, again headed for Jap territory. This 
time it was the Gilbert Islands—and this 
time his long sought permission to fly 
came through. Once in a TBF (Avenger), 
once in an SB2C (Helldiver), Smith flew 
over Japanese territory. On these flights 
he learned how to take a pair of pliers 
and knock out the plane’s Plexiglass 
housing so his cameras would have a free 
swing. He also learned that none of his 
cameras was really adequate for action 
pictures from a low-flying, speeding plane. 
He began to scheme a way to get around 
this difficulty. 

Then, November 18, the bombing at- 
tacks on Tarawa and Makin Islands came 
to a head as the great invasion fleet 
moved in. They called it “D-Day,” that 
third day of the assault on Tarawa, when 
bombing and shelling were followed up 
by the fleets of invasion barges. The 
water bugs waited offshore from the 
island, circling constantly, then moved in 
at signals, advancing upon the beachhead 
in waves. From overhead Smith aimed 
his cameras at the pattern of white- 
crested wakes, at the smoking island with 
its wrecked piers, at the U. S. Marines 
who were on their way in to write an- 
other page in history. For the next five 
days the carrier was under attack almost 
nightly. They ate fast, waiting for “Betty 
Time,” when the bombers came. 

He wanted to go ashore—but the car- 
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rier’s job was air cover for the landing 
and there was no place for a plane to 
land on Tarawa until the fifth day. 
Finally he got an O.K. from the Admiral 
and Lieut. Comdr. Frank Whitaker took 
him along in a TBF, landing on the hast- 
ily rebuilt airstrip almost on the tail of 
the first U. S. planes to come in. 

“We're taking off in one hour. Be back 
here!” Whitaker told Smith, who was al- 
ready running towards an unused jeep. 
By fast talking he got permission to use 
it (how would a Marine lieutenant be 
able to foretell that Smith would run it 
into a shell hole and knock out the brake 
system in five minutes?). 

Smith’s Tarawa shooting cannot go on 
the “famous” list, for the Marine photog- 
raphers who had landed two days before 
—some even taking color movies, two 
giving their lives—made the immortal pic- 
tures of that action. But he did record 
the gutted frames of planes, the Marine 
burying parties tossing sand on dead Japs, 
and in one shot the gray, macabre horror 
of a ruined pillbox overlooking a twisted 
Jap rifleman’s body. And he did get back 
to the airstrip after a mad, hectic hour of 
stopping his jeep to read signs that 
warned, “Danger — Mines,” careening 
through the wasted tree stumps of a bat- 
tered stronghold. With his friend, Whit- 
aker, squadron leader of the torpedo 
planes, he once again landed on his car- 
rier “home,” his Ikoflex and Medalist 
around his neck, his aerial Graphic in his 
hand. Only casualty: lens shade and fil- 
ter, despite bayonet mount, lost from the 
Graphic in a dive-bombing attack. 

But his plan for more specialized equip- 
ment really got going. First he talked 
someone into cutting special camera 
hatches—two holes in each side of the 
transparent Plexiglass housing—into TBF 
No. 13. Then, because his pictures were 
already proving of value to the Navy, he 
discovered that it wasn’t so hard, after all, 
to borrow a Fairchild K-20 aerial camera. 








Before long, in strikes against Naru and | 


Kavieng, Smith was having camera-fun, 
aiming the 50 shot, rapid-fire K-20 at Jap 
harbors’ He had to learn a new camera 
geography—how to stop down to f ll 
and set his shutter speed to 1/500 second, 
how to put on the minus-blue filter, how 
to load the special rolls of Tri-X and 
Super-XX film. Pictures on these flights? 
“Nothing much,” says Smith. 

The exact times and sequences of the 
jobs of a carrier cannot be set down, but 
somewhere in this time Gene took time 
off from carrier cruising to fly in a B-24 
(Liberator) from an island down to Gua- 
dalcanal, carrying his Ikoflex and an ex- 
tra Contax he had purchased from an 
officer. He also took part in a mixed mili- 
tary venture: Marines, flying in Army 
C-47 cargo planes, dropping ten tons of 
supplies by parachute to U. S. forces near 
Bougainville. 

And then towards the end of January, 
back on his carrier, he felt the tension in 
the air as the gigantic armada moved in 
for the Marshalls invasion. On January 


| 3. “t take this opportunity to thank you ior your untirin: 





29 he flew in No. 13, his plane with the | 
eamera hatches, over Kwajelein Atoll, | 


aiming his K-20 at Jap airfields pock- 


marked with U. S. bomb hits, at Jap | 


planes burning from U.S. incendiary bul- 
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Up from the ranks at New York’s famed, cosmopolitan 
SCHOOL OF MODERN PHOTOGRAPHY, a group 
of today’s (and tomorrow's), Cover Boys are emerging. 
They are the men (and women) photographers who 
“make” magazine covers with their top-notch photos 
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1. Not Every Graduate of a photography school can boast a Coronet cover, in color, fifteen months 
after graduation. Yet such a distinction belongs to ROBERT SOSENKO, whose training at the 
SCHOOL OF MODERN PHOTOGRAPHY (considered America’s finest) and subsequent experience in 
the studios of topflight commercial photographers have given wings to his amazing progress. 
His excellent “Cover Girl” graces the April issue of Coronet—puts Sosenko in the ranks of 
the big-time “Cover Boys.” e@ Humbler, but, nevertheless, encouraging for a budding photog- 
rapher is the action photo (above-left) which appears on the cover of the “Heaving Line,” 
magazine of the U. S. Maritime Training Station at Sheepshead Bay. This photo was taken by 
ANTHONY GIANELLI. Like hundreds of SMP alumni, he’s doing his “shooting” for Uncle Sam 
with a camera . . . gaining experience for a peacetime career in photography. 





2. Camera-toting Kathryn Brennan went to the Amer- 
ican Airlines as a photographer on recom- 
mendation from the SMP Placement Bureau. 
Pictures like the one, left, offer abundant 
roof of her ability to do exciting things with 
er camera. Miss Brennan is one of many 
fair-sex graduates of the SCHOOL OF MODERN 
PHOTOGRAPHY who have made the grade. Re- 
alization that opportunities are plentiful has 
upped SMP feminine enrollment to a new high. 






. Lae q 


efforts in helping me secure a position,” writes RALPH 
BAXTER. “I have been retained at (name deleted) to do 
experimental photography. The work is secretive so I 
cannot explain my duties. THE PAY IS EXCELLENT.” 
No secret is Baxter’s camera ability (see student shot, 
right). Shoulder to shoulder instruction by the School’s 
star-studded faculty plus modern methods and equip- 
ment, gave Baxter the experience and confidence he 
needed to step out into professional photography. Toe 
day, students en 32 states and 7 countries are enrolled 
at SMP equipping themselves for photography covers. 


AXTER 


4. Information Pleasef Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit 
the School, or write for outline of 
courses in Photography Training. 
Address H. P. Sidel, director, Dept. P6. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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Two of the 
four planes in his flight were shot down 


| by Jap AA. 


Then came Eniwetok, the day after. 
The going in the air-fighting was easier 
. pilots were soon to complain that 
there were no more targets. Once, after 
strafing and bombing a Jap freighter, 
Smith’s pilot held up the attack for a 


| minute so they could swing closer for 
| more pictures (see pages 48-49). 


On the morning of February 2 the 
planes were due to make a strike against 
Engebi Island. An Avenger carrying the 
Navy cameraman who was to record the 
bomb damage had trouble, went into the 
water. Whitaker, the squadron leader, 
asked Smith by radio if he would make 
pictures for the Navy that day (he was 


| assigned to Lt. Dickson’s plane). Ray- 


mond Clapper, writer aboard the carrier, 
was assigned to Whitaker’s plane. 

They headed for the already plastered 
Jap atoll. The flight had just finished 
bombing Engebi, and Smith had just fin- 
ished taking a record picture of a hit 
on the island, when over the _ inter- 
plane radio he heard Whitaker call for his 
flight to close in behind him. Smith 
wasn’t watching in that direction, but one 
of the four planes was directly under 
Whitaker’s, and Whit didn’t see it. He 
started to peel off, his wing dipping low, 
his Avenger side-slipping toward the 
fourth plane. 

In his earphones Smith heard an ex- 
cited pilot’s voice: “Mid-air collision. Mid- 
air collision!” His own plane banked 
and turned, and as Smith lifted his cam- 
era to the hole in the Plexiglass, he saw 
two bursts of flame on the water: Whit- 
aker’s plane with Clapper aboard, and 
the one that had been underneath. Gene’s 
photograph of the death of the two TBF 
crews, including a squadron leader, and 
one of America’s great newspaper writers, 
was just two puffs of smoke against a vast 
expanse of waves, but it was put into the 
newspicture pool and appeared in count- 
less newspapers and Life magazine. 

That night there was a quietness in the 
pilots’ rooms aboard the carrier, and Gene 
Smith, who had eaten with Clapper in 
the officers’ wardroom, who had been fly- 
ing with Frank Whitaker for many weeks 
of the kind that are like years back 
home, was quiet in the darkroom as he 
developed his films. There was not much 
celebrating of the Marshalls’ successful 
invasion. 

About this time a whisper began to be 
heard in the ready room, where the pilots 
gathered while waiting for operational 
orders. That whisper was “Truk!” 

Truk, called the Japanese Pearl Harbor, 
had been the subject of jokes before. To 
say “I’m taking off for Truk” was the 
height of something funny; it just wasn’t 
done. Gene Smith, when you press him 
for the truth, will tell you that he, like 
the pilots with whom he sat for hours 
playing phonograph records in their spare 
time, was a little fearful at these whispers 
of “Truk! Truk! Truk!” Not even the 
ease of knocking out the Jap airfields at 
Eniwetok and Kwajalein did much to 
lessen that feeling of awe. Truk was still 
a dread word. But, officially, the carrier 
was just cruising around. 
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ATTENTION 


8MM. & 16MM. 





lémm. REVERSIBLE FILM 

PANCROMATIC SUPER DOUBLE X IN- 
DOOR- — 60—outdoor—Weston 100 
—100 ft . $5.00 
PANCROMATIC SUPER X INDOOR-WES- 

TON 24—Outdoor—Weston 50—I00 ft. 4.00 
OUTDOOR—Weston 8—i00 Ft.  ....... 50 
PANCROMATIC OUTDOOR—Weston 12.. 3.50 


Developed Free 


* 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double. . $2.00 
SUPER X—Weston 24—25 Ft. Double...... $1.50 
Ovu!iDOOR—Weston 8—25 Ft. Double... 31.25 


Developed Free 


* 
NEGATIVE FILM 
Panchromatic Negative—1l00 Ft. .......... $3.50 


2 
8mm.—FINISHED FILMS—16mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 


wns 


EE ee Fie eee aK oc Ft. 
e 
SOUND FILMS 
Crown of Thorns, 8 Reels.................- $100 
Sg NESS es Ae 95 
Mother ‘Cabrini, INS x 4i pn sscteehuewes 150 
St. Anthony of Padua, cas 100 


Messenger of Blessed Virgin, 9 Reels. . 100 
The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 
Write tor Free Catalog 
EIGHT-SIXTEEN FILMS INC. 
630 Ninth Ave. New York 19, N. Y. 














e Th 


35 HM Film Developed gry 


36 Enlargements 










Single or Double Frame 

18 exp. 75c - 16 exp. Split 55c 

12 exp. Split45c - 8 exp. Roll 35c 
* 


* 
All miniature and split size film finished in our 
famous 3 1/4 x 41/2 Beauty Prints—decklied, em- 
bossed margin and embossed date. 


When film is scarce and every snapshot is doubly precious 
makeevery shot count! Don't takea chance and spoil good 
film by poor developing and printing. Today, more than 
ever, our careful, efficient, prompt service is your best pro- 
tection against wasted film— your best assurance of pride 
and satisfaction with your pictures. Send roll and money 
or write for FREE mailers and samples—also complete 
Price List. eeee 


Artistic Contact Finishing. 8 exp. rolls com- 
plete set of wide- 
margin prints. Credits for failures. FREE En- 
largement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 ¢ Box 5440A e Chicago 30 











FAST, SUPERPANEX MOVIE FILM 
READY FOR CAMERA USE 


FINE GRAIN. THEATRE QUALITY PANCHROMATIC FIL 
—, =a AND OUTDOOR USE 

1 oe l6mm Weston No. 2 $4. 

5 ft. mm We - 24 

¥ Bel &mn Went m No. 24. Processing and 

Return Portag 
Speed tee 24 — Ma oa 16) 

Al her Speeds Available 
NEW, IMPROVED ‘HOME PROCESSING OUTFIT 


only $17.95 complete 


Everythme needed to develop 


















your own film. Outfit pays for 
itself in short time. Reel holds 
100’ 16 mm or 8/8 film. Dry 
ng rack, full instructions in- 
cluded. Fully guaranteed. 
F.O.B. Chicago. Smaller out- 
t for 34 ft. 8 mm film 

F.0.B, Chicago.... $12.50 
1 gal set Reversal Chem 


icals. . $2. 10 
4 gal. set t for smal! set. . $1.35 


begs: xopay. roe one tH ON HOME PROCESS- 
ND SPE IN FILM AND ACCESSORIES 


SUPERIOR BULK FIL 


“HOME PROCESSING HDQRS.’’ 
188 W. Randolph St.—PP5—Chicago (1), tH. 


LOAD 35MM FILM FOR PROFIT! 
25 Ft. $1.50; 100 Ft. $5.00 


Plus X, Super XX, Superior 2, 3 
LARGER SINGLE ROLLS UP TO 1900 FT. 
LENS TISSUE 10c WITH FILM ORDER 
Send Money Order or Check — No C. O. D. 


CAMERA MART, 70 W. 45 St. N.Y.C. 
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Sometimes they would be under attack 
by Jap planes, but the fighters and anti- 
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- aircraft fire from other ships kept the | 
enemy planes so far away that the only | D ft 
pictures Smith got showed miniature | oO you Wa n a 
ships on the horizon, surrounded by tiny | 
puffs of smoke. Once or twice destroyers 
reported submarine contacts, but nothing | ee 99 
happened. Once, at night, Gene photo- | al 
00 graphed a distant scene: a Jap plane | 
00 hit and falling to the sea in flames. His | sg 
caption on that shot, when it came into in our ost Wwar camera ? 
, the PopuLar PHotocrapPHy office, read: “I Y p 
could have made a better picture at home 
00 in the bathtub, with a pen-light.” 
~ The whispers about Truk grew louder, 
until one day the loudspeakers revealed 
that they were really going in for a raid 
50 on the Japanese bastion. No, not a raid 
—an all-out pounding. As the carriers | 
ix with their escorts sailed toward the coral 
: ring of Truk, someone noticed Smith, 
; walking across the flight deck with an as- 
0 sortment of cameras around his neck and 
5 in his hands. He heard the remark about 
: his weighted-down appearance: “If the 
10 ship goes down, I know who'll hit the bot- | 
; tom first!” 
Between attacks, moving in for a strike, | 
| is a tense time aboard a carrier. Pilots 
cand sit around, waiting. Some of them play 








phonograph records. Gene had nearly a | 


hundred of his own records along, and 
with two pilots formed a classical three- 
some. When all their records were pooled 
they had 350—a goodly number for idle 


hours. One day Smith wrote home, | 


“Speaking of music, I have found what I 





55c 

35c believe to be the most powerfully dra- 

cine matic music in the world. It is absolutely 

sm electrifying: the shrill bugle call sound- 
ing Torpedo Defense.” 1. The “‘Look-See”’ Parallax Rangefinder. 2. Electronic Motor Housing. 3. All-Control Panel. 

ous . . — 4, Starting Lever for Manual Operation of Complete Equipment. 5-6. Sealed-In ‘*Everlast- 

ood One day he noticed that his remaining ing’’ Speed-Flash Lighting. 7. Anastigmatic Lens Corrector. 8. Combination Auto-Changing 

han Ikoflex was developing an ailment: a Pack & Roll Film Holder, 9. Self-Extending Bellows. 10. Arms to Raise & Lower Arm- 

ro- Chair. 11. Combination Chair, Background & Complete Lighting. 12. Aerial for Remote 

"ide sprung shutter blade. Indoors, for flash Control of Complete Equipment. 13, And Lastly, We Give You the “BIRDIE,” 

ond shots, it was all right. Outside, in the 
bright tropic sun, it leaked light, and 5 > . ‘ 

g P g Crazy? Well, there are so many things being suggested for that 
some streaked negatives are the result. all fc . : “ee ty allie as 
Earlier, a Fairchild Aerial Camera repair super-duper camera o tomorrow, we just thoug at wed ask you. 
expert at an island base had helped him You may not want a built-in studio; instead a built-in developing 
refocus the Ikoflex, but this latest bug machine may be your heart’s desire. Or you may want a camera 
made things serious. without lens or film—how should we know? Well, our Vice-President 
He took to carrying his newly pur- in charge of Crystal-Gazing waits each morning with bated breath 

chased Contax (whose shutter speeds for your suggestions. 
were all off) always around his neck, 7 

" loaded with Plus-X. The Medalist he kept To save your ink we have prepared a little questionnaire, not quite 


0 





| wr wet 


up on the bridge, and the sick Ikoflex in 
the aerologist’s office up forward. The 
aerial Graphic was developing troubles 
by this time and then he noticed a new 
affliction on all his cameras: fungus grow- 
ing on the lenses. It took lens tissue and 
rye whiskey to clean them off! 

The Truk strike changed from the wait- 
ing period of the jockeying approach into 
the fateful pre-dawn hour before. The 
big worry was whether they’d be attacked 
by land-based planes from Truk, but 
everything was clicking perfectly (except 
Gene’s cameras). While it was still dark 
the Hellcat fighters took off. A little 


later the first flight of dive bombers | 


started warming up on the after part of 





—_ i ee eee ee 


as long as those Washington sends out, and all you have to do is 
check off this and that, and then we'll know just what you want. 
Would you like to fill one out for us? If you'll do that, we'll send 
you the new, free booklet offered on the opposite page. Cut out the 
coupon, inscribe your name, enclose the top off your darkroom— 
and Uncle Sam’s winged couriers will soon deliver both items. On 
second thought, don’t send the top of the darkroom, we have our 
own. Just send the coupon. 


MAIL THIS COUPON TODAY! 


lll eee ne ee eee ee ee 


The Kalart Company Inc., Dept. 761, Stamford, Conn. 
Attention: V.P. in charge of C.G. 


Dear V.P.: Send me that free booklet on “How to Care for Your Photographic 
Equipment”—and your questionnaire. Ill fill it out and send it back right away. 


the flight deck. Lieutenant Dickson, with on ET ACT Re See aT EE ey ny ee eee 
whom Gene was now flying steadily, 
smashed the elevator of his plane, so BI a. «5-50: ssevaaiie- Sens poe wid kt 655: aceasta in aN ta obteos nda alain as iaedaeaaan piace oan 


Smith couldn’t fly with the early TBF’s. 





He was eating an apple in the ready room L 
when Dickson stuck his head in the door 


ne Oe 
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BARGAINS 


LEVINE’S 


NEW CAMERAS, Etc. 
NOW AVAILABLE! 


HERE'S THE STORY:—New W.P.B. amend- 
ment just anrounced, now effective—speeds up 
and eases delivery—to qualified users—with or 
without - priority. 


WHO QUALIFIES:—Commercial Photogra- 
hers—Studios, Publishers, Doctors, Hospitals, 
nstitutions, Churches, State, City and Govern- 

ment Departments, Defense Plants, Research 

Labs, Training and Morale Programs, Veteran 

Rehabilitation, etc. 


What’s Available: 


Anniv. Graphic 4x5, 6%” f 4.5 K.A., Super- 
matic 


Cine Mag. Kodak fl. 9 
Medalist 
S.V.E., GoldE, Leitz, etc., 
B & J Press Cameras 
Kodak ‘35 
Kodak Bantam Special 
Victor Sound Animatophone 
B & H Filmo Sound 
Soundmaster 
Kodascope ‘'16-10" 
Kodascope ‘'8-33"* 
Kalart, Meyer and Seyman-Brown Range 
Finders 
Studio outfits 
Solar Elwood and Omega Enlargers 
Pako machines 
1.5, 41.9, Wide-Angle and tele. Woll. 
lenses 
Flash guns 
Screens 
Tripods, film, holders, etc. 
*-All The Above Equipment at Regular 
List Prices (Plus Tax in Some Cases) 
*—Write For Up-to-the-Minute Informa- 
tion on Availability of Other Items 
PROCEDURE:—Regular priority holders— 
Simply extend us your AA-5 or better with 
order—no other forms necessary. 
Others send for special form. 
We maintain a special department trained 
in W.P.B. procedure. ... Write, wire or 
phone at once. 


ADDITIONAL NEWS:—Equipment listing for 
$10.00 or less now removed from W.P.B. re- 
striction. 








projectors 


movie 


















LIBERAL TRADE - INS 


We are allowing highest trade-in 
values on all camera equipment! 


Highest Cash 


for Your Camera 














We're actually paying the very highest prices 
possible in the entire country today . . . write, 
wire or call. For quick action ship direct 
to Department C, express collect for our high- 
est exact figure; or C.O.D. with privilege of 
examination. (If no transaction, equipment re- 
turned prepaid and insured.) 


geo. levine & sons 


55 BROMFIELD ST. 
BOSTON 8, MASS., HANcock 6267 


“Over a Quarter Century on Cornhill” 
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“Come along, we’re going.” 

Truk! It was being said out loud now, 
almost gleefully. Most of the Jap fighters 
had already been shot down, and although 
the great base was well protected by ack- 
ack, the planes that were attacking were 
coming back for more bombs and gas. 
But it was still Truk. 

They flew in formation to the outer ring 
of coral, then started heading down. They 
could see the smoke of strafed airfields 
and burning ships in the harbor as the 
flight of four Avengers glided down. Dick- 
son checked his target (the whole job was 
done so methodically that each flight had 
a section of the harbor assigned) and 
then the planes headed for a tanker in a 
torpedo run under fire. 

At a thousand yards the “tin fish” 
started dropping: two didn’t make proper 
power runs (as you can see by the 
crooked wakes they left in the picture on 
page 47), one missed but went on half a 
mile to hit another freighter, and the tor- 
pedo dropped by Dickson went smack 
inte the tanker. Dickson cut to the left 
in a steep bank, then turned again for a 
moment as Smith shot the picture of the 
target with four torpedoes heading for it, 
then dived on a gunboat that was almost 
directly under them. For seconds the 
tracers from the plane and the gunboat’s 
anti-aircraft guns were crossing in mid- 
air. 

If Gene had any ideas about holding up 
the attack so he could make better pic- 
tures, he didn’t mention them as the flight 
of TBFs, relatively unscathed, streaked 
back towards the carrier. He did take a 
look at the smoke spirals in the harbor 
and noted that six or seven Jap ships 
were burning in one corner, and he did 
think to himself, “What a swell guy it 
was who designed this K-20 for high- 
speed work.” Like the others, he also 
thought, “My God, I’ve flown over Truk!” 
And in admiration of his Lieutenant Dick- 
son who had worked his -way up in 
twelve years from plane-pusher on a 
carrier’s deck to pilot, he had still more 
ideas—for Dickson flew them in, and out 
again. 

After Truk came other actions: the 
Marianas, where the hard-hitting carriers 
were beginning to run out of bombs and 
“air plot” decided to drop depth charges 
instead. At Tinian Island Smith took a 
shot as carefully composed as any of his 
peacetime ones for Parade or Life. In 
the foreground was a TBF—in the back- 
ground was the airfield with three pillars 
of smoke climbing toward the Pacific sky. 
He knew by now that his non-focusing 
aerial camera would be sharp on planes 
as close as 80 feet. Just before he made 
this particular shot he discovered his 
flight was under attack by Zeros, but the 
fight was soon broken off by the Sons 
of Heaven. 

It was during the Marianas attack that 
Smith listened in on the inter-plane radio 
and heard the slow, easy-going voice of 
one of the pilots with whom he had 
pooled records say, “I’m hit in the shoul- 
der and I’m going down.” Smith’s plane 
was so badly shot up it nearly crashed in 
landing. 

It was at this time that Gene Smith’s 
last working camera went haywire. The 


and said, 
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Glamorize 
Your Color Slides ; 
WITH THIS NEW DUAL-PURPOSE 


NOVEX COMBINATION 
PROJECTOR— VIEWER 


For 2x2 In. Slides and Kodachromes 


Bring out the full color beauty of your cherished 
Kodachromes—and all the rich detail and tone scale 
of your black and white slides. With this dual- 
purpose unit, the image is projected on the 7x7 in. 
built-in viewing screen for personal or small au- 
dience viewing—or, at one simple adjustment, the 
image may be projected direct to the wall, up to 
full life size. Double condenser reflex optical sys- 
tem with large aperture projections lens assures re- 
markable brilliance of image. 


VIEW OR PROJECT YOUR 
SLIDES ON THE SAME UNIT 


This sensational development in a dual-purpose pro- 
jector is designed to bring out all the hidden beauty 
of your slides. You get small or large image at 
will —on the built-in viewing 
screen—or on the wall—with- 
so out the use of extras. Beauti- 
ful bakelite case. Ask your 
: dealer for a demonstra- 
tion, or rush the coupon 
for complete details and 
literature. Immediate de- 
liveries. 






Complete 5h 5% 
Ready to Operate _ 
Carrying Case, 
Extra $4.50 
; ORDER FROM 
—— YOUR DEALER 
ge pl fret Office FREE 
achines Corp. 
425 N. La Saile Street, COUPON 
Chicago, Illinois 
Rush full details on the new dual-purpose Novex 
Projector. 
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THE PICTURES HE SENDS 
HOME NEATLY MOUNTED 
WITH NUACE CORNERS 





only 10¢ per 100 in most colors ~ 
Available in Black, White, Gray, Green, Red, Sepia, 
Ivory, Pink, Blue, Victory, Gold & Silver, at 


Sf & 10F stores, Drug, Camera & Department stores. 


ate ART CO., READING, MASSACHUSETTS 


CORNER EMBOSSED 
FOR RICH APPEARANCE 





LOOK FOR WAME NJ Xe EW PACKAGE! 
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next day he climbed to the bridge to get 
his Medalist and discovered that someone 
had fooled with the levers and got it out 
of whack. 

One day he heard that in the Eniwetok 
landing Sergeant Bushemi, who had 
helped him pack and who had laughingly 
taken Smith’s kidding about being a char- 
acter in “See Here, Private Hargrove,” 
had been killed. 

Not very long after this Smith’s carrier 
headed for port and he began to get ready 
for a trip to the mainland for camera 
repairs and refitting. He had had his 
share of troubles: Once there was no 
mail for two months. Another time he 
discovered his color film had all gone bad 
from improper storage. Once he landed 
on his carrier, checked upon the plane, 
and found machine guns had put bullet 
holes in a neat bracket all around the 
place he stood. Another time he had 
to have several teeth pulled. 

At the other end of Gene Smith’s big 
adventure—the office where his negatives 
arrived from the Navy censors, we were 
having a satisfaction that Smith seldom 
had from his work: seeing 11 x 14 prints. 
It kept us saying, “Here’s a guy who's 
proving what a camera can do in 
a war.— 


A HANDY ROLLFILM WASHER 





The fastest way to wash roll film is io 
run a continuous stream of water down 
the length of the film. The washer illus- 
trated can be made from a strip of wood, 
a trifle wider than that of the film and 
about 2 or 3 inches longer with one-inch 


sides. The washer is protected by a 
couple of coats of ordinary varnish. A 
stiff wire or hook at one end will keep 
the washer propped up against the sides 
of the tub. Fasten the film down, emul- 
sion side up, with thumbtacks when 
using.—George Carlson, Chicago, Ill. 





THE JUNE COVER 


This month's cover was reproduced from a 
Kodachrome transparency made by Jon Ab- 
bot, a commercial photographer of New 
York City. 

A 5x7 Eastman Studio camera and a 20- 
inch f 5.6 Tessar lens was used. Exposure of 
2 seconds at f 16 was made on Professional 
Kodachrome, Type B, using a !500- and a 
1000-watt floodiamp as frontlight and fill-in, 
respectively, and a 1000-watt background 
spot. The lovely model is Maureen Zollman 
of New York. 

Notice with what good taste the photogra- 
pher combined the ornate chair with a sim- 
ple black velvet dress. The solid green tone 
of the background, on the other hand, makes 
@ good foil for the intricate pattern of the 
veil. This is good compositional balance. 
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your probiem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “hard to get’ items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have Write 


or call for our 
o + f # & 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F1.5 $229.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399 00; 
LEICA IIIA~-SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373 50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F 2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F3.5 IN STOCK; 214x314 
SPEED GRAPHIC F4.5 Complete $239.50; 


To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 
MAIL ORDER DEPT:, 4 East 43rd St, 


AREMAC CAMERA CO. 


1 East 43rd Street NEW YORK 17, N.Y. 
Telephone MUrray Hill 2-8684 


When in Long Island—visit our BRANCH in HEMPSTEAD, 249 Fulton Ave, 
Tel. Hempstead 2020 








64 Popular PHOTOGRAPHY 


INDIA TODAY 
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Finer-than-ever Cameras... Better-than-ever Photographs! 


Many a sea dog’s postwar album will be filled with 
once-in-a-lifetime shots like the top one. But the most 
priceless subjects of all wait to be taken back home 
when the war’s over. Then everybody will be taking 
better pictures than ever before! For new skills and 
revolutionary methods of large scale precision produc- 





tion have been born out of Universal’s ceaseless 24- 
hour-a-day devotion to the war effort. You can count 
on our achievements in the production of fine military 
optical instruments to bear fruit in a series of truly 
great postwar cameras and photographic equipment. 
Expect your next camera to be a Universal. 


L/uversat [AmeRA [oRroRATION 


NEW YORK « CHICAGO « HOLLYWOOD 


There’s only one flag 


we're prouder of! Peacetime 


Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 
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By JAMES R. OSWALD 














NE of the first things a novice reads 
when consulting the exposure 
guide accompanying his new cine 

camera usually goes something like this: 
“The sun should be in back of the cam- 
era, preferably over the photographer's 
left shoulder.” This, then, appears to be 
the golden rule to successful lighting in 
motion picture photography and one 


which any beginner does well to Sellow. Unwanted shadows such as this should Wanted shadows add pictorial 
. be filled in. Use sheet as reflector. quality, as in this lovely rural scene. 

But as with most other rules, there are 

exceptions. Indeed, there are times when : : x= i 


better results are obtained by deliber- 
ately ignoring this basic lighting rule and 
following a method that is exactly op- 
posed. It is wise, however, to master the 
elementary lighting methods before at- 
tempting to deviate from the rule. 

The sun, striking a white object, reflects 
a great deal of light. A black object, how- 
ever, absorbs the light and hence little, if 
any, is reflected. All intermediate shades 
between white and black reflect and ab- 
sorb light proportionately. This accounts 
for the fact that on a cloudy day, when 
the sun is completely obscured, every- 
thing looks gray. There is little contrast 
between different colors because the 
lighter colored objects are not reflecting 
enough light to create good contrast. On 
such a day there are no shadows. Con- 
sequently, if a film were exposed under 
such conditions it would have little to 
offer. It would be just as gray and lack- 
ing in good contrast as the day upon 
which it was filmed. Thus, we see that 
sunshine and sparkle are necessary for 
good contrast in movies. 

Shadows, on the other hand, should be 
controlled as much as possible when apt 
to be distracting to the composition of the 





Lack of contrast makes uninterest- Proper contrast, the result of good 
ing shots. Here lighting is flat, dull. lighting, gives a pleasing photograph. 


ad 





picture. While they are bound to occur Backlighting produces a_ semi-sil- Sidelighting adds another pleasant 
on a bright day, unwanted, harsh shadows houette effect oftentimes desirable. touch if shadows do not go too dark. 
can be lightened by simple reflectors es sin iaieaeataaiaiaaiaiaia 


placed in the right positions to offset the 
unwanted shadows. Lightened shadows 
make for good modeling and do not nec- 
essarily spoil the contrast. White towels 
or sheets are excellent for filling in the 
shadow areas. Your own movie screen is 
even better. Obviously, such procedure 
would only be followed on close range 
shots where complete control of light is 
easily accomplished. In distant views it 
is necessary to move the camera so that 
shadows fall unnoticed behind the subject 
matter of the picture. This means that 
the sun is behind the camera. Now we Clouds improve scenic shots such as Sunsets are beautiful in black-and- 

(Please turn to next page) this. A yellow filter was used here. white or color; filters are unnecessary. 


. — « 
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see why the golden rule advises begin- 
ners to keep the sun over their left shoul- 
der! 

So far we have discussed unwanted 
shadows. Let’s refer now to those same 


shadows we frowned on, but this time 


we'll make them wanted. Now is when 
we wiil toss aside the advised flat lighting 
and aim the camera at right angles to the 
sun, which is called sidelighting . . . and 
directly toward the sun, which is back- 
lighting. When no fill-in lighting is 
allowed to enter a backlighted or side- 
lighted picture, a silhouette or semi- 
silhouette results. Shadows predominate 
these scenes, especially in a full silhou- 
ette. Many striking shots can be made 
in this fashion, but utmost discretion 
should be used in choice of subject mat- 


ter. Such pictures tend to have a highly 
dramatic effect . . . full silhouettes par- 
ticularly. Sunsets are best recorded by 


aiming the camera directly toward the 
sun also, and are another fine example of 
the value of backlighting. 

While on the subject of lighting, it 
might be well to touch on the important 
part filters play. Beautiful cloud forma- 
tions nearly always are desirable in scenic 
shots and yet it’s surprising how few 
movie makers know how to capture them 
in their scenes. A simple filter placed 
over the camera lens at the time of film- 
ing is all that is needed to increase the 
contrast between the clouds and the sky, 
and thereby to permit the clouds to reg- 
ister. These filters come in a wide range 
of colors depending upon how much cor- 
rection is desired, but a medium yellow 
one is perhaps most popular and records 
the scene most nearly as the human eye 
sees it. 

Color presents a somewhat different 
problem. The latitude of color film is less 
than that of black-and-white and there- 
fore exposures must be made more exact- 
ingly. Shadows must be controlled much 
more carefuily . . . in fact they’re almost 
taboo in good color movies. The reason for 
this is that, unlike black-and-white pic- 
tures, itself furnishes contrast. 
Where the color value of objects hereto- 
fore had little to do with the matter, color 
is all now. Before, when dealing with 
black-and-white, we could see that many 
different hues would be recorded in the 
same or nearly the same shade of gray 
on the film . . . but now every slight dif- 
ference of color is going to be detected 
and recorded in Kodachrome. 

It is evident, therefore, that good color 
harmony must be maintained more than 
ever. It also is plain that the old golden 
rule of flat lighting really is more essen- 
tial now than before. This head-on, flat 
lighting with the sun directly behind the 
camera, is about the only kind that gives 
good contrast with a minimum of shad- 
But, as in the case of black-and- 
white, there are exceptions . . . perhaps 
fewer, but nevertheless exceptions. 

What holds true for outdoor lighting 
likewise holds true indoors. Two or three 
floodlamps, or their equivalent, in reflec- 
are adequate average indoor 
scenes with a fast lens and supersensitive 
film. A No. 1 and a No. 2 Photoflood in 


reflectors placed at equal distances from 


color 


Ows. 


tors for 


(Continued on page 71) 








Delightful sparkle is given to your home movies with this easy-to-do double exposing. 


OW often you have seen a Holly- 
H wood movie at your favorite thea- 

ter in which the background for 
the titles and subtitles was exotic waves 
dashing on a beach, or graceful palm 
trees waving in the moonlight, or fleecy 
clouds passing over a sunlit scene. Per- 
haps you have wished that you could 
make such titles for your own movies. 

Well, you can, and simply, too! 

You may not have exotic waves dashing 
on a beach—but gentle ripples on a little 
pond or creek are often as picturesque. 
You may not have those graceful palms 
unless you live in Florida or California, 
but you can frame clouds with the digni- 
fied although less glamorous elm tree in 
front of the house. Actualiy, you don’t 
need glamour: you need simple scenes 
suiting the mood and subjects of your 
own movies. Such scenes are everywhere, 
ready to be uncovered by anyone with a 
little imagination. 

How do you make such animated pic- 
torial titles? It’s easy and simple: first 
you expose the film to the background 
scene, then you expose it a second time 
to the title specially prepared for the pur- 
pose. That is simple, isn’t it? Here are 
the details. 

The process consists of three steps: The 
first is exposing the movie film to the 
background scene. The second is making 
the special title. The third consists of 
photographing the title on the same film 
previously exposed to the background 
scene. 

The first step is easy: here you have 
the greatest opportunity to display your 
ability at composition and ingenuity. Se- 
lect a scene for the background that is in 
harmony with the mood and subject of 
the movie you are making. Suppose you 
are making a movie of your children; let 
them be the action in the background 
scene. Or traffic at a busy intersection 
will serve as background for the travel 
movie you took a while ago and never 
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edited. Or your vacation movie can be 
titled with a scene at the camp or lake. 
The possibilities are endless. 

This background scene should be one in 
which the action can be placed at one 
side, preferably in one corner. The center 
of the scene should be filled with rich 
blacks or uniform dark shades to contrast 
with the white title letters. 

The best way to proceed is to wait until 
you can use a whole roll of film exclt- 
sively for titles. Then, when you have 
selected the background, expose the en- 
tire roll, without stops, to the scene, thus 
preventing breaks in the action in the 
middle of some titles. Photograph the 
background scene as follows. Set up your 
tripod (this is paramount; the _ back- 
ground must be rock-steady) before your 
selected scene, mount your camera, add 
a filter if required, adjust diaphragm, fo- 
cus, and speed. Then start the camera, 
and as it runs keep it wound tightly; most 
cameras can be wound while the motor 





paper that is backed up with a fresh 


| Type the title on a sheet of onionskin 
carbon with inked side facing paper. 








we ee 


EE ENT PF 


IE Ng TOE HE Pr 


ae ee 


i 
5 
‘3 
‘ 
; 















n be 
lake. 


1e in 
one 
nter 
rich 
trast 


intil 
elt. 
lave 
en- 
thus 
the 
the 
your 
ack- 
your 
add 
, fo- 
era, 
nost 
otor 














a ee 


This method of making 


animated pictorial titles 


is very simple 


and gives 


beautiful results. 





You first expose for background, rewind film, then follow outline illustrated telow. 


runs. In this manner expose the entire 
roll of film. If yours is an 8 mm camera, 
run the film through the camera a second 
time, exposing the second half to the 
same or a different scene; if yours is a 
16 mm camera, remove the film in the 
darkroom and rewind it onto its original 
spool. 

Landscapes and cloud scenes require 
special handling. Such scenes rarely have 
deep, rich blacks; it is imperative to un- 
derexpose the film about one full stop 
in order to produce a dark area on which 
the white letters will appear. This under- 
exposure will not detract from the quality 
of the scene; it often adds a subdued tone 
which is very pleasing. As an additional 
aid in darkening the sky, use a filter on 
landscape and cloud scenes. A yellow fil- 
ter with orthochromatic films and a red 
filter with panchromatic films will bring 
out clouds and make the sky sufficiently 
dark. The contrast will be more pro- 
nounced, of course, if the sky is blue. 


the paper, thus giving maximum con- 


? Title letters appear on both sides of 
trast between paper and typed matter. 


Incidentally, the type of cloud can be 
used to set the mood: the fat, jovial cu- 
mulus clouds might symbolize comedy 
while the straight, lacy cirrus clouds 
often suggest the mood for travel or more 
serious subjects. 

Another thing in photographing clouds: 
use the slowest speed available on your 
camera, adjusting the diaphragm accord- 
ingly. Such use of the slowest speed will 
hasten the progress of the clouds across 
your projector screen, adding movement 
where there appeared to be little when 
viewed while photographing them. If, 
however, the landscape includes a high- 
way, photograph at normal speed; cars 
racing around hairpin turns at an appar- 
ent speed of a hundred miles an hour de- 
tract from what you are trying to show! 

Now you are ready for the second step, 
namely, making the title that you are to 
photograph. 

If you have a set of white title letters 
that can be mounted on a black back- 


onionskin as a negative. Letters will 


3 Contact-print the title, using the 
appear white on a dark background. 
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ground, you can dispense with this step. 
You simply set up your titles with the set 
and photograph them as described below. 

If you have an ordinary titler and have 
access to a typewriter, you can make 
varied and beautiful titles by the follow- 
ing method. 

Briefly, you type the title, then use it 
as a negative, making a contact print 
from it; this gives you the final print title 
on which white letters appear against a 
black background. Here is exactly how 
to proceed. 

First, get a supply of fresh new black 
carbon paper, a supply of the thinnest 
white paper, such as onionskin, that is 
free from water marks, and a supply of 
single weight, matte, semi-matte, or rough 
contact sensitive paper of greatest con- 
trast. Next, clean the type of the type- 
writer thoroughly, and, if necessary, re- 
place the old, exhausted ribbon. Then in- 
sert a sheet of the carbon paper behind 
but facing a sheet of the onionskin paper 
into the typewriter as illustrated in Fig- 
ures land 2. Type the title as usual. Note 
that letters appear on both the front and 
back surfaces of the paper, giving maxi- 
mum contrast. In this manner type all 
the titles, then cut them apart and trim 
off the excess paper around the edges. 
Now go into your darkroom, prepare 
trays containing paper developer, short 
stop, and fixing bath as you normally do 
for contact prints. Then, using your 
printing box or frame, make a contact 
print from the typewritter title as fol- 
lows. Lay the typewritten title face down 
(back up) on the printer exactly as you 
do with ordinary negatives. In this posi- 
tion the letters will be reversed. Lay the 
sensitive paper over it as shown in Illus- 
tration No. 3. Expose (a few trials with 
test strips will determine correct expo- 
sure), develop, rinse, fix, wash, and dry 
in the usual manner, and you have the 
finished print-title with the white letters 
appearing against a black background. 

You are now ready for the third step, 
namely, photographing the print-title. 

Having previously exposed the film to 
the background scene and rewound it 
onto the original spool as described above, 
you now put the film into the camera for 
its second exposure. Next set up the titler 





graph it on the film previously ex- 


4 Place print-title in titler and photo- 
posed to background scene. It's easy! 
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After the War... 


Use a QUICK-SET 
TRIPOD 


You'll have to do plenty 
of improvising in every 
phase of your picture 
taking as long as the war 
lasts. And after you've 
tried to steady your cam- 
era on such a shifty perch 
as a chair on top of a 
table, you'll really ap- 
preciate a QUICK-SET 
Tripod. 

Quick-Set is a prime 
favorite with America’s 
top-flight amateurs and 
many world-famous pro- 
fessionals. Until we 
again have the pleasure 


of making “‘QUICK- 
SET” Tripods, may we 
Suggest that you take 


good care of the equip- 
ment you have. 
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and camera as usual, illustrated in No. 
4. Finally, place the print-title in the 
titler, determine the correct exposure, 
and photograph the title. Each title 
should be filmed for a time one third 
longer than it takes you to read the title 
aloud, distinctly and slowly. 

Be sure your exposure is as nearly cor- 
rect as you can possibly make it. There 
is a tendency to underexpose the titles, 
and this must not be done. Remember 
that overexposure is here preferable to 


underexposure. If you use a meter, take | 


two readings, one on the title itself (with 
the lights illuminating the title uni- 
formly) and one on a piece of white bond 
paper in place of the title. The correct 
light value will be the reading on the title 
itself plus one third of the difference be- 
tween the two readings. For instance, if 
the meter reads 18 on the title and 24 on 
white paper, the correct exposure would 
be that at a meter reading of 20. If you 
do not use a meter, use the stop larger 
than that called for by the directions for 
titling that come with the film. Slight 
overexposure will not harm the title; 
even marked overexposure will merely 
cause fading or dimming of the back- 
ground scene without objectionable de- 
crease in legibility of the letters. 

When two titles are to be projected con- 
secutively, you can fade one into the 
other very easily. After the first title 
has been photographed, slowly close the 
diaphragm to the smallest stop while the 
camera runs, stop the camera, 


diaphragm to the correct stop, and photo- 
graph the second title for the required 
time. This method gives an even transi- 
tion between titles, and while the letters 
are disappearing and appearing, the ani- 
mation in the background continues, hold- 
ing the attention of your spectators. 

Any film can be used in this manner 
for producing animated pictorial titles. 
Orthochromatic and panchromatic films 
work equally well, although contrast is 
usually greater in the slower speed films. 

The method is simple, isn’t it?— 


MOVIE REEL IDENTIFICATION 





Moviemakers who store their reels in reel 
chests can easily identify each one by 
printing the subject title and date in ink 
on the dull side of the last three or four 
inches of the white leader strip, as illus- 


trated. If the reel has a black leader, a 
narrow piece of white adhesive or light 
colored binding tape can be used. Inci- 
dentally, if you make it a practice to have 
a white leader at the beginning of the 
reel and a black one at tiie end, it can be 
instantly determined whether or not it 
has been rewound.—Wallace Carter, Bir- 
mingham, Ala. 
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titles, start the camera, slowly open the | 





HOME MOVIE 


CARTOONS 


PICTORIAL FILMS, INC 


* RADIO CITY,N Y 














| get Perfection in your 


COLOR MOVIES 
with this 
P-B FILTER KIT 


For all 8mm B&H, Keystone, 

Revere and Cinemaster [3.5 

cameras, 

@ Eliminate glare and light streaks! 

@ Penetrate haze for clearer background! 

Convert Kodachrome “Type A’’ to daylight use! 
(Kit contains Sorew- a | shade, Fil- 

$ a) complete } hye — 

lex. tax version” filter 

and Filter Pouch.) 

Sent post-paid 

if cash with 
+i 4 sent 


Cc.O.D. re- 
ceipt of $1.00. 
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= qt. PAGEANT OF AMERIcay Hstopy 









“MR. PRESIDENT’ 


Stirring Historical Home Movie Film 
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Fight ice —Le a Georse- - : a ‘ 

Big Four — Wilsoo 8mm See your newspaper and history book come to life in this 
Cc 


fast-moving, action-packed cavalcade of the Presidents 
of the 20th century — McKinley, Theodore Roosevelt, 
Taft, Wilson, Harding, Coolidge, Hoover, Franklin D. 
Roosevelt — and the most memorable events of their 
times. 

You’ll keenly enjoy this thrilling his- 
torical record of these eventful years 
—the first world war, the bootleg- 


Own These 





NEWS THRILLS! ging twenties, the depressed thirties, 

Have a ouaion poten picture culminating in the rumble of Nazi 
record of the war 

BATTLE OF TARAWA gunfire, and finally America’s awak- 
ITALY SURRENDERS ening. 
Sater a: taeeme A Available in 5 standard sizes 
CASABLANCA CONFERENCE 8mm.—16mm. Silent-Sound 
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Eat 625 MADISON AVE. *Condensed short versions include major highlights only. 
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Simply designed, easy to use, this Craig Junior Splicer 
gives positive assurance of quicker, more efficient splices 
that hold tightly! Can be used for either 8mm or 16mm 
film and is complete with a bottle of Craig Safety 
Cement and a water container. Mounted on a hard- 
wood base, the Craig Junior Splicer is light, $3. oe 


compact and accurate in every detail. . . 


CRAIG MOVIE SUPPLY CO. 


Los Afigeles bd San Francisco ° Seattle 

























Precision - Built for Perfect Prints 
THE OMEGA ENLARGER 


@ The man who owns an Omega appreciates its sound 
design, meticulous workmanship and rugged con- 
struction. Reliable, versatile, this quality instrument 


assures sharp salon prints. 


Our craftsmen are now producing for Uncle Sam, 
but when production returns to normal, dealers will 
again be supplied with Omegas. 


A few DII 4x5 enlargers have been 
made available to essential civilian 
users (hospitals, war plants, etc.) on 
WPB Form 1319. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine American Photographic Equipment 
Dept. B, 37-06 36th St., Long Island City |, N 
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PITTSBURGH. !émm sound, I! reels. $17.50. Avail- 
able from Bell & Howell Co., 1801 Larchmont Ave., 
Chicago 13, Ill. 

Marlene Dietrich, Randolph Scott, and 
John Wayne star in this powerful film 
about the struggle of three young Ameri- 
cans, emerging from their humble origins 
in a small coal-mining town to important 
positions in America’s all-out war effort. 
It is an inspiring story of how American 
industry geared itself for war. 

e 





© 

THE AMERICAN NILE. 16 mm sound. $1.50. Avail- 
able from Bell & Howell Co., 180! Larchmont Ave., 
Chicago 13, Ill. 

A film of the astounding relics of dead 
Mayan civilizations along the Usumacinta 
River, separating Mexico and Guatemala. 

~ ° ~ 
KNOW YOUR ALLY: BRITAIN. {6 mm_ sound. 
Available for loan from British Information Services, 
30 Rockefeller Plaza, New York 20, N. Y. 

First in a series describing the members 
of the United Nations. It tells of Britain’s 
factories, rationing, her part in Mutual Aid, 
drafting of men and women, life during the 
Blitz, and her part in the battles of this 
war. 

e . 
BEAR FACTS. is mm 100 ft. headline, $2.75; 16 mm 
360 ft. complete, $8.75; 16 mm 350 ft. sound, $17.50; 
8 mm 50 ft. headline, $i. 75; 8 mm 180 ft. complete. 
$5.50. Available for rental, Castle Films, Inc., 30 
Rockefeller Plaza, New York, N. 

Mother Bear, busy with spring cleaning, 
is too crowded with household chores to 


Re ee ee 


have frisky cubs and their comedy around 
the house so she calls on Kiko to take them 
several long jumps away. The cubs wear 
him down too, and he falls asleep just as a 
hunter's dogs scent the cubs. It is almost 
curtains for them when Kiko leaps into 
action and snatches them from the hounds. 


° . e 

ETERNALLY YOURS. 16 mm sound, I! reels. Re- 
leased by Commonwealth Pictures Corp., 729 Sev- 
enth Ave., New York 19, N. Y. 

An exciting story of The Great Arturo, 
a gay and witty magician, and his beautiful 
wife, Anita. David Niven and Loretta Young 
are the stars in this brilliant modern-day 
comedy 

e . © 
HARA KIRI. 16 mm sound. Available for rental and 
long term lease from Walter O. Gutlohn, Inc., 25 
W. 45th St., New York, N. 

An outst: inding teature production expos- 
ing Japanese treachery and contempt for 
Western civilization. The film deals with a 
ruthless, inhuman Japanese war-lord and 
his downfall. Included in the picture are 
some of the most spectacular naval battles 
ever filmed. 

e o 4 
PACK UP YOUR TROUBLES. 16 mm sound. Avail- 
able from Water O. Gutlohn, Inc., 25 W. 45th St., 
New York, N. Y. 

Laurel and H: irdy are cast as a couple of 
misfit privates who bungle their way 
through the Army in a hilarious manner. 

. 7 e 
NORWAY: REPLIES. 16 mm and 35 mm. Hoffberg 
Productions, Inc., 620 Ninth Ave., N. Y. 18, N. Y. 

A dramatic documentary film narrated by 
Ed Thorgerson, Alois Havrilla and Ben 
Grauer. This is an authentic story of Nor- 
way’s reply to Hitler, how Norse merchant- 
men fight the sub menace, how the Viking 
Spirit foils _ Nazis. 

* > 
FOLLOW THRU. 8 mm short, $1.75; 8mm feature, 
$5.50; 16 mm short, $2.75; 16 mm feature, $8.75; 
16 mm sound, $17.50. Official films, Inc., 625 Madi- 
son Ave., New York 22, N. 

An instructive and 1 film, fea- 
turing three of golf's leading professionals. 
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Jimmy Thompson, one of the longest hitters 
in the game, explains correct driving; Dick 
Metz, marvel at the uncanny iron play, 
makes his way around the links with zoom- 
ing, perfect strokes; and Horton Smith gives 
putting tips on sinking the long ones. 

e - 


« 
THE GARDEN OF ALLAH. 16 mm sound. Available 
for rental from Pictorial Films, RKO Building, Radio 
City 20, N. Y. 
The story of a great love. Marlene Diet- 
rich and Charles Boyer star in the film of 





desert mystery and the strange lure of the 
burning, golden sands. 

. . * 
DARKEST AFRICA. 16 mm sound. Roshon 16 mm 
Exchange, RKO Bidg., Radio City, N. Y. 


An exciting film starring Clyde Beatty, 
king of the jungle. See him battle the bat- 
men, free the captive goddess, and trap the 
man-eating, bloodthirsty beasts. 

*. e 7 


Proper Movie 
Lighting 
(Continued from page 65) 


the subject provide a simple, ideal setup 
for the amateur. The unequal illumina- 
tion between the number 1 and 2 floods 
serves to give modeling to the scene. The 
identical effect may be obtained by using 
two lamps of the same brilliance placed 
at different distances. Usually the lights 
are placed at about a 45° angle to the 
subject, one on each side of the camera. 
Sometimes an additional overhead light is 
desirable to furnish backlighting which 
highlights the hair. Such a light must be 
out of the camera field but facing the 
camera. 

For indoor color filming, there is a 
different type Kodachrome available 
known as Indoor or Type A Kodachrome. 
This is necessary because outdoor Koda- 
chrome is not color-balanced for artificial 
light, hence would not record colors faith- 
fully indoors. It may be adapted to in- 
door use, however, with a special filter, 
but is not as efficient this way as when 
Type A film is used. Special, blue-coated 


lamps are available also for use with reg- | 


ular Kodachrome Indoors when a combi- 
nation of natural light coming through a 
window, and artificial: light is required. 
Whenever possible, though, the right film 
should be used in the right place. 
Finally, before taking any movie... 
black-and-white or color . . . outdoors or 








in... learn to visualize the scene as | 
nearly as possible as the camera will re- | 


cord it. Watch the shadows. See that 
they fall in the right places. Check and 
recheck your exposure meter or guide. 
Don’t be in too much of a hurry... 
film is precious. In this way much time 
and effort—as well as film—can be saved 
by getting the desired effect the first 
time. 
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NEWS OF THE WORLD 







BOTH ON ONE FILM 
16mm. & 8mm. Silent and Sound 


This is the finest News-of-the-World presenta- 
tion we have ever offered. See the Allies’ siege of 
Cassino, fierce fighting in mountain passes, bloody & 

battling in the ruins of Cassino’s Continental Hotel and 

Roman Amphitheatre. See closeups of the bombing and destruction of the Cassino 
Abbey by the world’s greatest air force. 


MARSHALL ISLANDS on the same film. See our Navy lambast the Japs, conquer 
the islands Roi, Namur and Kwajelein islands, the first conquered pre-war Jap terri- 
tory. Closeups of destruction of Jap planes, ships and installations. Vivid scenes that 
will thrill the heart of every red-blooded American. Here is a priceless film record you 
will show again and again on your own screen. 


Brilliant Theatre-Like Quality — Expertly Processed 


When you buy News-of-the-World presenta- _liant, flickerless home reproduction at the 


tions you are assured of the finest quality 


home movies available. Processed by Excel’s 
expert laboratory technique, you get bril- 


price of ordinary films. Get this sensational 
film at your dealers or mail the coupon 
today. 


Excel MOVIE PRODUCTS 





4230 W. DRUMMOND, CHICAGO 39, ILL. 


= 
TRY ; EXCEL MOVIE PRODUCTS, Dept. 15 ; 
t 4230 Drummond Place, Chicago 339, Illinois 1 
YOUR DEALER ! Gentlemen: Enclosed find $.... : Please send me ‘‘News-of-the- 1 
FIRST : peices “Bombing of Cassino" plus “Marshall Islands" on one film. 

mm. 
- eS ' © Highlight...... 100feet $2.75 DC Complete...... 20feet $8.75 | 
if he can't : M Digest... . 200 feet 5.50 O Sound......... SOfeet 17.50 ; 

mm. 
1! © Highlight...... SOfeet $1.75 igor ee 180feet $5.50 | 
Supply You ! O Digest.......Ceafect $2.75 ba 

? 

THEN USE Name.. a pS Ed 2, Sohn OR : 
THIS HANDY ! Address. aS \ Wagedewat 8 ae FRA A : 
See (FES a pled taidaeccaitemba El t 
COUPON Rene | ree a J 
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Popular Photography’s | ; 
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THE NATION’S Traveling Salons only WALSALL ) 
| t i 
COLOR HEADQUARTERS’ pn PuotocraPHy Traveling Salons, Cc FOR YOUR MONEY | 
ff which are made up of the prize-win- 
orrers ning pictures from our annual Picture ( 
F U L A Ss Ki Contests, are available free of charge for c 
exhibit at libraries, museums, department 
@ TRI-COLOR PIGMENT stores, banks, Army camps, USO Centers, } 
PAPERS or any other organization or institution ’ 
open to the public. If a PopuLar PHOTOG- 
© TEMPORARY SOLUBLE SUP- RAPHY Salon has not been exhibited in 1 
PORT PAPERS your city, ask your librarian, department 
for the exacting Tricolor worker | store manager, or banker to write Pop- Oo 
roroanor again pre —- itse rd the Nation's Coles | ULAR PHOTOGRAPHY Traveling Salon Dept., VAP RATE |‘ 
eadquarters’’ yy extending 1e 1eretofore imitec 
availability « ese le papers withi e reach o | 540 N i i os i ’ ; 
ordiearieainntine A. = aaa ont — orth Michigan Ave Chicago ae Treated! : 
fessional. These papers are unsurpassed for bril- Ill., for information. 
liance and ease in manipulation For years they : 
have proved to be favorite mediums of top-flight aes : - 
carbro technicians of color laboratories. DEVELOPIX — _ wget value in 
} every way! ig, modern laboratory — 
TRI-COLOR PIGMENT PAPER Fourth Salon (1942) photo-cel automatic —_ we 
| Auburn, N. Y., Cayuga Museum of History S900 ta exposure — Only we Sy 
supplied in sean ae sstnin one roll and Art, Aug. 14 to Aug. 28. pel ene goag B SN ug 
each of red, blue and yellow | Baltimore, Md., Enoch Pratt Free Library, In addition — the special VAPORATE 
Pete’ ROL SET... .....9 Gre May if ts May 29 treatment saves your film from scratches, 
5’x 20” ROLL SET........ 10.35 | Camp Barkeley, Texas, Aug. 14 to Aug. 28. fingerprints, etc., after developing. 


TEMPORARY SOLUBLE Camp Grant, Ill., Aug. 14 to Aug. 28. Send ALL films + 
Bie ; , ¢ en your films to 
SUPPORT PAPER ROLLS | ae Hyg oe Photo Art Guild, June 19 DEVELOPIX 











’ ”“ 
oe ba ooo i “iahien sie pony “er Cospus —. Texas, Nixon Studio, June at THESE LOWER PRICES! 
ee ee ee eeeee . ¥Y to uly 3. : 
* a ea ay ee ee er Developing, Vap-O-Rate, and 
ry By allas Camera Club, ay 31,” x 4\/>" Glossy Enlargements: 
Additional Suggestions Decatur, Ill, Haines & Essick Company, 36 E R il $1 00 
COMBINING APPARATUS | | M2 #5 t'say 29 xp. Roll, $1. 
*Combining Wringers of seasoned hardwood and Dixon, Ill, Illinois Northern Utilities Co., 18 Exp. Roll, 75¢ 
metal construction, even pressured rollers with ad June 19 to July 31. 
justing wing-screws Fort Eustis. V: 8 Exp. Roll, fine grain | 
16” ROLLERS ...........$22.50 or ustis, Va.. June 19 to July 31. Govlliseh onk ead 25c¢ 
20” ROLLERS 26.75 Fort Riley, Kansas, May 15 to May 29. 12 Exp. Roll. 40¢ 
ee eeceoe vet le ot ie aes a rathepes . 
* Combining Celluloid Blanket. Book-type, adhesive J | Glens Falls, N. Y., Glens Falls Camera Club, ALSO, Complete Finishing Serv- 
tape-hinge for wringer combining. Mat-surfaced to July 17 to July 31. ice—DeLuxe Enlargements, Exhi- 
"10" prog pei Ahemearny $ 90 Camp Hulen, Texas, July 17 to July 31. bition Prints, Transparencies, etc. | 
” 17” ‘015 P Blank +. “ 3.00 New York, N. Y.. Haber and Fink, June 19 sa: 
14” x é per Blanket.. 3. to July 3. FREE! Mailing Bag and 
16” x 20” .015 per Blanket... 3.00 e Price List! 





Rochester, N. Y., Hawk-Eye Camera Club, 


REGISTRATION May 15 to May 29 Please Remit With Order to Save C.O.D. Charges 


Schenectady, N. Y., Schenectady - 
CELLULOIDS ‘sraphte Society, aig 14'to'a0g' 18." | ML) OE OLY Ly Be 
4 4 








New type, non inflammable Will not buckle, wari 
o a oy a to facilitate nee | Flatiron Building New York, N. Y 
fee O50 wwe cc cceeee ed. Third Saton (1941) 
ee ee Se 6 eS webs een 3.00 
Se’ Gee cee cacseveacwrx 3.00 Alliance, Ohio, Alliance Photographie So- 


ciety, Aug. 14 to Aug. 18. 

BROMIDE PAPERS Appleton, Wis., Appleton Camera Club, June 

. . . | 19 t J l 3. 
Kind 1013—IIlingworth Bromide | | okay 


Arlington, N. J., Tri-County Camera Club, 
These two specially unhardened Bromide emulsions May 15 to May 29. 


especially designed for Carbro are carried in all 
; Bowman Field, Ky., Apr. 10 to May 29. 


ALL PRICES INCLUDE FED. TAX Brockton, Mass., Brockton Public Library, 


May 15 to May 29. 








Order today for prompt Chillicothe, Ohio, Young Men’s Christian 
delivery. Association, June 19 to July 3. 
Dunean, Oklahoma, Duncan Camera Club, 
Now Available! May 15 to May 29 
New and Used Florence, S. C.. Army Air Field. June 19 





to July 3 


35MM. CAMERAS Fort Preble, Maine, July 17 to July 31. KEEP THEIR PICTURES SAFE 
and EQUIPMENT Kingsport, Tenn., Tennessee Eastman Cam- Made to tast a lifetime. Double frames, each window 
a era Club, Aug. 14 to Aug. 28. protected with glass-like acetate. Closes flat, like a 

ange, Texas. USO Camera Club, . 2 1s Bound in sturdy, occo-grain leath ow 
8MM. and 16MM. Orange. Texas. USO Camera Club, June 1y | ,, Bound in sturdy, morocco-grain leatherette. For 
: Soft Duraleather a aaies. For 5x7” pictures, 


MOVIE CAMERA Reading, Pa., Berks Camera Club, July 17 $2.00; for 8x10”, $ 


: : to July 31. At stores or direct prepaid on money-back trial. 
in a variety of makes and models, . Free Catalog of Amfiles for Slides, Negatives, etc 
priced to suit everyone. Camp Jos. T Robinson, Ark.. June tY to A FINE GIFT FOR A FRIEND OR YOURSELF 
July 31 : 
1667 Duane Bivd. 
St. Joseph, Mo., Rosencrans Field, July 20 AMBERG FILE & INDEX CO. Konakcer inimors 
to August 4. 


8 
| Scott Field, Ll, July 17 to Aug. 28. 
Steubenville, Ohio, The Hub studio, May 16 
9 


to May 29 
INC. 


Dept. P-6 Second Salon (1940) 
18 EAST 42nd ST. NEW YORK, N. Y. 





















NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 
PERFEX and KODAK EKTRA Cameras! 


+7 eaten -ocusing and close-up 


INVESTIGATE SPEED-0-COPY ropar: 


7 ; c ‘ - eo WRITE FOR cr REE FOLDER to: 
St. Louis County, Mo., St. uis County , —— D. PAUL SHULL — — 
Schools, May 1 to May 21. 240 S. UNION AVE. (Dept. 6-PP) LOS ANGELES 26, CAL. 
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What's the Matter 
with Amateurs? 


(Continued from page 21) 


der the conditions laid down by the art 
director or editor who gave me the job. 
I can’t save a badly timed negative by 
printing it on fancy paper or doctoring it 
with more chemicals. 

Your constant preoccupation with ef- 
fects in printing is another amateur fail- | 
ing, in my opinion. Man Ray, who is 
considered the master of effects by most 
of us, has been quoted as saying he has 
never used an effect for the sake of ef- 
fect. Instead of deciding what to do be- | 
fore a picture is taken, you usually take | 
the picture, then fool around your dark- | 
room prettying it up. Try taking a little 
time and thought before you shoot. Then, 
before you start yelling about how good 
your picture is, take a look at what others 
have done along the same lines and com- 
pare them with yours. If your photo- 
graph stands the comparison, you really 
have something to shout about. If it 
doesn’t, maybe you’d better study a little 
more next time. 

But don’t blame your camera or any 
other mechanical tool in your kit for your 
own shortcomings. A colleague of mine 
who does an outstanding illustrating job 
found himself far up in the country with 
a studio camera whose back and lenses 
were in his New York studio. With a 








couple of dozen models eating up his 
client’s money at $5.00 an hour per, he de- 
cided he couldn’t wait until the missing 
parts were sent up. He hied himself to | 
the nearest village, bought an inexpensive 
folding camera and every roll of film in 
the store that fitted. He took the photo- 
graphs, delivered them on his usual 
mounts, and no one was ever the wiser. 
And I mustn’t forget the model who was 
going to Bermuda on her honeymoon. She 
had a camera and fifteen rolls of color 





film, without the haziest notion of what | 
to do with them. I set the camera’s speed | 
and told her to take all the pictures un- | 
der certain conditions. Then I wrote out 
a couple of simple variations on stops, and 
told her at what hours to shoot. She fol- 
lowed instructions exactly and returned 
with fifteen rolls of film, each shot a per- 
fect gem. The directness and sirnplicity | 
of the pictures more than compensated 
for the lack of tricks a more experienced 
photographer might have used. 

It really isn’t hard to make good pic- | 
tures. The materials you use are the least 
important. The things that count are in- 
teresting subject matter and an crignal 
approach in interpreting it. Look at good 
pictures in museums and magazines— 
there’s no disgrace in that. Learn from 
the mistakes of others and profit by | 
everything that has already been in-| 
vented. You can start where the other 
fellow left off. But do try to become in- 
terested in something interesting. 

Now before you accuse me of blasting 
amateurs without giving you a chance to | 
retaliate, I'll confess that I’m including 
pictures I took for pleasure as well as | 
business. It’s up to you to compare them 
with the examples submitted to PoPpuLarR 
PHOTOGRAPHY by amateurs.— 
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Save time and get 
better negatives with 
this remarkable new EDWAL fixer. 
Try a quart and you'll never go 
back to hypo to fix your films. 
With QUICK-FIX you get: 

1, SPEED. Quick-Fiz clears a film in less than a 
minute; completely fixes and hardens a negative 
in 3 minutes or less. 

2, ECONOMY. Quick-Fiz will fix up to three times 
as much film as ordinary hypo. That makes it 
inexpensive to use Quick-Fiz regularly. 

3, Greater HARDENING. Quick-Fiz hardens a 
negative much more than any acid-alum-hypo 
fixer. 

4, STABILITY. Quick-Fiz lasts months. Unaffect- 
ed by ordinary temperature extremes. Does not 
sludge if rinse is used after developer. 

5, Quicker DRYING. Negatives fixed in Quick-Fiz 


absorb less water—dry more rapidly. 
QUART BOTTLE COSTS ONLY $1.25 


Makes a GALLON of Speed Fixer! Your 
nearest Edwal Dealer can supply you. 


For FREE descriptive folder on this and other Edwal products 
ask for Bulletin 43-6PP. 


The EDWAL LABORATORIES, Inc. 


Dept. 6PP., 732 Federal St., Chicago 5, Ill. 
IN CANADA: W. E. BOOTH CO. LTD., TORONTO and MONTREAL 



















IT’S EASY, 
IT’S FUN- 
Marshall 


PHOTO 
COLORING 


® You'll have fun coloring your black and white prints 
with Marshall’s permanent, transparent photo oils. The 








effect equals direct-color photography. 


Try Marshall’s KHAKI and NAVY BLUE—planned es- 


pecially for photographs of men in uniform. 


From your dealer or order direct. Free color consultant 


service will solve any coloring problem. Dept. A. 
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167 NORTH NINTH STREET ° BROOKLYN 11,;.N 


BUY WAR BONDS AND STAMPS 
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JUST PUBLISHED.... 


1944 PHOTOGRAPHIC CATALOG 





You'll be surprised and pleased with this Big Free Book 
of available equipment, supplies and accessories. Yes, 
Wards actually have brand new Press Cameras, Flash 
Guns, Lighting Equipment, 35MM Viewers and Pro- 
jectors, Darkroom and Movie Accessories, Movie 
Screens and scores of other photographic items you 
may have thought not available. All at Wards low 
prices. Prices on many items have been reduced for 
clearance. Write for your FREE copy today. 


MONTGOMERY WARD 


DEPARTMENT PP~-644, CHICAGO 7, ILL. 
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There — in them S cameras 


shelf I buy, sell and trade 
Are really val-u- -able pelf Graflex—Graphic 
1 need them, oh! so, oh! so bad , Zeiss Cameras 
‘cause cameras just ain't to be ha ern Contax 


today 
So mail the darn stuff in Solar Enlargers 
And watch the mailman bring your Pey: B&J Press Cameras 


Eharlisliatt Filmo—Cine Kodak, etc. 


Write Dept. PP 


Them cameras thar upon your 


Presiaent 
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CAMERA CLUBS 


Chieagoe Movie Clubs 
Form Aetive Federation 


Representatives of movie clubs in the 
Chicago area met recently to form the 
Associated Amateur Movie Clubs of Chi- 
cagoland. Charter memberships in the new 
group were allocated to Metro Movie Club, 
Chicago Cinema Club, South Side Cinema 
Club, Suburban Amateur Movie Club, and 
Edison Cinema Club. 

The group has announced as its major aim 
the promotion of good will and co-operation 
among amateur movie outfits in the locality. 
It will serve as a clearing house for pro- 
grams, technical talks, and institutional pro- 
grams, and is ready to assist in standardiz- 
ing club procedures. President of the new 
association is C. E. Smith, M. D., who can 
be reached at 5100 N. Francisco ’Ave., Chi- 
cago 25, Ill We wish the new organization 
much success. 


Novel Ideas for Print Subjects 


A practically inexhaustible source of novel 
print subjects for club assignments has been 
brought to light by the Foothill Camera Club 
of Pasadena, Calif. For a recent club com- 
petition the Californians went to work pic- 
torializing ideas gleaned from the ‘Pic- 
turesque Speech” and ‘Patter’ sections of 
an issue of the Reader’s Digest. Any theme 
taken from this source and expressed pic- 
torially was eligible in the contest, each 
member being limited to three entries. 








Illinois Group Wants to Reach 
Devotees of Photomicrography 


As a feature of its 75th Anniversary year, 
the State Microscopical Society of Illinois 
is making a real drive to further the pro- 
gress of microscopy and photomicrography 
as amateur arts, according to word received 
from the Society recently. With this in 
view, the group is sponsoring a series of ex- 
hibits in the Chicago area, and is continuing 
its circulating slide and print exchanges. 
All interested parties or clubs are advised 
to write to Bert C. Fortman, at 6650 Ingle- 
side Ave.,, Chicago 37, Il 


David Darvas Lectures 
in Chicago 

One of the photographic highlights in 
Chicago this spring wis the lecture by 
David Darvas at the Chicago Historical 
Society. Darvas, noted salon exhibitor and 
picture maker par excellence, demonstrated 
his negative-positive process for print mak- 
ing before an audience composed of “‘who’s 
who” among the Windy City pictorialists 
and aspirants. Equipped with numerous 
examples of his work, light-box, and other 
equipment, Dave showed how he makes a 
“picture” from an ordinary photo. We un- 
derstand that several who attended the 
demonstration are drawing up plans for 
their own light-box and shopping around 
for retouching tools. 


We Hear... 


HAT in Park Ridge, Ill, (suburb north- 

west of Chicago) there’s a movie amateur 
named Max Levy who has a miniature cine- 
ma palace in his own home. In addition to 
sound equipment, projector, screen, etc., 
Brother Levy has 2,000 recordings from 
which to choose accompaniments for his 
72,000 feet of Kodachrome. By way of 
showing that this super layout is in the 
hands of one who has ingenuity and public 
interest to go with it, Levy is well along 
with a film project of his own entitled “Park 
Ridge Goes to War.”’ Begun at the outbreak 
of the present conflict, this film includes 
shots of the local lads leaving for camp, 
and footage showing the activities of the 
draft board, Red Cross, etc. The job will 
not be completed until the war’s end, of 
course, and when he has filmed the return 
of the Park Riége soldiers and sailors Levy 
will have a pictcrial Gocument of the utmost 
interest and historical value to his fellow- 
townsmen. We congratulate him on.his 
idea and on his drive in putting it into 
action. 

The Birmingham (Ala.) Camera Club has 
given up publication of its semi-monthly 
mimeographed bulletin in favor of a hand- 
somely printed monthly paper called the 
“News.” Tasteful typography, a _ pleas- 
ing format, and good photoengraving are 
combined to make this project interesting, 
and in a town of Birmingham’s size the pro- 
motional value of such a venture is obvious. 

F. M. Getchell, PSA, announces that he 
has several sets of 50 Kodachrome slides 
available for loan to responsible camera 
clubs. A wide variety of subjects is repre- 
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sented, and each set is accompanied by a 
data sheet which should render examina- 
tion of the slides especially interesting. | 
Correspondence with Mr. Getchell regarding | 
this matter can be addressed to him at 7 
Spruce St., Oshkosh, Wis. 

Way back in 1894 Chicago Camera Club 
published a roster of 95 members, including 
the perennial Burton Holmes, who, like the 
club, still is going strong. The group was 
incorporated 50 years ago, and today main- | 
tains an impressive establishment at 137 N. 
Wabash Ave., in Chicago's Loop. | 

The Lincoln (Neb.) Camera Club is super- | 
vising the construction of a darkroom in the 
local USO Service Center, and is scheduled 
to sponsor a showing of Eastman Kodak 
Company’s recent release, “Photography in 
War” at an early date. 

Servicemen and otters in the nation’s 
capital on business will find it well worth 
while to pay a visit to the Washington So- 
ciety of Amateur Cinematographers. Meet- 
ings are held regularly at the Mount Pleas- 
ant Library, 16th and Lamont Sts., N. W.., | 
and visitors are welcomed. 

Despite all our fears and in the face of 
considerable unwarranted grumbling here | 
and there, we can’t see that the war has put 
much of a curb on camera club activity in 
these United States. If anything, such | 
things as USO darkrooms and Red Cross 
and scrap drive photo campaigns have | 
served to foster increased club activity. 
Sure, we've had to take fewer pictures, per- 
haps, but this has meant that each shot has 
been made to count. The whole thing’s 
pretty encouraging to the considerable num- 
ber of us who have seen fit to go ahead with 
club plans, come what may. 


Filmo Filmers Take Still Pix, Too 

Having maintained a group interest in 
using as well as in making fine movie 
equipment for many years, employees of 
Bell & Howell’s Chicago plants recently 
have shown considerable enthusiasm and 
ability along the line of still photography. 
As a result of the recent employee print 
salon which was displayed at the various 
plants during April, plans are under way 
for a Bell & Howell Camera Club. 

The print show, incidentally, attracted 
over 400 entries in the advanced and ama- 
teur classes which were set up, and approxi- 
mately 200 pictures were selected for hang- 
ing. Trophies and war stamps’ were 
awarded winners in both groups. A jury of 
three Chicago professionals judged this 
show, and among the winners were Don 
Loving, PSA official, and Whit Hillyer, a reg- 
ular Pop PHoro contributor, both of whom 
are working on the production of military 
optical instruments at Bell & Howell. Any 
club, whether industrial or social, is urged 
to correspond with the new Bell & Howell 
group, particularly with a view toward the 
exchange of print shows. Address commu- 
nications to Frank Haas, Dept. 828, Bell & 
Howell Co., Lincolnwood, III. 


UNIQUE EXHIBIT ANNOUNCEMENT 





, eS 
Fall Exhibition 


Columbia Gamera Olub 
Pee eee 


November 84% 204 
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Invitation cards like the one shown were | 


used recently to advertise the Fall Ex- 
hibitio of the Columbia (S. C.) Camera 
Club. The original drawing was reduced 
to approximately 3”x4” on process film 
from which contact prints were made on 
Christmas card stock.. Each member sent 
signed cards to his or her photographi- 
cally-minded friends. The idea turned 
out to be good publicity, and I am pass- 
ing it on to others who might like to use | 
it in publicizing their club exhibits.——Carl | 
W. Metz, Columbia, S. C. 
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IN STOCK 
LEICA-D-F-G-III B with choice of {3.5 El- 
mar, f2.5 Hektor, f2 Summar, f2 Sum- 
mitar, f1.5 Xenon. 
CONTAX I-II-III with choice of £3.5 Tessar. 
f2.8 Tessar, f2 Sonnar, f1.5 Sonnar. 
Wide Angle and Telephoto Lenses for Leica 

and Contax. 

KODAK 35. 3.5 KA coupled, E.R. case. 

WP ns ic ewowwes revit ere ova «ete eee 
ROBOT I, (3.5 Tessar, case. Like New... . 85.00 
KINE EXAKTA, f2 Xenon, case, 4cm f4.5 

Meyer Gorlitz wide angle and 18cm f5.5 

TeleMegor tenses. Like New. 

EXAKTA B, f2.8 Tessar. case. sunshade and 





set of filters. Like New...... sisie 135.50 
EXAKTA 8B, f2 Biotar, excellent.......... 239.00 
PLAUBEL MAKINA, f2.9 Anticomar, roll film 

adapter, and 6.3 Tele Makinar, used.... 65.00 
3i4x4%4 R.B. AUTO GRAFLEX. [4.5 K.A. 

and Film Pack Adapter. Like New...... 141.25 
4x5 GRAFLEX CUT FILM HOLDERS, New.. 4.55 
BOLEX H16, 3 tens Turret. brand new 16mm 

camera with frame counter and slightly 

used 1” £3.5 Taylor Hobson Cooke lens 225.00 


BOOL CINE FADER 

With the Bool, the amateur photographer can 

make as many as 64 varied and pleasing trick 

effects. Entirely automatic in its operation. 
Clock-work mechanism operated by release but- 
ton or cable release gives a wide variety of fades, 
and with cameras having wind-back mechanism, 
lap dissolves. Fades can be made with soft or 
sharp edges. Also works effectively over the lens 
of any projector. Designed to hold 3 glass filters. 
Complete with extension tube, and instructions, 
imcludes excise taK.......-55eeeee eee $19.50 











ALL MERCHANDISE 
SOLD WITH A 
MONEY BACK 
GUARANTEE 











PEERLESS ILLUMINATED VIEWER 


dimensional, Stereo effect approximately 
times enlarged. All metal construction, 6 
cord and snap switch. 





for 35mm SLIDES or STRIP FILM. Gives 3 


Including carrier for 
SSmvm ctrip Bim... ccccccccesvece $12.95 


24 
foot 











IMMEDIATE DELIVERY ON PRIORITY 


4x 5 ANNIVERSARY SPEED GRAPHICS witn 
choice ot all lenses and accessories. 

3% x 44—4 x 5—5 x 7—ENLARGERS—aii makes 
LENSES—for still and movie cameras. 

DARK KOOM EQUIPMENT 

ACCESSORIES for Cameras and Dark rooms 

Ihe above equipment is also available to cirdans 
without priority ratings. Let us help you get the 
necessary W P B approval. Just drop us a line 
listing vour needs and we wiil do the rest 








NEWEST BOOK— 


Lootens on Enlarging and Print Quality...$ 3.50 


MARSHALL OTT COLOR SETS 
Rainbow Set 
Same as Academy Set described below 

but in miniature, 
Academy Set ...... CROC eee ee eereeeee 


Glass Palette 
Six Skewers 
Roll of Cotton 
Direction Sheet 


15—lVe”"x2” ‘Groups 
1 and 2) 

34"x4” Extender 

Bottle of Marlene 

Bottle of P.M.S. 


Leudi Exposure Meter, New..........e.¢ eee 
Canvas Gadget Bag, zipper fastener...... ese 
Leather Gadget Bag, zipper fastener........ 
Fedco Roll Film Developing Tanks, 35mm to 
BIG wccv ccc teortne detec sowsee be ece ° 
Fedco Cut Film Developing Tanks, 214x31%4.. 
Peerless Laboratory Balance Scales... 
Enamel Graduates, BOB. ....cceccccresves 
16 0z.. 99ce 32 oz..$1.29 
64 oz..$1.59 9602z.. 2.39 
Kodak Print Washing Assembly, converts your 
sink into an efficient print washer........ 
Kodak Professional Single Print Roller, 10”, 


Ajax Trimming Boards, 8” Blade........... 
Light Stands, collapsible, adjustable, 7 feet 
extended, with cross arm. .......6++s6055 
Salon Print Cases, takes 30 16x20 mounts. . 
ALBERT PRESIDENT TRIPODS with self- 
locking tubular legs, all swing panhead, 
light weight. List price, $25.00; our price 
Bulk Film Winders for Univex Cartridges... . 
EASTMAN ELECTRIC INTERVAL TIMERS, 
with safelight illuminated dial and alarm. 
Preset to 30 minutes—AC current only. ... 


1.79 
1.69 
3.28 


2.49 
3.85 
4.95 

-89 


3.95 
2.49 


3.95 
2.95 


16.95 
3.45 


12.50 





Will Follow Bv Return Mail 





PEERLESS 1S PAYING TOP PRICES 


for your used cameras, projectors, lenses and other photographic equipment. 


Send Complete Description for Immediate Cash Offer, or Even Better, 
Send It In At Once With Your Asking Price. If Satisfactory, Our Check 








FOR MANY OTHER “PEERLESS VALUES” 
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Weseo VIEWER AND 
12 SLIDES___*7.50 


No. I—VIEWER and GENERAL SCENES 
No. 2—VIEWER and HAWAIIAN SCENES 


Twelve general scenes or 12 Hawaiian 
views specially selected from“Ameri- 
ca’s Finest Slide Library” are packed 
with the Wesco viewer to make this 
ideal gift. All of these 35mm. trans- 
parencies are reproduced from the 
professional Kodachromes of Mike 
Roberts and other leading color pho- 
tographers for great sharpness, depth 
and fidelity. 


Write for free folder in full color...or see 
slides at your camera store 


WESTERN COLOR PRINT CO. 


Hearst Building, Market at Third 
San Francisco 3, California 
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LENSES 
“Goerg American" 





CRAFTSMEN 
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| 





as 


their share 
le win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. “GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. 


P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 


317 East 34th Street New York 16, N. Y. 
tO OK Ot tk IK IK 0-6 
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ww Misty Mornings 


(Continued from page 26) 


much to expect a dyed-in-the-wool cam- 
era fan to go back to sleep when his 
cameras are loaded and a day’s shooting 
has been planned. 

So I got up and started off for a stroll 
on the beach, hoping to catch a glimpse 
of blue sky through the fog. I had been 
out only about fifteen minutes when I 
got the surprise of my life, for though no 
blue sky was in evidence, the rising sun 
had begun to penetrate the fog, creating 
pictorial effects that beat anything I had 
ever seen. Streaming rays of light pene- 
trated through the branches of the rugged 
trees that lined the shore. It seemed that 
there were pictures everywhere. The 
phenomenon lasted for a seemingly short 
period before the hot sun burned away 
the morning mist. I didn’t get my color 
shots or crisp beach scenes over which I 
had lost so much sleep, but I did get 
some pictures that excelled even my fond- 
est hopes. 

Few of us are making trips these days, 
but many live in localities where pictures 
with “atmosphere” can be made in the 
early morning hours. Your chances for 
shooting in the fog are even better in the 
fall, when Indian Summer haze makes its 
appearance. If you have never thought 
of the picture possibilities that exist in an 
early morning fog, there’s a treat in store 
for you. Watch the weather reports, and 
when a drop in temperature is forecast 
some night, set your clock for an early 
hour, load your camera, and have your 
hiking clothes ready. 

It is true that haze has long been the 
bane of the scenic photographer the world 
over, and filters for use with panchro- 
matic films have been developed to over- 
come in part the very bugaboo about 
which I am writing. Some camera fans 
try to penetrate haze by slapping more 
and redder filters on the lens, and many 
even resort to ‘sfrared film and deep 
filters in an effort to clear the air. Of 
course, these same filters wili not pene- 
trate smoke, which also has pictorial pos- 
sibilities. 

At times those distant mountains stand 
out so clear and sharp in filtered shots 
that one can seemingly reach out and 
touch them. Don’t get me wrong; I’m one 
of those guys myself. I try just as hard 
as any of you to get crisp, clear scenics. 
But at the same time I have learned to 
realize the value of haze in certain scenic 
subjects, and at times have deliberately 
tried to intensify that haze by using a 
color-blind emulsion in an attempt to 
achieve aerial perspective. Haze gives a 
feeling of depth and reality to many 
scenes which would look flat or two-di- 
mensional if the shot were filtered clear 
of atmosphere. 

Everyone has seen pictures of the 
Grand Canyon or tier on tier of mountain 
ranges where ridges and peaks stand out 
against the haze of the valleys and can- 
yons between them. Or perhaps the scene 
shows only a small gorge wherein each 
projection or bend in its course is thrown 
into relief by mist or the smoke from a 
campfire in some sheltered cove, giving 
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an effect of distance or perspective. It is 
just such shots that can be captured on 
film when light and atmosphere happen 
to be right. And the feeling of depth and 
reality in such pictures can be entirely 
lost if you resort to improper filters or 
lack the patience to wait for perfect light 
conditions. Often several trips are re- 
quired to a given location before the de- 
sired effect presents itself. 

In distant scenic shots the technique of 
obtaining desired results can be as varied 
as the subjects themselves. If the shot 
is a range of mountains with heavy haze 
lying in the valleys between, a panchro- 
matic emulsion and light yellow or me- 
dium yellow filter will give the necessary 
clarity of view and at the same time pre- 
serve enough of the haze for the desired 
effect. If the same scene should be prac- 
tically devoid of discernible haze, then a 
color-blind film or blue filter may be the 
means of accentuating the haze. 

Closer subjects, too, require the same 
considerations. If strong sunlight creates 
somewhat of a sunburst effect as it 
streams through the branches of the fog- 
shrouded trees, then pan film and a yel- 
low filter will increase the contrast of 
highlights and shadows, while color-blind 
film will add atmosphere where there ap- 
pears to be little or almost none. As for 
film size and development you need take 
no special precautions as there is less 
cause to worry about grain in atmosphere 
shots than in most subjects. However, it 
is well to develop for a fairly soft nega- 
tive and depend on paper latitude to con- 
trol contrast whenever necessary. 

Remember, above all things, that when 
it comes to shooting pictures in the morn- 
ing mist it’s the early bird that gets the 
worm. It is the hour around sunrise when 
such pictures are most often to be found. 
If you are an early riser and one of those 
ardent fans who is never without his 
camera, it is more than likely that you 
may just stumble onto the perfect setting 
and conditions for a thrilling shot. Or 
you may see and remember a scene to 
which you will want to return at another 
time when morning fog has invaded the 
locality and before the sun has cleared it 
away. Remember that the fog may last 
an hour or so, or it may be here now 
and gone in a few minutes. You've really 
got to get your shot when you see it. 

Ordinary forest fire smoke or that pro- 
vided by burning leaves in the fall may 
present similar picture opportunities at 
any hour of the day. Plan some pictures 
of this sort as a project for early fall. At 
the same time, the morning mists of In- 
dian Summer will provide many days 


when no end of pictorial possibilities can | 


be found in the early morning hours. 

Subjects that lend themselves to at- 
mosphere pictures are numerous. There 
are parks, roadsides, college campuses, 
street scenes both day and night, nearby 
hills and valleys that can be reached 
within a short time after you leave home 
or the summer cottage. Once you dunk 
your films from a successful early morn- 
ing foray, you'll have the fever. You'll 
find yourself automatically crawling out 
of bed at outlandish hours to get the pic- 
tures that most camera owners unfor- 
tunately miss.—} 
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CAMERA FANS! 


...send for this 


FREE BOOKLET 





This new, timely, illustrated booklet is chock-full of helpful hints for 
both military and civilian photographers. It tells you how to con- 
serve your camera and your photo equipment —shows you proved 
ways to care for them now while it’s so difficult to buy new equip- 
ment. Here are valuable aids on the care of lenses—shutters—bellows 
— cameras — enlargers — tripods — exposure meters —synchronizers — 
range finders, etc. The booklet has been prepared by Kalart in 
cooperation with leading camera technicians and manufacturers. It 
is vours FREE! Because of paper shortage, quantity is limited—so 


he sure to vet your copy now! 


MAIL THIS COUPON TODAY! 


[ The Kalart Company Ine. | 

| Dept. 762. Stamford, Connecticut 

; Please send me a free copy of your booklet, “How to Care for Your Photo- 
graphic Equipment.” * 
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NEVER BEFORE, A FILM DEVELOPER LIKE THIS! 


QSE 


QUALITY | 
SPEED | 
ECONOMY 


You will be amazed at the speed and 
economy offered by Q. S. E. It gives a 
dye image negative as well as a silver 
image... makes it a simple matter to 
get beautiful grainless enlargements with 
every delicate tone shading intact every 


Positively .. . the fastest ul- 
tra fine grain universal de- 
veloper in the world . . . results 


so startling, you nist see to 
believe! 


SALON ENLARGEMENTS 


. at 20 and 30 diameters or larger 


FIVE MINUTES 
. developing time on many stand- 
ard films 


20 TO 40 ROLLS PER QUART 


. less than 5 cents per roll 


ro 





OTHER 
ADVANTAGES! 


Temperature tole r- 
ance 68° 80° 
Universe 41; All films, 
all sizes 
Increases Emulsion 
Speed 
« hours ot time 

% rk room 


time. For a revelation in developing, 
TRY Q. S. E.! If your dealer hasn't it 
in stock yet, write us direct. 


Dealers-Jobbers: Send for 
. complete proposition to-day! 

av 
in the da 


SWAIN-NELSON LABORATORIES 


2324 GLENVIEW AVE. e GLENVIEW, ILL. 














for NEW or Wt Cameras 
and Sound Equipment 





Something New 
FOR PHOTO FANS 


A new and novel emulsion on film base. Excellent for straight 


enlargements. Has wonderful tone quality and dries flat in a 
few moments. Ideal for paper negative work or making direct 


negatives from Kodachrome Transparencies. This material 


translucent, and perfect for oil coloring. It may be developed 
in your favorite paper developer, and is slightly faster than 


regular Bromide Projection paper. 


ly, Gross 5x7 App.. list SES. Coeeeecunevesceecones Now. 82.75 
1, Gross 8x10 Ape., Het $25... 2... .i ces r es De SAE 
ly Gross 1534x1634 App., list $52............ New, $8.95 








We Pay the ‘Biake ‘st Cash Price for all types of Photographic Merchandise! 
High@r Values can be Obtained When Teg Trade Your E apeipennes nt. 


HABER é FINK. nc. 


12-14 WARREN ST NY. PHONEBA’ 7-1230 
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G.I. Letter from 
Afriea 


(Continued from page 29) 





I had specifically ordered. Worst of all 
| there was no hypo! But in Africa a little 
| thing like that is merely a vexation. One 
just goes on a hunt for it. Before I could 
do anything about it I had to go out on 
a trip and when I returned I found six 
gross of 10x10 contact paper and about 
600 strips of 35 mm contact. Also I in- 
herited—for so it seemed to me—four 
dozen No. 2 and 3 fiashbulbs. I had been 
cherishing five in the dry-closet! 

While on this trip I came across a ware- 
house that was well equipped photo- 
graphically and brought back with me in 
the plane 100 pounds of hypo and about 
300 pounds of other chemicals. I was 
also able to obtain 100 4x5 filmpacks, 
three cases of flashbulbs, and twenty gross 
of 8x10 paper. The paper is largely out- 
dated, but I made some tests on it be- 
fore accepting the stuff and find it’s all 
right. The enclosed prints prove my 
point, I think. 

By the way, how about stopping in at 
| Eastman’s and obtaining one of the books 
| on tropical development? I’d greatly ap- 
| preciate it. Developing films and paper in 
this hot water is difficult. All the tropical 
formulas call for sodium sulfate and 
none is available here. I guess that means 
just one thing—to ice when I can get it 
—and try to work under 80 degrees. And 
I’m using chrome alum freely. 

I try to control both developer and 
hypo when doing film, but they will climb 
10 degrees in the tank. At home I devel- 
oped at 68 degrees, and I don’t mean 6814 
degrees. Here the wash water is usually 
between 80 and 90 degrees and it takes 
film about 30 hours to dry. 

And believe it or not, the darkroom is 
the coolest spot I can find. In fact, I do 
| all my correspondence here between 
| batches of developing film. Nothing like 
| making time count, eh Pal? 

As all my GI work is MUST stuff I 
have had to produce photographs under 
conditions which I would once have said 
were impossible. I’ve tossed in concoc- 
tions of chemicals that make me wonder, 
for they follow no formula but are what 
I have on hand. 

The houseboys are getting close with 
their brooms. Dust is flying and I’m go- 
ing to scram and finish this in the morn- 
ing. 

This is Good Morning: But it has been 
delayed much longer than I expected for 
I was sent out on another trip. Now I'll 
try and finish as I develop film. 

I’m glad you are working with the boys 
at the USO for that is excellent practice 
and will keep you on your toes. And 
don’t think the boys aren’t appreciative. 
Probably they don’t say much, but you 
look into their eyes and you'll see their 
thanks so deep they haven’t words to ex- 
press it. You see I know soldiers and I 
guess the sailors are equally grateful. 

I've been asked to start a camera school 
in the squadron and the first session is 
tonight. No books are available so I’ve 
made notes of things photographic that 
popped into my mind. I hope nobody 
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asks the $64 question. This was started 
too late and I must be off for that initial 
school session and so I’ll sign off and fin- 
ish tomorrow. 

P.S. (Before it was good morning!) 
I’ve been a long time getting around to 
answering that letter, but I've been on a 
long flight with several weeks spent in 
| rugged mountain country. I got some 
swell shots—can’t be released yet, though. 
We were at a jungle camp close to ele- 
phant country and in the heart of monkey 





olU7-VEim aie)| Hi) [eygom ae) Ke) 's. 


Feel an artist’s satisfaction of transforming 
your black and white prints....into beautiful 
natural sparkling color pictures. 


You can do it —THE EASY ROEHRIG way! 


How easy it is to color your own photographs with Roehrig 
TRUE TONE Oil Photo Colors . . . how fascinating it is to 
work with these real oils and see the true natural colors emerge 
on the print . . . how thrilling it is to see the finished picture— 
and to know that YOU were the artist! 


Yes—It’s as simple as it is delightful—the “Easy Roehrig Way”... you 
can be an expert in no time by following the instructions and a little 
practice. Like thousands who have turned to coloring their old photos 
in these days of film shortage you will derive untold pleasure and profit 
from this artistic hobby. 

You can revitalize your whole collection of black-and-white prints—by 
coloring them with Roehrig TRUE TONE OIL COLORS. Your friends, 
especially loved ones in the armed services, will be delighted to receive 
them—something to cherish forever. 


Roehrig TRUE TONE Oils come in all colors, including Summer and 
Winter Khaki and Navy Blue—all tested by color experts, the best 
oil photo colors your money can buy. Use matte or semi-matte paper 

* when reprinting from old negatives. Simply lay in the rich natural * 
colors—if the first effect is not what you want, wipe off and reapply, 
often as you wish. No fuss, no mess—and the colors when dry are 
absolutely permanent. 


Buy Roehrig Colors—and you'll know 
what it means to say— “COLOR IS MAGIC” 
For Sale at all reliable dealers 


THIS COMPLETE SET WITH — 34, Rovhrig, Tested TRUE~PONE 
FULL INSTRUCTIONS Included 


or write for descriptive folder 
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with wooden trays and home-made printer. 


darkroom of solid mahogany 


and python territory. The trip was, of 
course, official and I made both daylight 
and flash shots and from first inspection 
of the film now coming out I certainly 
had good luck. Success, really, consider- 
ing the dope in that tank. 

The whole flight was exciting. I can tell 
you that I visited a rubber plantation and 
got some shots of rubber, or the sap from 
which it is made, running into small 
porcelain cups. Insects are numbered by 
the billion. 

P.P.S.—It does seem as if the Army 
won’t permit me to finish this letter, for 
by now it is growing to manuscript pro- 
portions. In return I'll expect a novelette 
from you, and don’t leave out any of the 
dirt. As you might guess, I’ve been on 
another trip. 

It is just as well I didn’t mail the other 
r sheets as I’m pretty sick today and have 
| to tell this to someone who will under- 

stand. When we flew in it was to a new | 
i field ... the barracks had been moved | 
t . .. and my solid mahogany darkroom is 

no more. 
" I could hardly believe it. It had taken | 
. more than six months of the hardest kind 
" of work to get it together. I had begged, 

borrowed, and cut red tape to make it the 
" finest darkroom in Africa. Now the films | 
r I’ve brought back have to be done in 
] some corner of the barracks where I can 

rig up a darkroom with blankets! 

I'm really going to put this in the mail 

p before any more delays, and get those 
| films developed. Enclosed are some prints 

I planned to send you weeks ago. 
1 By way of closing I want to say it’s 
r going to be a different world for me 
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— 


39 Henry St, Brooklyn 2, N. Y. 
CANADIAN REPRESENTATIVE 


WwW. E. BOOTH CO., LTD. 
12 Mercer St. Toronto, Canada 



















TAKE IT IN 
STEREO! 


HAT’S the 

way the Army and Navy take 
pictures! No “flat” print can 
compare with a_ stereoscopic 
transparency made and enjoyed 
with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm 
camera. Still 
available at ...... $22.50° 


* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 





HOLLYWOOD VIEWER 


Gives you all these advantages: 





when I return. I want something more 
from life than business competition, sleep- 
less nights, hustle, bustle and hooey. And 
1 I'm not going to be so awfully finicky 
s about my photography but have fun do- 
ing it. Good night ... more next time, 


4, Rounded design permits Fs : 









1. Extraordinary crystol- 
clear magnification. easy handling. 
2Remarkable third- 5 Versatile-for both slides 


dimensional effect. and strip film. 
3. High grade lens Ba 6. Made of gleam- 
—no adjustment ing Tenite, in at- 


tractive colors. 









but answer this long screed immediately. 
That’s an order. Get it, Pal? 
Ray— 










: Da rma 
CRAFTSMENS GUILD 
1668 NORTH VAN NESS AVE 
HOLLYWOOD 2 8 CALIFORNIA 





ADVERTISING DISPLAYS, INC. 


Dept. W-2 Covington, Kentucky 
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Research and planning continue to unfold the possibilities of an electronic- 
photographic alliance. The DeJur “Versatile” Enlarger, for example, will be- 
come an even better instrument, from which thousands of friends will derive 
new pleasure. It will be more flexible, and provide more hours of trouble- 
free service. The union of electronics and photography means another step 


_DeJur. Amsco (o (orporation 


CRITIC” EXPOSURE METERS AND PRECISION PHOTOGRAPHIC PKO 
Prrrery CONNECTICUT. 


NEW YORK PLANT: 99 HUDSON STREET, NEW YORK 13. N.Y. 


forward for DeJur. 
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YOU CAN MOUNT 28 PHOTOS TO A PAGE IN 


COMPACT FOTOFOLIO 


Be among the many who use this 
new, easy way to mount pictures 
of their loved ones. The smart- 
looking, compact Model 4E Foto- No. 4E Compact Fotofolios, two to 
folio holds 56 photos, hinged on a box... “quick view” card index 
gum tabs snugly fitted between style . . . complete photo capacity 
durable covers. Beautifully bound of 112 pictures. Retail: 2 for $1.00 
in red, green, brown or black .. . 
or in attractive navy blue or khaki, 


with appropriate Army, Navy, 
Marine or Air Force insignia, for 
servicemen. 


Other models up to....... $10.00 


AT LEADING CAMERA STORES, AND CAMERA 
DEPARTMENTS OF DEPT. STORES 


Made by E. E. Miles Co. for 


AREL PHOTO SUPPLY ng 
918 DELMAR 
SAINT LOUIS, 








| cities; these are usually of the 
| town” 
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Camera in Publicity 


(Continued from page 35) 


eating an ice-cream cone at Miami Beach. 
Anyone who reads the papers can recall 
having seen, literally, hundreds of shots 
of the great and the near-great, made at 
Miami Beach before the Government took 
over most of the resort for the Army. 

Now, because of the war, the Hannagan 
staff at Miami is reduced to skeleton size, 
and its duties tie in closely with the work 
of the Army Public Relations. 

The organization always has made a 
practice of employing first-rate news pho- 
tographers. The names of two well-known 
cameramen are still on the door of the 
Hannagan headquarters in New York 
City, though both are absent now in the 
fulfillment of war duties. One is John 
Sarno, now serving in the U.S. Marines. 
The other is Eddie Hoff, now staff pho- 
tographer for Fairchild Aviation Corp. 
Jack Tompkins, whose former experience 
includes work for 20th Century-Fox and 
Wide World, now heads the Hannagan 
camera studio in New York. 

Most elaborate of the Hannagan setups 
for any individual client is the Miami 
Beach News Service, which furnishes 
news —and plenty of pictures—to the 
press of the nation. It has evolved a 
routine procedure, under which it sup- 
plies individual and exclusive sets of pic- 
tures to the three picture services, Acme, 
AP, and INP. 

Each week, in normal times, each of 
the three received from 45 to 50 piciures, 
in three packets. To ensure that each 
received different pictures, three shots— 
in different poses and often with different 
backgrounds—were made of newsworthy 
subjects. 

These picture syndicates treated the 
photographs, which were accompanied by 
negatives, just as they did the pictures 
they created for themselves, releasing 
them in the same manner; this accounts 
for the large number of Florida pictures 
published all over the land, bearing the 


| credit lines of these agencies. When speed 


is essential, in the case of spot news cov- 
erage, the AP shots are sent by Wire- 
photo. 

A typical instance in which the use of 
Wirephoto would be considered advisable 
would be in anticipation of a cold wave 
known to be headed for the large north- 
ern metropolitan centers. The staff in 
Miami Beach would see to it that a bath- 
ing girl shot, of the spot news variety, 
reached the desks of editors in the af- 
fected cities, to be published at the height 
of the cold wave. 

In addition to the pictures released 
through the three syndicates, about 75 or 
so are sent to newspapers in smaller 
“home- 


variety, showing the mayor or 


| some other leading citizen photographed 





at Miami Beach, preferably in a bathing 
suit. 
Another service rendered by the Miami 


Beach News Service is the preparation 


of “resort packets,” four or five pictures 
for each issue of the National Resort 
sections of some seventy-odd papers. 
Hannagan is said to have originated the 
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resort packet plan, which was later adopt- 
ed by others; but Hannagan packets still 
stand out, mainly because the prints are 
good specimens of photography (the staff 
accords some of the credit to the excel- 
lent photographic light at Miami Beach), 
in brilliant contrast, and enlarged to 
11 x 14 size. 

Hannagan, who has in his makeup a 
strong streak of showmanship, thinks of 
results in terms of “attendance.” There 


























Publicists Larry Smits, Joe Copps, and 
Steve Hannagan view new crop of stills. 


are statistics to prove that attendance at 
Miami Beach climbed almost spectacu- 
larly from 1924 until Uncle Sam iook over 
a large number of the hotels there two 
years ago for the housing of Army train- 
ees. There are various methods of meas- 
uring this attendance, but the Hannagan 
method is probably the most accurate. 
The bill for the city’s garbage service is 
based on poundage. The garbage graph, 
therefore, with its rising midwinter curve, 
tells the story of Miami Beach’s daily 
draw; and this graph is kept on the wall 
of the Publicity office. 

Publicizing of Sun Valley, Idaho, has 
followed the line of the pattern set up at 
Miami Beach, bui on a smaller scale. 
Hannagan got in on the ground floor at 
Sun Valley, having been requested by 
W. A. Harriman, in March, 1936, to look 
over the spot as a possible site for a win- 
ter sports resort. The Union Pacific Rail- 
road, of which Harriman is chairman of 
the board, was—and still is—a Hannagan 
client. A couple of miles away from 
Ketchum, Idaho, through which the rail- 
road passed, is the valley in which Harri- 
man was interested—a beautiful, natural 
amphitheatre, sheltered by the surround- 
ing mountains. 

The effort he had to make to reach the 
site—by airplane, train, motorized hand- 
car, horse-drawn sleigh, and a final weary 
trudge through deep snow—came near 
convincing Hannagan that only an Es- 
kimo could be attracted to the region; 
but once he had arrived, the beauty of 
the sun-drenched valley won him over at 
once. 

He began to visualize the comforts of 
a palatial hotel and such attractions as a 
swimming pool, ski slopes (reached by a 
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This third citation for meritorious 


record of war service . . . is a source 
of justifiable pride to the men and 


The record began back in the 
earliest days of our defense period, 
wwhen a large segment of WESTONS’ 
capacity was assigned to the pro- 
duction of instruments vital to mil- 
itary needs. Thus, when we finally 
were forced into this world struggle, 


war production. 
This new star-which adorns our 
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FOR THE INSTRUMENT LEADER 









ction . .. climaxing a long 


WESTON. 


was ready for full-scale 


“E” pennant marks the third time 


WESTON has been first in this highly 
d field to receive each suc- W E . () N 
cessive war citation. | 


WESTON ELECTRICAL INSTRUMENT CORP, NEWARK 5, N. J. 
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Prove it to yourself—send your next roll to 
Now For You, us. Fing grain developing, ‘“‘electric-eye” pre- 
THE GREATEST COLLECTION OF OUTSTANDING cision. dern Beauty prints 3% x 4%, 
KODACHROME TRANSPARENCIES IN THE WORLD deckled, h, embossed margin and date. If 
less than 25 prints FREE print credit. Send 
Coli BIO TREES STONE cas ee money and roll or write for Free Mailers. 
CRATER LAKE BRYCE CANYON _ NIAGARA FALLS é 
MT. RAINIER GRAND CANYON HAWAII ° 
LAKE LOUISE HOLLYWOOD LATIN AMERICA 


SOLD IN SETS OF SIX $3.00 IN U. S. A. 








YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 
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SLIDES 








Professional contact finishing. 8- 
Exposure developed and com- 
plete set of uper Professional 
prints. Print*eredit for poor expo- 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
















ONLY 


Postpaid 


Belongs on every 
man's personal 
bookshelf 


Walter Winchell 
Says: 
“Gayer Than DeMaupassant!" 
A witty, racy, chuckle-provoking collection 


of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 

the rare gems and hilarious esquirish art. 
SS SS SS SSeS Sa aeaae 
ARDEN BOOK CO., PUBLISHERS, Dept. 216 


386 Fourth Ave., New York 16, N. i 
‘ O.K., rush THE BEDROOM PAN- 
ION. I’m no maharajah: I’m Here's & 


g the mazuma for this Sonanza. ill delight § 
or my money back in 5 da : 








I enclose $1.98. Send ig tage tree. t 

i Send C.O.D. I'll payy@R98 plus Postage. » 
i er  VPPerrrrrrrre ry rr 

Address... at $6d¢ceeseen eeccescce i 

‘ ' i 
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mechanical lift), a skating rink; and at 
the same time he began to think of the 
way his organization would operate to 
awaken in the public a desire to sample 
those attractions. The hotel opened in 
December of that year. Since then, al- 
most every American who can read and 
understand the story behind photographs 


has wanted, at some time or another, to | 
emulate the lightly clad but warm-as- | 


toast winter sports fans at Sun Valley. 


The agency also publicizes such indus- 
trial firms as Anaconda Copper, Owens- 
Illinois Glass, and Western Cartridge 
Company (of which Winchester Repeating 
Arms is a division). 

Working for these 
leads the Hannagan staff into interesting 
and, at times, highly newsworthy ave- 
nues. For example, as part of the service 
rendered to Owens-Illinois Glass Co., the 
agency recently participated in a nation- 
wide campaign to induce Mr. and Mrs. 
John Doe to pull deposit bottles from 
their hiding places in attic, cellar, and 
pantry, and return them to grocers and 
Dairy, beer, and gro- 
cery interests co-operated in the drive, 
which had for its objective the restora- 


| tion of 100,000.000 bottles to circulation. 
| The Hannagan organization issued re- | 
leases to the press, and almost every | 


newspaper in the land published articles 
on the need to keep bottles in circulation. 

But the major part of the staff’s work 
in the campaign centered about pictures. 
Prominent women in all parts of the 
country, motion picture and stage stars, 
housewives, children—all were photo- 
graphed to provide pictures that editors 
would use. News events were created: 
getting state governors to issue procla- 
mations tying in with the campaign, for 


| example; and the picture possibilities of 


such events were fully exploited. 

The agency did not rely solely upon 
pictures showing prominent people with 
empty bottles; it also had local photogra- 
phers take pictures in their own commu- 
nities, pictures of college students, house- 


wives, grocers, all salvaging empty 
bottles. 
News cameramen, who have been 


known to refer slightingly to the soft snap 
publicity photographers enjoy, probably 
would change their views if they were to 
follow Hannagan cameramen around for 
a while. Eddie Hoff, who has been filling 


assignments for Hannagan since 1937, can | 


tell of many strenuous experiences in 
his career. 


There was the time, for example, at the | 


speedway at Indianapolis, when a racing 
car got out of control and aimed at him 
and his camera, frightening him into 
jumping a guard rail and hiding behind 
his own car. He got there just in time to 


see the pursuing car burst into flames | 
on the spot where he had been a moment | 


earlier. He returned and tried to beat 
out the flames enveloping the driver, 
George Bailey, but his efforts were un- 
availing, and Bailey was fatally burned. 

Since the success of the 
agency rests largely on the pictures it has 
been able to have published, it goes with- 
out saying that the men at the head know 


!a great deal about what editors like in 
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| Haue Gun With 
LOW COST LENSES! 














industrial clients | 








Hannagan | 


\.—=—=—=—=—=Finely Ground and Polished. —_—_—_e/ 
New but edges very slightly chipped! 


Set No. 1P—Our Advertising Special 15 Lenses 
for $1.60 Postpaid, plus 10 page idea booklet. 


For copying, ULTRA CLOSE-UP SHOTS, macro- 
photography, experimental optics, magnifying and 
for making a two-power f/16 telephoto lens, 
“Dummy Camera,” Kodachrome Viewer, DETACH- 
ABLE REFLEX VIEW FINDER for 35 mm cam- 
eras, stereoscopic viewer, ground glass and en- 
larging focusing aids, TELESCOPES, low power 
microscopes and for many other uses. 


Set No. 5P—“‘The Gadgeteer’s Delight” 35 lenses 
for $5.00 postpaid, plus 10 page idea booklet. 

Contains all the lenses in Set No. 1—plus twenty 
others of our more expensive lenses. 


Set No. 10P—‘“‘The Experimenter’s Dream’ 60 
Lenses and New 50 Page Booklet “Fun with 
Chipped Edge Lenses.” $10.00 Postpaid. 
Contains all the lenses in the above sets plus 25 
others that make this a “sensational buy.’’ The 
variety of lenses in this set will enable you to con- 
duct countless experiments, build a great variety 
of equipment. 
NEW 50 PAGE IDEA BOOKLET ‘Fun with Chipped 
Edge Lenses" 


Contains wide variety of projects, including how 
to take ultra close-up shots, copying, etc. Pro- 
vides complete information on home made Tele- 
photo Lenses, dummy camera, detachable reflex 
view finder for 35 mm cameras, and fully covers 
the fascinating uses of all Lenses in sets listed 
above . . . only $1.00 Postpaid. 

ROOF PRISMS (worth up to $30.00) 

Manufactured for use in U. S. Gov. telescopes. 
They invert the image as well as bend the light 
rays. 

Prism No. 5-AP—Perfect or some slightly chipped 
but all acceptable for definition and deviation— 
$2.50 Postpaid. 


| Prism No. 5-BP—Not as perfect as above but will 


give good results—$1.50 Postpaid. 


EDMUND SALVAGE CO. 


27 W. Clinton Ave., Dept. 1, P. O. Audubon, N. J. 











LOOTENS ON PHOTOGRAPHIC 
ENLARGING AND PRINT QUALITY 


272 pages, 150 illustrations, packed with 
practical, down-to-earth information on 
How To Get The Proper Negative . .. 
Choice of Paper . . . Paper Developer . . . 
Fixing, Washing and Drying .. . Test 
Strips . . . Dodging and Printing In... 
Tone Control . . . Chemical Reductions 
. . . Retouching With New Coccine ... 
Print Intensification Photomontage 
... Toning, etc. 20 chapters full of How- 
to-do-it pictures, plus many of the author’s 
most interesting prints. 

A valuable addition to any 
dark room. Now available 
from your dealer or from 


The Camera 


1103 BALTIMORE LIFE BLDG., BALTIMORE 1, MD. 











Vv 


w 


~~ hes =~! 75 «846 





144 





p 
1 
! 
7 


nses 
t. 
cro- 
and 
ens, 
CH- 
-“am- 
en- 
ywer 


nses 
enty 


60 
with 


3 25 
The 
con- 
iety 


ped 


how 
Pro- 
'ele- 
flex 
vers 
sted 


pes. 
ight 


ped 
n— 


will 





June, 1944 


the way of pictures. Their views are not 
striking—in fact, they are those commonly 
expressed in camera journals, by camera 
lecturers, and by the heads of picture 
agencies. “Editors like pictures of chil- 
dren, animals, and pretty girls,” they say. 
“They like pictures that show action of 
some kind and pictures that tell a story.” 

Being well-rounded newspapermen, the 
Hannagan publicists are conscious of 
makeup and production problems that 
confront editors. They like to furnish 
pictures with sparkle, pictures that are 
needle-sharp. “Most popular composition 
is the one that can be used in a single 
column—a ‘tall’ shot of a girl, perhaps 
with her arms uplifted. It is the easiest 
type of composition to fit into a layout.” 

For pictures made at Miami Beach, 
high school girls are frequently used as 
models. The local Board of Education 
co-operates, and Hannagan’s staff does its 
share by trying not to take the girls away 
from important school duties. The girls 
give their services gratis. The staff's 
photographers prefer the high school girls 
to professionals. They are younger, gayer, 
more unspoiled. They are usually photo- 
graphed in action, walking or running on 
the beach. To prevent eye squints, they 
keep their eyes closed until the camera- 
man is ready to shoot. 

The importance attached to photogra- 
phy is indicated by the fact that new 
staff members are required to study a 
loose-leaf album of 8 x 10 glossy photo- 
graphs that have been used to publicize 
the firm’s clients. Opposite each is the 
caption, and under each is a comment 
outlining the good points of the picture— 
subject matter, composition, lighting, and 
technical treatment. 

In answer to the question, “Has pho- 
tography changed much since the agency 
started?” the Three Musketeers say, “Not 
a great deal, so far as we are concerned. 
News photography is essentially the same, 
even though the tools of photography— 
lenses, films, and paper—have been im- 
proved. But pictures have to be better, 
because the public has become more dis- 
criminating.” 

Hannagan says a public relations ex- 
pert is one who uses_ twelve-syllable 
words to explain why he can’t get three- 
syllable words into the papers, and he 
won't let himself be tagged with the high- 
sounding term. He makes no claim that 
publicity takes the place of advertising, 
and likes to have his efforts supported by 
advertising. No matter what term is used 
to describe his service, it gets results and 
is having a definite effect on our Ameri- 
can customs.— 


NOTES ON THE 
PICTURE OF THE MONTH—PAGE 33 


This amusing picture was made by Robert 
V. Freeberg of Chicago, Lll., with a 24x2% 
Rolleicord Model II, which has a Carl Zeiss 
Triotar f 3.5 lens. He used a medium yel- 
low filter. An exposure of 1/50 sec. at f 16 
was made on Agfa Superpan Supreme film 
in bright sunlight. 

Freeberg was at the circus one day, shoot- 
ing this and that just for his own amuse- 
ment. On noticing the large shoes that one 
of the clowns was wearing, the idea for this 
picture occurred to him. It was not hard to 
enlist the co-operation of the clown, who 


struck this pose in the nearest pile of hay. 
The clown is Ringling Brothers’ famous 
Lou Jacobs. 
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Yes, there's lots your camera can do to 
help the war effort. Learn how to make 
better pictures ... how to photograph 
intricate machinery, blue prints and 

1, plans, that are vital to speed victory. 
Here are some of the many valuable 
articles you'll find in the 547 pages of 
the new LEICA MANUAL. Copying and 
close-up photography, natural color 
photography, visual education, fine uke canis te tun bat fe 
grain developing, making positives for —_ the front. Send them 
projection, selection and exposure of > saat ae tae 
film, enlarging and contact printing, ale. Take ‘that picture 
full information on filters and infra-red eee con an cae 
photography. The most complete book MANUAL. 


on small camera photography. 


1F YOUR DEALER CANNOT SUPPLY YOU WITH CLCQ 
THE LEICA MANUAL, USE THIS COUPON 


E. LEITZ, Inc. SERVICE DEPARTMENT 














730 Fifth Ave., New York 19, N. Y. (Dept. PP-F) 
Please send me a copy of the 9th Edition of the UICA MANUAL, Our service department 
| enclose $4.00. Send it postage fr < eRe ee pe Ac A see rae 
Send C.0.D, I'll pay $4.00, plus shage on delivery. oivedaian By sa Sons 
a aX e) lenses and other Leica 

ADDRESS tar C equipment. 
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BRILLIANT PROJECTION 
FORCED AIR COOLING 
. PRECISION FOCUSING 


NU-MANUMATIC 


aoe ef en oe ee Ue a ee Ue Ue Ue Ue ee 


GoldE Manufacturing Co. ° © 222.67 aden om 


SLIDE PROJECTOR! 
Slides /ooe better and Jast longer... when pro- automatically stacks 50 paper or 20 glass slides. i 
jected with the NU-MANUMATIC. Heat Filter Uses up to 300 watt lamp. Compact—conveni- 
protects your slides . . . Forced-Air Coolin ently portable. ft 
dissipates radiated heat. Has precision optica Contact your Dealer 
lens {5” f: 354. The Manumatic Slide Carrier For Priority Information H 
} 
{ 






















Popular PHOTOGRAPHY 


= 


fae mtuimuam P) 


» FEDE DERI 


I ENLARGERS | 


Federal enlargers incorporate the 
advantages of maximum efficiency 
and results with minimum initial 
cost and maintenance. The plan- 
ning that made these desirable 
features possible will also be 
typical of our postwar enlargers. 
Designs for peacetime products, 
however, will be augmented by 
our experience in the production 
of electronic products for the 
Army and Navy, and the appli- 
cation of that experience to 
photography. 


KEEP BUYING MORE WAR BONDS 


ex Federal Manufacturing and Engineering cag 


Manufacture I 
and Feder a Electronic Device 


BROOKLYN 5S NEW YORK 


FOR THE THIRD TIME 




















PUT 





EQUIPMENT 
TO USE! 


Look around at home—dig out that Camera and let us estimate 
it. Weare serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 
buying PHOTOGRAPHIC EQUIPMENT of all types. 


We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 








us the name of your Camera and describe tts 
condition or ship Camera and Accessories 
via Railway Express for free appraisal or 
C.O.D. with privilege of inspection. If we do 
not purchase your Camera, etc., your property 
will be returned to you—prepaid and insured. 
So, don’t wait—prices are at ther peak; 
Write, call or telephone 


Aremac Camera Co. 


1 East 43rd St., New York 17, N. Y. Dept. PR Tel. MUrray Hil! 2-86384 
When in Long Island—visit our BRANCH in HEMPSTEAD, 249 Fulton Ave. Tel. Hempstead 2020 
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The Why and HOW 
of Copying 


(Continued from page 37) 


ward the center of the original and that 
the print is in alignment with the film. 
The regular viewfinder on a rollfilm 
camera is not intended for the close- 
range photography involved in copying 
and should not be used or inaccuracies 
due to parallax will ensue. 

Aligning a Vertical Tripod Setup: Cen- 
tering is most simply accomplished by 
dropping an improvised plumb-bob from 
the lens to the center of the print. The 
next thing to check is whether the edges 
of the print are parallel to the corre- 
sponding edges of the back of the cam- 
era. This can be done by sighting past 
the camera toward the print. Finally, the 
distance between the corners of the orig- 
inal and the corresponding corners of 
the camera back should be checked for 
equality, or the camera should be leveled 
with a spirit level, so that film and print 
are parallel to each other. 

Aligning a Horizontal Tripod Setup: 
Somewhat more difficulty is encountered 
in centering the lens in this case. A 
greater safety margin around the original 
should be allowed. It is best to locate 
print and tripod near a corner of the 
room, leaving space for lights. Both the 
lens and the center of the original should 
be placed at the same distance out from 
the side wall and at equal height from 
the floor. When this has been accom- 
plished, the general alignment procedure 
for a vertical setup should be followed. 

Aligning a Constructed Stand: If a 
stand is constructed to accept a rollfilm 
camera, it is desirable to design it so that 
the camera can take only one position on 
the camera support. The initial aligning 
procedure can be simplified if the camera 
back can be opened and a piece of 
groundglass placed in the film plane 
(ground side toward the lens); the 


| method of checking the alignment of a 


view-type camera can then be utilized. 
If the camera cannot be opened, the 
alignment will have to be done by meas- 
urement followed by photographic tests. 


Exposure 


CALCULATING EXPOSURE: Many 
an amateur photographer who has ex- 
posed his regular negatives perfectly 
seems to be unable to grasp what his 
eyes try to tell him when it comes to 
judging the exposure given a copy nega- 
tive. Actually a continuous-tone copy 


| negative should be only a trifle denser 


than a regular negative of an equivalent 
subject. The time-honored criterion—de- 
tail in both highlights and shadows—can 
be applied. A line negative should show 
a good black; yet the clear portions 
should be plainly visible when the nega- 
tive is placed on a sheet of white paper 
and viewed by reflected light (not by 
transmitted light) of ordinary reading in- 
tensity. 

To gauge the exposure required, manu- 
facturers’ data for home portraiture are 
often useful. Then again, a standard set- 
up can be utilized by the photographer 
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and a series of trial exposures given to 
determine the best one for that setup. 
The table, “Exposure Data for Copying,” 
will serve as a guide making preliminary 
test shots. 





TYPICAL EXPOSURES FOR 
COPYING 


Based on the use of Kodak films and 
developers with two standard 150-watt (A-25) 
Mazda Lamps in Kodak Handy Reflectors 
at 4 feet from the plane of the easel and at 4 
feet out (at right angles) from the subject- 
lens axis. No exposure allowance for bellows 
draw incorporated. Tank development at 
68° F. indicated. If No. 2 Photoflood Lamps 
are utilized, 44 of exposure times shown 
would be sufficient. 


FILM EXPOSURE TIME 
FOR CONTINUOUS- Seconds 


TONE COPIES: atf 16 
Kodak Commercial (Sheet); 3 min. 
in Kodak DK-60a...... scehln by hee endiane 32 


Kodak Super Panchro Press, Type B 
(Sheet); 5 min. in Kodak DK-60a... 2% 
Kodak Plus-X Roll Film; 15 min. 


in Kodak DK-20...... i x cidatan ate 6 
Kodak Panatomic-X (35-mm., Ban- 
tam); 18 min. in Kodak DK-20..... 12 
FOR LINE COPIES: 
Kodak Contrast Process Pan (Sheet); C a | 
5 min. in Kodak D-11............. 3 
Kodak Plus-X Roll Film; 5 min. 
in Kodak D-11......... Renee SOP oO 
Kodak Panatomic-X (35-mm., Ban- - | 
tam); 5 min. in Kodak D-11 VE 2 





*At f 16-22, i.e. halfway between the two 


csi FOR USED CAMERAS & EQUIPMENT 


USING EXPOSURE METERS: Photo- Now, you are assured of the best possible cash “deal”! No “Red 
CHEMES SERIE SANTEE SEV yee Tape” . . . no haggling on prices, plus the assurance of dealing with 
vies one Se eee 2 ee a reputable organization in the Nation’s Capital. We have satisfied 


scanning procedure. It is best to read “oe di - 
the light reflected by a surface used for hundreds, our word is our promise! 


a standard, such as the back of a piece WANTED AT ONCE: 











of ee Sreineitnet: gupes, ot Se. se. LEICAS AND LENSES EASTMAN KODAKS 
low envelope in which it is packaged, CONTAXES AND LENSES ARGUS—PERFEX 
held in the position of the original. The ROLLEIFLEXES BELL AND HOWELL 
standard reflector can be used with all ROLLEICORDS CINE KODAKS 
types of originals. SPEED GRAPHICS—GRAFLEXES 8MM, IGMM MOVIE PROJECTORS 
It will usually be found that the ex- EXAKTAS—EKTRAS 35MM SLIDE PROJECTORS 
posure indicated by this procedure is not ZEISS IKONS—RETINAS ENLARGERS 
the best one for the prints. However, for If your equipment is on the above list, you may do any of the 


the first few times the method is tried a following: 


2 ee peer Sho geo (1) Ship it to us, Railway Express, C.O.D., with privilege to in- 
best negatives and a factor sath as 2 or spect, or (2) Ship it open account and mail invoice separately. 
4 times, depending on how bright the Payment in this case will be made same day shipment is received, 
standard surface is, can be found for or (3) You may ship it to us for an appraisal and we will assure 
multiplying future exposures indicated you of a fair offer. 

by this method. It might be necessary to REFERENCES: McLachlen Banking Corp., or Nafi. 

use a different factor for line copying Savings & Trust Co., both of Washington, D. C. 


"ALLOWANCE FOR BELLOWS SOMMERS CAMERA EXCHANGE 
DRAW: When a view-type camera is Dept. P, 1410 New York Avenue, N. W., Washington 5, D. C. 
utilized it is usually necessary to make 
an allowance in exposure for the change 


in effective f-value caused by a long bel- 
lows draw. (This is not necessary with 























rollfilm cameras equipped with supple- S LON QU HTY: PROTECTION 
mentary lenses.) The Effective Lens FOR MOVIE FILMA 
Aperture Kodaguide (available from pho- against 
tographic dealers), is a useful dial cal- er as 
culator for doing this, or the following . $3 , 7 CLIMATE 
formula can be applied: DOUSLE-WEIGHT MATT OF PAPER SCRATCHES 
SINGLE-WEIGHT GLOSSY FINGER- 
Where V = effective f-value $] *“¥5mam.. etc. 40 
f = indicated f-value ae ee TREATMENT 
D = lens-to-film distance FROM SAME OR DIFFERENT NEGATIVES LASTS 
F = focal length of lens ee coat 2 5c Seed Fe $150 pny fg 
{XD Guaranteed Fresh 36 Exp. Reloads... 5 FILM 
then V = - 36 EXP. UNIVEX AND MEMO RELOADS S9c 
F Your Money Cack, if not satisfied! 
Sompiete Price List of All of & Cat Ask Your Dealer 
MAKING EXPOSURES: The lens NATIONAL PHOTO LABORATORIES VAPORATE CO., ING. BELL & HOWELL Co. 





130 W. 46th St. 1801 Larchmont, Chicago 
should be stopped down to about f 16 to Dept. P, 509 Fifth Ave. (42nd St.), N.Y.C. New York City 746 N. Labrea, Hollywood 
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Instruction Booklet for Any Camera... 


Argus Combination sunshade for model C, 


All cameras shipped on ten day 
trial basis; money back guaran- 
tee, MPR 516. 





OLDEN 


CAMERA & LENS CO. 





1265 BROADWAY at 32nd Street 


TRADE 
MONTH 


---$ 0.25 


C-2, or C-3 and 4 optical filters and 

case ; 5.75 
Argofiex f:4.5, case, Bantam adapter, shade 

and filters 53.50 
Anniversary latest 3%x4%4 Speed Graphic 

outfit K.A 4.5 ens, barrel, Range 

finder, De Luxe case, shade, 4 filters 160.75 
Bell & Howell 70D, Cooke 3.5 1” lens & 

case ; 125.00 
Bolex H-16 turret, brand new f:1.8 Cooke 

” Special Automatic individual frame 

counter case 272.00 
Bolex H-& new, frame counter, 1” f:2.5, 

" €:3.5, 1%” £:3.5 lens and case 295.00 
Bee Bee 9x12 Schneider 4.5 cpr. equip 69.90 
Bee Bee 9x12 Xenar 3.5 6” epr. equip 91.50 
Bantam Special f:2, case... 87.00 
Bantam f:4.5, case, FR Flash, filters 29.50 
Busch Reporter 24%x3'% camera, Wollensak 

f:6.3 ‘elostigmat lens, sunshade, four 

filters, holder, $75.00; f:4.5 lens 89.00 
Cooke 1” f:1.8 Lens “‘C’’ mount ; -- 63.75 
Complete Stock of telephoto, wide angle 

and 1” lenses for H-16 Bolex 
Contax IT f:2 case, filters, shade ‘ .. 227.00 
Contax IIT latest and case, Sonnar f:1.5.. 315.00 
Contax Sonnar &5mm f:2 lens, case, finder 188.80 
Contameter for Contax IL new . 72.00 
Contaflex f:1.5 Sonnar & Case, Biogan WA 

Lens 3.5em,.Sonnar 8.5cem f:2 tele lens, 

all brand-new 780.00 
Exakta B Tessar 2.8 case . 129.75 
Exakta B Primoplan f:1.0, $179.25; Biotar 

f:2 245.25 
Graflex 5x7 Home Portrait RB 89.00 
Graflex B 4x5 RB 4.5 lens and case 94.00 
Hektor 73mm f:1.9 telephoto lens for Leica 

& 73mm Sports Finder 160.00 
Kodak 35 RI ise, 3 filters and shad 49.50 
Kodak Monitor 61¢ f:4.5, case, filters 

shade 44.00 
Korelle Il Tessar 2.8 ase, acces exten 

sion tul Mendelsohn flash . 172.00 
King Sol synchronize latest model new.. 29.00 
Kodachiome 35mm és 2.76 
Linhof Standard %xl2 Tess. 6” {:4.5 epr 

D A Case, holde i er 225.00 
Ivica Angle finde 10.50 
Leica D |} ind ca 154.50 
La lif Summar f:2 and 224.00 
Lei jom Finder & Le 1 An Find 63.00 
Leica IIL B Summar f re Le 

in Prism finder f shade and 

a 295.50 
M flex 6x I ‘ } hold la 

1 adp. filte ide and ca 149.00 
Min. Speed Gray 4 M REF Flash 

nehronizer Holder ' had 182.75 
Na I (ira x Il ate nd i 79.25 
lau Mah i Il S 227.25 
Pri x 4 ir t unshade 

filte 148.75 
President Tripod 3 way brand new 19.50 
Ilau Makinet Ant ur f:2 and 67.00 
Piaubel Rollop KF Ar al 8 Cp Ra 

& Ca 88.5 
Robot I f nd ise, $93.50; Ti ar 2.8. 123.50 
Sonnar & Tele lens ft Contaflex, New 230.00 
Supe Ikont I I 1 2 Abl flash, 

is ter ind ad new 228.00 
Super Ikonta D R ir 4 71.50 
St r ikonta ¢ S ’ 4 id t 

filters 142.75 
(0x40 De Luxe beaded box screen, $9.50; 

6x4 14.50 
Ss s V and VI shade adapter and four 

I " It new : 5.75 
Cases, ligator finish fo Speed Graphic 

24x + to 4x 8.90 
Zeiss 18x50 Teiarem Lightweight Binocular 
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minimize lens aberrations and to pro- 
vide a depth-of-field leeway for correct- 
ing slight inaccuracies of focus. Doing 
this will necessitate short time exposures. 
For making them, it is best to turn off 
the lamps and open the shutter at “T.” 
The exposure can then be given by turn- 
ing the lamps on and off. All lights, of 
course, should be attached to one circuit. 
In this way jarring the setup can be 
avoided. For short automatic time ex- 
posures (14, 1-second, etc.), a cable re- 
lease or self-timing mechanism should be 
used to accomplish the same purpose. 


Processing Copy Negatives 


In general, copy negatives should be 
processed like any other negatives espe- 
cially with respect to fixing, rinsing, and 
washing. The particular aspects of proc- 
essing will be discussed next. They are 
contingent on the originals having been 
prepared in accordance with the recom- 
mendations made previously; if this is 
not the case, some modification will have 
to be made in development as each ex- 
ample presents itself. 

DEVELOPMENT: Continuous-tone 
copy negatives should be developed to 
the average contrast recommended by 
the manufacturer, although a slightly 
higher contrast than this is preferable to 
a lower one. The development of line 
negatives on process film is given in the 
instructions accompanying them; 5 min- 
utes in the tank with Kodak Developer 
D-11 at 68° F. is suitable for most mate- 
rials of this type. Line copy negatives 
made on continuous-tone films should be 
given almost twice the time ordinarily 
recommended, or, better, they can be de- 
veloped in a vigorous developer, like Ko- 
dak Developer D-11, for 5 minutes in a 
tank at 68° F. Combination copy nega- 
tives should be developed for about 1.5 
times the period ordinarily reeommended 
for the continuous-tone films on which 
they are made. 

REDUCTION: Sometimes it is discov- 
ered that a line negative has been a trifle 
overexposed; this can be rectified by im- 
mersing the fixed and rinsed negative in 
Farmer’s Reducer for a short time to re- 
move the veiling from the areas that 
should be clear. 

The shadow detail and richness can 
often be improved in a continuous-tone 
copy by giving the negative a short cut- 
ting bath in Farmer’s Reducer. Exces- 
sive reduction should be avoided and the 
treatment should not be given a negative 
that just missed being underexposed. 


| The gelatin is hardened in the process so 


that any retouching strokes that might 
be needed are somewhat difficult to ap- 
ply unless a retouching medium is used. 

INTENSIFICATION: In some cases 
combination originals show continuous- 
tone and line areas in well separated lo- 
cations. When this is so, and assuming 
that it is not possible to photograph the 
two types of original on separate nega- 
tives, the thing to do is to coat the con- 
tinuous-tone area of the dry copy nega- 
tive with a waterproof negative lacquer. 
The line area can then be given a short 
cutting bath in Farmer’s Reducer and 
then intensified one or more times. This 








June, 1944 











_—— 


TLIO gg 

















“Sate 


When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gave you 


professional results and ou probably 
wouldn't part with your TIME-O-LITE for 
love nor money. If you have taken care of 
your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are available for 
civilian use. 


We're Mighty Busy, However— 


We want you to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. It 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between buy- 
ing bonds, use your TIME-O-LITE for split 
second accuracy in enlarging, contact print- 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 
fawe 
101 Edison Place (iy te) Newark, N. J. 
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improves the contrast of the line portion. 
A line negative made on continuous-tone 
film should also be intensified if the best 
results are to be obtained. 

One or two trials at making copies will 
convince you that the technique is sim- 
ple enough to be made a part of your 
regular photographic endeavors. You will 
then find many occasions to make use 
of the procedure for both practical and 
artistic purposes.— 


Surgery Through the 
Ages 
(Continued from page 24) 


intelligent and co-operative, the rest of 
their job, save for compositional place- 
ment, can be almost entirely left to them. 

There seemed to be nothing visually 
exciting about Gilbertus Anglicus, a 13th 
Century surgeon who did goiter opera- 
tions, knew all about leprosy, and had 
several other hobbies. So this picture 
was given pattern by the introduction of 
an interesting wall-and-door background 
and by finding the fattest patient avail- 
able. The unusual model freed the pic- 
ture of the repetitiveness that is the dan- 
ger of doing a large number of photo- 
graphs on similar themes and, besides, it 
gave the character a living personality. 
Historical photographs are likely to de- 
pict people so different from those we 
know that they don’t arouse the observ- 
er’s sympathy and interest. Consequently 
they must be cast more carefully than if 
they depict people or activity with which 
the viewer is well acquainted. 

In showing Lanfranchi of Milan, an- 
other 13th Century healer, I escaped mo- 
notony by showing him instructing his 
colleagues in the art of operating rather 
than actually cutting into a patient. I 
also freed the picture of uninteresting an- 
tiquity by using a beautiful nude for the 
patient. Strong blobs of makeup can be 
used safely with black-and-white photog- 
raphy and they do a lot to supplement 
facial expression. 

One of the most interesting projects in 
this series was the depicting of Etienne 
Gourmelen as he fought the plague that 
ravaged Paris in 1580 giving life back to 
forsaken people. We had a huge story to 
tell in one picture: people were collapsing 
on the streets from what was probably 
bubonic plague; street robbers were strip- 
ping valuables and clothing from the dead 
and dying; churchmen went through town 
gathering up lifeless bodies and carted 
them away in death carts; and Gour- 
melen, dean of the Paris Faculty of Medi- 
cine, spread comfort with what meager 
facilities he had available. 

With just twelve characters we told of 
the magnitude and horror of the scene. 
A painted backdrop supported with a few 
frontal details that weren’t painted set 
the scene. Three nude bodies were shown 
crumpled on the rudely constructed death 
cart. A professional strong man, garbed 
in the black cloak of a churchman, con- 
tributes action by appearing to be plac- 
ing another body on the death cart. And, 
in the center of the picture, the character 
depicting Gourmelen is more brilliantly 
clad than the others in the scene so that 
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Any man would. It’s a swe// easel— 
good for the duration and long years 
after. So many exclusive automatic 
features—non fogging surface—non 
warping board. Three famous models. 
The Albert—the Trojan—the Viceroy. 
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he might be prominent if not dominant in 
the picture. Strong contrasts and power- 
ful subject matter made this one of the 
most successful pictures in the series. 

The most blood-curdling photograph of 
the series was that depicting Bartholomeo 
Maggi, who frequented the local execu- 
tioner to study what went on when peo- 
ple’s noses, ears, hands, or feet were cut 
off as punishment for various crimes. Our 
pleasant task was to show this lovely 
process actually in operation. From the 
standpoint of posing it was easiest to show 
the hands being cut off. The picture 
shows one terror-racked wretch being 
forced to place his hand in the big blob 
of blood left by his predecessor at the 
block while the leather-stomached execu- 
tioner stands ready, his big, sharp axe 
poised ready to chop. On the ground a 
man with freshly bleeding stumps where 
his hands used to be lies moaning. The 
missing hands lay before the block like a 
pair of old gloves. The stumps? We cre- 
ated them with a careful retouching job. 
The amputated hands were plaster casts 
of our own hands. 

And so the series goes on—a constant 
challenge to our ingenuity. Sometimes 
we meet that challenge well enough to 
gloat about it inwardly. Sometimes we 
realize afterward that it could have been 
done differently. Often pictures which 
are not of importance in themselves are 
particularly interesting as experiments. 
One of Heironymus Fabricius ab Aqua- 
pendente was made by enlarging a steel 
engraving to full background size, build- 
ing in the foreground characters, photo- 
graphing them, and then retouching them 
to retain the feeling of a steel engraving. 

Many little things played a big part in 
these pictures. A simple trick such as 
placing a light low to simulate the light 
of a candle might mean the success of 
one picture. In another case, to lend au- 
thenticity, we concealed the studio origin 
of a picture by building a real fire on as- 
bestos sheets covered with sand on the 
studio floor. Using a mixture of pyrene 
and salt to create foam—stringing florist’s 
oiled tissue paper on wires and lighting it 
to create a quick, easily controlled holo- 
caust—learning where and how to rent 
wigs and costumes that are historically 
authentic—learning to paint in details 
that will reproduce photographically as 
the real thing—these and many other 
tricks combined have given us a powerful 
feeling of satisfaction even in the full 
knowledge that some of the pictures 
weren't quite up to the level of others. 

And then there’s the other phase of this 
type of picture-making: the educational 
angle. Centuries ago a doctor advocated 
a poultice of bread, garlic, and salt for 
post-amputation areas. In 1944 a scientific 
treatise was published on the therapeutic 
effect of garlic Such personages as Paul 
of Aegina (a contemporary of Constantine 
the Bearded and Justinian the Short- 
Nosed), Chlaf ben Abbas Abul Cassim el 
Zahrewi (Albucasim), and Abu ’AIli al- 
Husain ibn Abdallah ibn Sina (Avicenna) 

the great men of surgery and repre- 
sentatives of great surgical movements 
are all people we feel we know well. For 
we've entertained them in our studio— 
John Geisler, my able assistant, and I!—m 
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Be Ready for 
the Stork 


(Continued from page 39) 


formal portrait in the projection of which 
the easel was turned to achieve the most 
pleasing head position. 

It may be set down as an axiom that 
whenever the background is in high key 
the vignetting mask may be employed to 
advantage. One should therefore strive 
to avoid any dark masses, lines, or pat- 
terns in the background if a vignetted 
portrait is the objective. 

When the baby reaches this prone- 
raised-head stage the extension flash may 
effectively be brought into use. By plac- 
ing the flashbulb in a reflector at a forty- 
five degree angle to the baby’s head and 
slightly above it, better modeling is 
achieved than with the flashlamp at- 
tached to the camera. Our little fellow 
had just begun to raise his head at two 
months when the shot in Illustration No. 
6 was made in this way. The nose 
shadow and general modeling show the 
angle of light. It is a particularly appeal- 
ing portrait since it catches something of 
the wonder and interest shown by the 
baby as he looks out upon his widening 
world from an unfamiliar point of view. 
It is an example of the way in which 
those precious, fleeting moments can be 
caught and preserved while the baby is 
still “too young to have his portrait 
made.” 

This type of prone portrait with exten- 
sion flash can be made almost anywhere: 
on a bathinet, a table, or a bed. It is im- 
portant, however, to watch the back- 
ground. See that there are no distracting 
areas. If you can’t find a clear light wall 
place the table on which you will lay the 
baby in the center of the room and see 
that there are no objects that will pick 
up light behind him. In this way you 
wili get a dark or shadowy background. 
Keep the camera low enough to exclude 
the rest of the baby’s body. Remember 
that you are seeking a portrait and con- 
centrate on the face, head, and shoulders. 
Subdue everything else either by throw- 
ing it out of focus or keeping light from 
it. When using the extension at a forty- 
five-degree angle, it is well also to place 
a reflector—a large piece of white paper, 
sheet, or metallic cloth—on the side of the 
child opposite: to that from which the 
light is flashed. 

On the average, a baby approaching its 
fifth month is able to sit up for brief pe- 








riods with the help of props. When this | 
time arrives, new opportunities unfold. I | 
have found, for instance, that by propping | 


the baby in a high-backed upholstered 
chair, excellent portraits can be made. It 
is a good idea to drape light material over 
the back of the chair for background. 
Any light-toned cloth or blanket will 
serve the purpose. 

Extension flash at a forty-five degree 
angle may be used here most effectively, 
the flash supplemented by a reflecting 
screen on the opposite side. Illustration 
No. 7 is an example of this method and 
shows how completely all shadows can be 
illuminated. The background shadow 
cast by the baby’s head is there but the 
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. TT LL 
Bx 7% Gross 0.01... Sw. 142 DW. 1771 Poputar PHOTOGRAPHY, in an article by Practical Mechanres Gimplitie 
8x10 1 Dozen .........8.W. .65 D.W. 82 ) ze i se ’s Fi 
— se os S Bf & Edu ard J. Rzeppa entitled “Baby’s First | yew 2-in-1 reading course! Now you can leam 
8x10 Gross ...c.....8.W. 5.65 D.W. 7.05 Portrait. —Ed.] the speedy, simplified system of calculation used by 
lixl4 este, 8.W. 1.22 D.W. 1.58 . draftsmen, engineers, accountants, ‘“‘master minds” 
11x14 % Gross ......... S.W. 11.97 D.W. 13.65 In all attempts to take good portraits on the stage. Learn easy way to multiply 4 figures ae 
Kk. KK. 5x7 a Positive Paper Spee. $6.95 Gross of the young baby it is extremely impor- = ee eg ca Cf 
4 ° cation; a jong columns of figures this 
Lei 7 aga: 0 Barrell $* 19 tant to make complete preparations be- short-cut method. Learn horsepower, slide rule, O if 
1ca—Exakta—PFiiot—barre : micrometer, logarithms, wood measure, puzzles, etc., 
—Lenses. Reg. $2.50. 1 fore the baby = brought on to the set. etc. Large illustrated volume complete with answers, 
* The small infant, it should be kept in only $1 postpaid. Satisfaction or refund. Amaze 
KODAK 35mm Readymounts 50 1.60 fs a ° ° friends with your magic-like mental powers. — xX — 
LEITZ Cover Glass 100, 2x2................. 1.35 mind, is moody and apt to tire easily. It FREE \ % | 
LEITZ Slide Masks 100, 2x2................. 85 : Complete details... mail coupon TODAY! i Vv 
CINE KODAK JR. Splicers, 8 & 16..... .. 1.00 is absolutely essential that you work fast Torres 
. a -” ’ labash, Dept. F- % leago | 
PRECISION ENLARGER apart \ VW and be fully alert for the right expression. Please send free details about ‘‘Short-Cut Mathematics | 
All Items Under $10.00.. AVAILABLE hi 7s A i . ll 7 h h b b ° and Practical Mechanics Simplified.’’ No obligation. | 
24x34 KODAK Cut Film VWolders.—........8 178 This is especially true when the baby is name | 
CODAK EXTEN. FLASH HOLDERS... . 14.80 its s i at Macrae Ae ee ee ee eet 
2x2 UNITED KODACHROME VIEWER..... 1.39 placed = = stomach - propped poling IN a's oesatc bs cota swe eeemereureateas 1 
CINE KODAK TITLER 8 & 16 mm......... 6.95 chair. Usually he will at first be sur- | ~—— 
ALUMINUM SUNSHADES 19mm up........ 50 ; ‘ : 
ALBERT 2x2 SLIDE BOX 100 CAP......... 2:45 prised and interested in what is happen- Mu 
VICTOR CLAMP ON REFLECTOR.......... 4.79 F . : Fi 
KODAK DARKROOM LAMP SER. 2........ 3.50 ing to him and around him. Then is the 
NEW RICA MANUALS REG. 94.00........ 3.19 time to get in your licks. Be ready to 
SVPEE IRAP oy ie AMO TE . os cccccdce § . i 
FEDCO Dev. Tanks, 35mm to 116............ 2.95 -j > Ss ‘ i 
KODAK Electric Interval Timer..........--- 12.50 trip the shutter and have ere assist 44 
KODAK 35mm Sequence Files............... 2.00 you in changing bulbs quickly for the Ros 
MARK TIME Interval Timer............ .. 3.95 : : 
WOLLENSAK 3%” F4.5 Enl. Lens........-. 17.50 next shot. If you dawdle, the baby will R: 
,PROXIDOS AUTOFOCUS ENLARGER become irritable before you have had a An Astounding New Book 
2%x214 Condenser Model, New.. oosgar. 00 s y k P 3 h % Contains more real photographic information than — 
ws chance to make a single shot. any book ever published. 
ODAK REFERENCE HAND hee: . : ; 
Material Technique Process. . .. $2.75 So be ready when the stork arrives. In %& Revolutionary methods of producing prints of su- 
seek ek kt k * six months you'll have a priceless por- pease tien Re Besse vee 
: y < p SS pt *% Free membership, entitling you to enter prints in 
3 SECTION shige FRAMES | trait record of the baby who otherwise | competitive exhibits for liberal cash awards. 
x x 10 $1.69 s . | % Guaranteed the most profitable photographic in- 
FRANKLIN S&S & Ifimm Sy 4.95 would exist only in memory.—® yestment you have ever made or money refunded, 
TRADE IN YOUR CAMERA Send $1.50 to ke 
oe pirates TECHNICAL LABORATORIES 
THESE CAMERAS 
Rolleicords ® Kodaks © Exaktas © Ikontas | P. O. Box 3314 St. Louis 3, Mo. 
Keystone © Bolex ©® Contax © Grafiex Se 
Victors @ Bell Howell © Leicas ® Ampros }| | - ent neantanRRERSRE C3 
Dollinas « Dollycameras e Graphics e Tenax 
Maximars e Argus SHOOT AT or 
All In Stock 
Th a te WESTON 500 - 
Spot Cash for Cameras, Projectors, Lenses and ~ 
Photographic Equipment. Write for Prompt Cash * Cuts flash bulb costs 50% or better De 
oder tee kee eS %* Makes photo floods unnecessary cas 
Use fg s Mail Order for Better % Makes F 4:5 lens equal to F:2 $8. 
oc, faster Deliveries % Makes indoor action shots eas On 
MAIL YOUR ORDER—NOW : 7 LE 


% All gain—No loss 

Formula and complete details sent upon re 
. eo SRS Se a ceipt of $1.00 cash, check or money order. 
‘ napa Write 

A print that is contrasty will often print C&A LABORATORY 

satisfactorily over most of its area, but a Box 848, Central Station, St. Louis, Mo. 

face or hand refuses to register the proper 

detail. I have found that by placing one 


20 ) READY 2x2 SLIDES 1 | finger directly under the light area and | SPECIAL OFFER 


Special Offer—unusual scenic, travel and pic- | | another finger directly over it on the face | 2x2 color slides of Lassen Volcanic 


FREE CONDENSED PRiCc LIST ON REQUEST 





. 














torial views—full double 35mm size, sharp and of the print. the added heat from my fin- | H 

clear—mounted, ready to show in any stand P J ol h y f | National Park 

ard projector. 20 for $1. 40 for $2. All dif- | gers will usually speed up t c action oO with commentary 

ferent 10 Art Slides, $1; 20, $2; 30, $3 the developer at the point sufficiently to | Contains most recently active volcano in U. S. 


List of other subjects sent with each order. 
ART SLIDE CO., Sippo Lake P-6, Canton, O. 


WRITE FOR DETAILS 
C. Edward Graves, P.O. Box 37, Arcata, Cal. 

















save the print—Wm. Swallow, Brooklyn, 
New York. | 
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News |DONT PAY MORE! 
en th mide’ i ely tte seed || OUILL AVARLABLES 1 


upon delivery of the pictures with a re- AT CEILING PRICES: 
mark such as this: “Now, Bob, we want Leica G, F2 Chrome, case, L.N. shade, filters .. .In Stock 


. i . Leica IIIb, F2 Summitar, case, L.N.. “In Stock 
to pay you something for this. This Leica {IIb, F2 Summar, case, L.N., shade, filters. - a 


crack is invariably accompanied by a flow Automatic Rolleiflex, F3.5, case, L.N. 


: we Contax II, F2 Sonnar, case, L.N., shade, Giters in Soom 
of complimentary gush, insincere, adul- Contax III, F2 Sonnar, case, L.N. ... in Stock 











Accuracy and Dependabil- 
ity are built into every 
Meyer Range Finder to give 
assured performance. 


mentary work done following 2 recent Telephoto & wide angle ienses, accessories 


for Contax. Leica & Rolleiflex available. 


terated, and wickedly conspired. The | ao a TFLS Sonnar, case, LAN. -tn — 
CAM-COUPLED RANGE FINDER | technique is a feint devised to drop your | | Super Ikonta B, F2.8, case, S.W., L.N.......- “In Stock 
guard. I have been a sap for every de- | Rober. 70D 16cm. i Bis THe and case. a — 

° . . GE Seeds 6660 0 cee veld 

sign conceived by parasites ... but no | [Speed Graphic outfits, 214x314. 314x414. 4x5 
For CUT and FILM PACK CAMERAS more Rfdr., Flasheun, case. ote. 4 : = a “i .... In Stock 
5 = ge ae In Stock 
Recently I collected over $750 for docu- | [| Cine Special 16 MM Camera, F1.9........... In Stock 


Cameras, Lenses, Projectors, Wanted! 


| Forward asking price and b wht your cam- 
| era Railway Express CO th orivilege 
of examination. We'll take | 


HIGHEST TRADE-IN ALLOWANCES! 


35MM BULK FILM? 
25Ft.$1.50;100Ft.$5.00 
GUARANTEED 35mm RELOADS (36 exp.) 


Serving for Victory to-day 
-.. to serve a happier 
world of tomorrow. 





BUY MORE BONDS 





HUGO MEYER & CO. 








* EASTMAN * agta * DUPONT 

39 WEST 60th STREET NEW YORK * SUPER XX ms * SUPERIOR 
| # ° pus x settee © TYPE 
Panatomic X ° ULTRA SPEED | 


YOUR CHOICE—49c EACH 


Note: Empty cartridges ousives with orderi OR, 
mciude 10c deposit each ~eload! 
Postpaid or C.O 








Insurance companies value shots such as 


this of car damaged as result of wreck. MINIATURE FILM SUPPLY CO. 
723 7th Ave., N. Y. C., Br. 9-5811 












FOR 
DISCRIMINATING 





train wreck, and I am prompted to relate 
this experience because of its value as an | 7 
‘ : 
. A ot a _— object lesson. 
our 35 MM roll ultra fine grain ; i 

processed and each exposure enlarged One early summer evening our city was 

to 3%4x4% on er gloss or | shaken by two terrific explosions. An 

matte paper — only $1.00. 18-Ex- | : 

posure, 60c. 16-Exposure, Sée. | express car loaded with fireworks and 

Reloading “i> Quality that Excels other explosive material (reputed to be 

Eastman Film: 

nai ae we on po antes Ghee 9000 naphtha) caught fire and hell broke loose 
in every direction. Three railroad em- 


RAY’S PHOTO SERVICE vadedss? Wis. ployees were killed and considerable rail- 








you prefer 





bas 4 2 road and private property was damaged. om coh Molme TUT Yolge Mat] 0) of-Tame 01s, 


This oT Sorineeack Doubles 


I arrived at the scene in good time and 
proceeded to make several flash expo- 
iT Value of Your CM Camera sures while dodging skyrockets, roman of rubber permit, Ace-Trays will 
candles, and flying pinwheels. 

Two of the passenger cars on this train 


as soon as regulations on the use 






— Lets you use double cut film hold. 
f ers or filmpack adapters, as in reg- 
ular ‘‘news’’ cameras, and elimi 
nates the separate focusing panel 


again be back at.your dealer's. 


nuisance. Springback is attach 2 i ari F c ’ ae ee a 
just like original "single holders, | were transporting Marines, and, as I was They're worth-waiting for! 
ar fi i - ac « 

and double” Aim holder ‘suger ua: | about to leave, I was collared by a ser- 

ing panel Made in two sizes 


Siixbin for 614k cm caauees | geant. “I'll have that film,” he said . . . 
2 - 


and %14x41%4 for 9x1 cm. cam 
Send ang s]]72 ras. All metal, except ground | and an argument ensued. Needless to 
lass and cloth hood flaps. 


Post say the Marine left with my film. This 

; PAI 
aie a dine FITTED TO YOUR CAMERA film was returned by the FBI two days 
holder that fits O K. peck adapters. Spring beck tes" thik, | later, undeveloped. The spot news value 
Double film holders to fit Standard Atting i for 6x9 om cameres | Of the picture was gone, but after devel- 


thespring backsand‘ bs Oe using single holders 3” wide and 9x12 cm. 

cameras 24 x 3% and 3}{ cameras using single bine 3 15/16” wide | opment I assure you that Dagwood Bum- 
x43 only; $3.00 each; 3 for with 1/3 edges, which slide in camera. A Sts ; 
clude 28% Fe RoR extra Send camare with oer Case face | stead never registered a more sinister HARD R UBBER 
LEONARD WESTPHALEN, Dept. 6. 506K. State, chicago io, . | Smirk ... they were strictly lousy and 


| could not have been successfully salvaged a WW ‘@) TO T R AYS 


Send your negatives in today for by any process. I hate myself when I’m 


DE LUXE ENLARGEMENTS like that, but at least my equanimity was 

made on finest Double Weight Matt Paper restored. 

4x 6 15; 6 for | 75¢ Sustusinn However, I had gone back to the scene | — 
22 a ie: HP 4 31:20 Sent AY wear we at the crack of dawn and introduced my- | “BETTER PICTURES” 

Ht x 14, $1.00; 3 for $2.50 | Die ——— | self to a railroad official. The Marine | 4¥t printed Sots 34 00,8 

Add 50c for Copy if Negative is not supplied. | had d ded ly the fil h : ROLL—60e. 

Ask for free pricelist and mailer. Remit with | ad Gemanded only the film that was in craks exposures = only 50c 

order to save C.0.D. charges. the camera, and I had not volunteered Sine , rhe ‘deveionea, fae 
HELIO PHOTO STUDIO | to produce the other two holders that ben 


give contact quality. rompt Service. 
ley x ee ee were held by an assistant. I showed this vapoanseder RINTS 30 EACH nen 
THE HOUSE OF FINE ENLARGEMENTS | official the prints made from these nega- 
tives during the night. They were not 
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BETTER PICTURES 


23 La’ A pad P, Ch 25, 
623 §ewrence At ve-., Doot. . 5. oe im. 
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2 
Only 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
+. «gives you the @ys “ 
finest professional 8 x10 
wash-off relief enlargements for the 
lowest price.* 
Original prints. .. 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 7c Additional) 


Made from 35 mm. Koda- 
chromes, or the 35 mm. area 
of a Bantam size, on quality 
semi-gloss PAPER 


* Prices on custom work A 
critical ea in a 
size quo d on request. 


TH Send us your Kodachromes 
TODAY! AG, 


TA 
* Include 35¢ mailing Charge with Total Order 








Ww 
COLOR PRIVTS. Inc. wy 


1707 NORTH VERMONT AVENUE Wy 
HOLLYWOOD CALIFORNIA 


NOTE: 


See our advertisement on opposite page? 
for, colo~ prints from cu’ f/m size 


ENLARGEMENT 
SV ECUMES « « 








While film is scarce, get more pleasure from 
your old negatives. Have them enlarged. 
3%x4% s. w. glossy 
3c each 
5x7 double weight gloss or matte, 
PL Via on convene cakadaweeaaees $1.00 
8x 10 double weight gloss or matte, 
2 ere ee 1.00 
11 x 14 double weight matte, 2 for.. 1.00 
Rolls developed free 
Modern equipment, skilled craftsmen and best 
materials assure you of highest quality work. 


ATLANTIC'S MAIL SERVICE DEPT. 
8011 N. E. 2nd Ave. Miami 38, Fla. 























America's Beauty Spots 
(now! in Your Own Home 
° 
2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 


U. 8. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii; 
scenic and historic spots; famous gardens. 
Quality high but price moderate. Send for 
list of hundreds of subjects. YOUR MONEY 
— REFUNDED IF NOT SATIS- 
FIED. 


ELK STUDIO, Dept. A, Elkton, ee 


WHAT SHOULD 
YOU INVENT 


Our FREE BOOK tells you what today’s in- 














ventive market wants—how to put down, 
patent and sell your ideas. Scores of let 
ters in our files attest to the modern demand 
for inventions—our long experience as Reg- 
istered Patent Attorne ‘ys will help you. Get 
our FREE book, ‘How To Protect, Finance 
and Sell Dg Invention.’ Also special docu- 
ment fre ‘Invention Record’’ on which to 
sketch and describe your invention, Write 
today. No obligation. 


McMORROW & BERMAN 
Registered Patent Attorneys 
244-5 M Albee Building, Washington 5, D.* Cc, 


rt Corner Your Pictures-aibim 






where you can keep them safe and 
enjoy them alw 
Ens el 


5 — 5 
Styles | AArt Corners | Colors 


J are on sale at Photo Supply and 
7 Album counters everywhere. They 
are the only Quick, Easy, Artistic. 


No Paste, No Fold t 
lot Kedak Print. A at za 100 
B and Samoles to try. Write 


u 
ENGEL ART 
390 wner. s0- one ee 


Chicago 40, Illinois 
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too bad, so the official took them and 
went into conference with several other 
executives. As a result, these gentlemen 
appointed me their exclusive photog- 
rapher, and I was accorded the run of 
the place. All other cameras were barred 
and a policeman was assigned to me and a 
man with a ladder to get me in the right 
places. The price offered for negatives 
and prints at this time was far above my 
expectations, but not excessively high for 
the first-rate documentary work they ex- 
pected me to produce. There were a 
great many reorders, too. 

Less than six weeks later the city was 
shaken by a series of blasts many times 
worse than the one I have just told about. 
Twenty-seven tank cars of gasoline and 
oil and some thirty boxcars had piled up 
and caught fire; 240,000 gallons of the in- 
flammable liquid flowed through the 
streets and storm sewers and burst into 
flames at numerous points throughout the 
city’s sewer system. When I arrived the 
railroad station was full of tank cars, the 
freight depot was destroyed by flames, a 
large factory was burning, and nine out- 
side fire companies had been summoned. 
The mess was completely out of control 
and the entire town was threatened. This 
one was really a dandy, and I got busy. 

For a period of years I had voluntarily 
made pictures for the sheriff's office. Pic- 
tures of tire tracks, fingerprints, and simi- 
lar evidence had brought about several 
convictions. When this hot story broke 
they did not let me down. I had been 
appointed as a deputy ‘sheriff and my 
car equipped with a siren and red flasher. 
It was this advantage that made it pos- 
sible to get from one spot to another 
quickly on the night of this disaster. 
Getting through fire lines is no simple 
matter without proper credentials. 

In order to get a broad shot of the 
fire I climbed to the third floor of a fac- 
tory adjoining the railroad, not realizing 
at the time that I was in the paint de- 
partment, which was risky business. Glass 
in this section was already cracking and 
the heat was intense. I had opened a 
window to make the exposure, and just 
as the lens cap was replaced a car of 
dynamite blew up. The impact was con- 
siderably more than noticeable, and every 
window in the place went out. Sensing 
that this was where I came in . . . I also 
went out and confined further activity te 
more conservative objectives. 

After a night’s work, during which time 
the three major news picture syndicates 
were serviced, I repeated the old tech- 
nique. A trip to the tracks found my 
friends on hand and anxious to see me. 
Nearly a hundred exposures were made 
of the vicinity that day and on days that 
followed. Pictures were made of un- 
damaged property throughout the area in 
the event of future claims. With few ex- 
ceptions I was granted permission to 
make reprints for other agents, fire ap- 
paratus manufacturers, and insurance 
companies. Such practice is ordinarily ir- 
regular, but these old friends gave me a 
break. It was hard work to stick to the 
job night and day in order to deliver the 
pictures as soon as possible. Obviously 
such service was appreciated. 

It will likely be a long, long time before 
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m. m. 
film 


—released for civilian sale by the War 


Department. Guaranteed fresh and 
finest quality Agfa’s Ultra-Speed Pan. 


100 ft. mailed $ 
prepaid on re- O Oo 
ceipt of ideale 


Film is in stock. All orders shipped 
same day received. Include complete 
name and address. Send order today 
with remittance enclosed to: 


PARKO COMPANY 
NUNN BLDG., AMARILLO, TEXAS 























meu Ff YOU WANT THE BEST 
+ A TRIAL WILL CONVINCE YOU 









e finish all other miniature and split sise Gime in 
b- + famous + He x 4% Beauty Prints = Weekied- 
Embossed exp. 

i Se exp. splite, x is exp. 










set of 
ee 2 prints. Credits fer tailures, 
Free Enlargement coupon with eachrolt 


MAIL-BAG FILM SERVICE 
Dest. 9. Bex 5440A, Chicago 80 


= DEVELOPED FREE 


ROLLS 














Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 31% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed. 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144, DEPT. 26 CHICAGO. ILL. 
Copyright 1989, Minipiz | aberatories 

















PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P21, New York 3, N.Y. 
Write for price list and mailing bags 


Al men inthe U.S. and Allied Armed Forces receive 10% special discount 


35 MM PEVEtoPéo 

and ENLARGED 1. 25 

PILMS 022 your, 26 «x- 

) et get protessienal fine rain develeving vaporated 
revent rae 7 sagas TA exposure en- 

fornee to 314x419 do not use _- & - or mass 

production machinery but each negative is given in- 

dividual attention. 18 exposure roll 70Oc. 

Full Size 4x6 enlargements from 8 exposure roll..35¢ 

peachy ag 43 have a —_ supply of film on hand for 
your 35 camera no incre in 


0 ase price 
UNIVERSAL “PHOTO. SERVICE, _ta Grosse, Wis. 


WE BUY --- USED 
CAMERAS & LENSES 


Leica Cameras 
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& tenses 


(all modeis)—Contax Cam 
eras & Lon ses--leleehove 


Lenses — 8 & 1 
Cameras & 


MM Movie 
Projectors (sound 
@ andsiltent)—NEEDEDAT ONCE 


r | 
write! CAPITAL CAMERA 


1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C. 
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FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
® Each Fite is 
equipped with 100 
glassine envelopes. 
an Index and Visible 
Numerical! Guides 
from 10-100 (capacity 
of each File is 200 en 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives © Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 








DE LUXE No, “20” 


below. Mail orders filled. P.P. Prepaid 
File List Re Envs. 
Film Nos No. Price fills PerC 
35 mm., 828 and 127.... **35°’ $2.70 $1.05 $0.95 
120, 620—2'/4x3'%4 nous... “20 2.70 95 85 


120, 620—2Y4x2'/ negs... **24"" 2.75 95 85 
620—strips ed _ Va sas. 

or 4—2! ss: ae 3.00 1.30 1.05 
116, 616, 130. 18, "124, 


541, 518, 122 . “6” 2.85 1.68 .90 
523 and 4x5 cut film “45"" 3.00 1.35 1.05 
ee Ge Wis cee bs os 25s ad 3.35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes. another tndex and Visible Numerical Guides 
from 110-200) 

Files 


also available for slides and movie films. 








Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA 








35 MM - DEVELOPED _ 
ROLLS ENLARGED 3x4 


FINE GRAIN DEVELOPING 
ONLY 


36 EX. ROLL $1.00 {8 EX. ROLL 60 CENTS 
35 MM. Reloads 36 Ex. 50 Cents Each; With 
Your Cartridge 40 Cents; 100 Ft. Frame Num- 
bered Stock (No Short Ends) DuPont #2 and 
#3 $7.00 a Hundred. Send for Mailing Bags 
and Price List. 35 MM KODACHROME §2.77. 


SAVE MONEY BULK 35MM FILM 
Your Choice of 
FILM PLUS X 











"ene Me 
1424 Sunset Bivd. a7, FT. $150 
HOLLYWOOD 46, CALIF. 100 FT. $5.00 














The RAY SCHOOLS 





Men and Women trained ior the :nterestinz 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commerciai, Portrait, Illustrative, Architectural, Interior and 
Exterior, Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment 
Entrance any Monday—Day, Half Day and Evening Classes. 


116 SOUTH MICHIGAN BOULEVARD CHICAGO, DEPT. 75 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


11 schice’ ~ 35mm FILMS 
14 ~ ROLL FILMS 


Studie & Salon Enlargements 
Excelsior Oil Colored Enlargements 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St.,N.¥.19 Dept. P. LO. 5-5483 


















TINT (cen 
TONE! | 


Movie Films. 

j Fittes Slides, Prints. 

Dip once and it's done! 
Literature 


P.O. BOX 123 


Teitel Laboratories corona. N.Y. 
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a circumstance like this presents itself 
again in these parts, and I concur with 
the other folk in this section in the hope 
that such a thing never happens again. 
However, I was glad to have an oppor- 
tunity to shoot spot news as an amateur. 
A fellow gets a lot of satisfaction in see- 
ing his hobby make a profit for him .. . 
in realizing that good, conscientious en- 
deavor is rewarded by the acceptance of 
his work at a commensurate price.—® 











INSTITUTE OF 
New York 16, 
ing four news photo competitions. 


CIGAR 
Madison Ave., 


AMERICA, INC., 185 
N. Y., is hold- 
Pictures 
in which cigars play a newsworthy part, 
taken in the regular course of a professional 
photographer’s duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tographers now in the armed forces may 
submit entries if granted permission by pub- 
lic relations authorities of their service. 
First prize is $50, second prize $25, and ten 
other awards, in each contest, plus dupli- 
cate and special prizes. A $100 War Bond 
will be given for the picture selected as the 
best among the four first honor winners at 
the end of the year. The first competition 
ended March 31, but the other three are still 
open. The closing dates on these three are 
as follows: second, June 30; third, October 
31; fourth, December 31. 


THE ZONE COMPANY, 218 Dixie, Delray 
Beach, Fla., will pay $3.00 for each pho- 
tograph accepted of an outstanding Florida 
tropical scene suitable for folder reproduc- 
tion. Prints should be 5x7 or larger, glossv 
black-and-white, or smaller prints suitable 
for enlargement to 5x7. Payment on ac- 
ceptance, all unused photos will be returned. 
Address your contribution to the Advertis- 
ing Department of the Zone Company. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines Exclusive rights are not desired. 


THE MASSACHUSETTS S.P.C.A., 180 Long- 
wood Ave., Boston 15, Mass., announces its 
annual photographic contest for clear, out- 
standing photographs of wild or domestic 
animals and birds suitable for publication 
in Our Dumb Animals, the official publica- 
tion of the Society. All contestants should 
strive for pictures that tell a ) i 
tures, for instance, of wild life feeding or 
building homes, or of domestic animals in 
surroundings showing care and thoughtful- 
ness for their comfort. The prizes offered 





are: $25, first prize; $15, second prize; 
$5, third prize; and 20 additional prizes, 
10 at $3 The closing date is 


and 10 at $2. 
June 30, 1944. 


RONSON ADVERTISING AWARDS, 6 E. 45th St., 
New York 17, N. Y., announce a competition 
for pictures in which a Ronson Lighter is 
part of the scene. The illustration may 
show a Ronson Lighter in use by a member 
of our armed forces, or by a civilian. It 
may appear as part of a table setting, or a 
still life group. tules and entry forms may 
be obtained by writing to the Contest Office 
of Ronson Advertising Awards. The clos- 
ing date for the contest is May $1. Six 
silver-plated Ronson Smoking Sets will be 
presented to the winners. 


Dr. Victor C. SMITH, 2300 Nicollet Ave, 
Minneapolis 4, Minn., is interested in pur- 
chasing photographs suitable for use in a 
ninth grade general science textbook. For 
ideas for subjects refer to a modern text- 
book in that field. Originality, human in- 
terest, and scientific value are important. 
Payment of $2.00 to $5.00 per picture will 
be made on acceptance. Glossies 4x5 or 
larger, and non-exclusive rights are wanted. 








and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


. » « gives you the 8x10" 


finest professional (approximately: 
wash-off relief enlargements from 
2U4x3BUe, >1/4x41% and 4x5 


CUT FILM size 
KODACHROME 


a te low cost of $750 | 


only EACH 


(for original prints) 


DUPLICATE 
PRINTS $350 EACH 


atte canssh Paper, 750 Additions.) 
Made on quality semi-gloss PAPER. 





NORTH 
HOLLYWOOD 


VERMONT AVENUE 
CALIFORNIA 





NOTE: 


See our otvernenes Se opposite pagé 
for color prints from 36 Ay 


MM/ DEVELOPED 
FILM ‘Magic bye'Timed t 
VAPORATED 
ENLARGED- 


We feature PRE-WAR prices, 
ity and service! All rolls ‘‘Magic- 
Eye’’ Timed, Vaporated, with 3x4 
enlargements on Deckled-edge 
lox paper at these low prices: 
35mm 36 exp. $1.0 
60c; 3 : 








qual- 





H . No, 8, 
$0c: & exp. No. 828, Bantam, 
etc. 25c; reprints 3x4, each 3c, 
24-hour service. No delay. Not 
too fast. Not too slow, but_just 
right for superb quality. Order 
now or write for details. 


WE HAVE FILM 


Guaranteed fresh 
Sm SOc; 


a . 
exp. "3smm. 35c; 3 for $1.00! 
In bulk. 25 ft. $1.50; SO ft. 


$2.75; 100 ft. $5.00. IMPOR- 
TANT! We pay cash for car- * MA LERS 
tridges! We pay 5c plus ship- 


ping charges for extra empty 
cartridges Special et = 
w 


large quantities! 


~ PREMIUMS 














Dept. PP-40, 


LACROSSE, wis. ARE D 





















PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating hobby, at home under 
guidance of qualified instructors. No previ. 
ous experience necessary, common scho-. 

education sufficient. Many earn while leare- 
ing. Our practical studio methods 


low at once for free booklet 
Modern Photography’ 
particulars and requirements, 


AMERICAN SCHOOL OF oS ee a 
1315 Michigan Avenue Dept. Chicago 5, ti. 


Send booklet, “Opportunities in oa stolen ," full particular: 
and requirements. ' is = ' 





SPEED -E2-El 
Simplifies your 
ENLARGING 


STURDY—ALL METAL 

NO ADJUSTMENTS 
Compact—for any position on en- 
se. Increases composi- 
tion poem ilitiee of any nega- 
tive. WIRE SHARP Tocusin 
Bear eye strain. AT YOU 
DEALERS or sent prepaid if cash 
with order. 


At Pre-War Prices 
4 x 3%..8 $8 


Distributors: 


(Dept. avers 4 4 ** et 4 
=16 :: i3s 
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Popular PHOTOGRAPHY 
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CAMERAS AND EQUIPMENT 





TO SELL 





e, Buckley Field, , 








Two filters, oahe os ns It. 





O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar'’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











Camp Dennison, = 
CONTAFLEX, F :2 lens, ¢ 


ENLARGER, Eastman model B, auto focus, used 
one year, in excellent condition, takes 5x7 nega- 
tives, lens f4.5 7% inch. $150.00. Charles Land- 
siedel, 220 Elizabeth Ave., Bangor, Maine. 





septum for 12 cut 
, adjustable cut film de- 


, fac tory renew ed, 


COOKE Portrait Anastigmat F7 Barrel 
$75.00. Nikor Adjustable tank, $10.00. Wm. 
Porter, Owen Drive, Madison, Wis. 





veloping tank, $130.00. 








KALART Automatic and Micromatic & Sync hroniz- 
s, perfect, best offer. A/S Bob Puchalski, Niag- 
ara University, N. Y. 





2”, 1-18” copying attachment. 
, leather carrying case with drop 











KINE-E xakta with — 











E} N "LARGERS ~ Build your own. : 
Crescent Engineering, 
> South Pasadena, Calif. ; 
pair Goerz Berlin z 

? —— _— 








ANSCO 5x7 View camera, extra backs, holders, 
three lenses in shutters, backgrounds, ne out- 
» 5 


All brand new at pre-war prices 


Roush, Angola, Ind. 








3%x4% ANNIVERSARY Graphic. Hugo Meyer 
Rangefinder, Tessar, Sol Synchronizer, Holders, 
Filters, Shade. agg Di Figlia, 699 Bush- 
wick Ave., Brooklyn 21, N. Y. 





LEICA 3b, Summar f2, case, Elmar 3.5, Weston 
Master, case, Kalart Micro Flash, Filter, Sun- 
shade, like new. N. B. Sandmann, 912 Merchants 
Bldg., Indianapolis, Ind., best offer. 








, Revolving Back, F4.5 Ko- 
dak peg FPA, ine, $95.00 or? Philip 


, 699 Bushwick Ave., 














ROBOT, : 35mm, | Tessar f2.8, Shade, Filters, Prox- 
nN Cases, $179.00. Tipton, Fox Hotel, 
Elgin, Ill. 





KORELLE-Reflex, 


SUPER Ikonta B, like new, case. S. Witt, 5225 
8. Kingshighway, St. Louis. 9, Mo. 





5 ate Scottsburg, 
_ Weltur 156”x2%", 











AGFA Universal, 8x10, complete , ac -cessories, new 
$100.00. Ilex Paragon Anastigmatic lens, F4.5, 
$90.00 Two spots. Bernard Sullivan, Clayton, 





WELLS-SMITH will buy, sell or trade. 
advertisement. Chicago 3, Ill 


CONTAX III, F:1.5 Sonnar, New, E.R. case, lens 
shade, 3 filters, $375.00. Exakta B F:2.8 Tessar, 
ike new, E.R. Case, yellow filter, $135.00. Erne- 
man V. P, Film Pack F:1.8 lens, Focal plane 
shutter to 1-1200 complete with case $110.00. 
Swikrath, 1741 A St. 8S. E., Washington 3, D. 








CONT aX i FT E.R. Mendelsohn speed gun 








Popular P hotography. 





slia, 699 Bushwic h | Ave., 


Brooklyn, 21, _N. _¥. 
AUTO Graflex 4x5 


7 “5x7 iens and shutter, 
1; Omega B 24%4x2!} 
te a Camera Dept., 


Also built to specifications. 
“York Bellows ‘Co , 


NATIONAL Graflex, 


— ER IKONTA B, 


Philip Weiner, 


offers values in cameras, 
Send stamp for list ‘ 


rs, perfect with case, $ 
WESTON Master, Arg us C3 Case) geil 
735 Y 


4x5 GROVER View, Wollensack Wide Angle 


Frank ee 


Retina IA F3.5 Ektar, 
Philly Di ‘Figlia, 
¥ 


Frank McCormick 


GRAFLEX Series 


Read our 











LEICA G f 2 Summar, Case, Filters, Shade, Cable 
Re lease, Immaculate, make offer. Philip Di Fig- 
; 2 


699 Bushwick Ave., Brooklyn 21, N. 








c HROME Exakta B, Zeiss Tessar f 2.8, Flash-gun, 
Eveready Case, Series VI Sunshade, four filters, 
Proxar, Marks Polarator, Extension Tubes, Ko- 
dachrome Adapter, film, etc. Perfect, $225.00. 
Gerard B. Isaacs, Philadelphia Signal Depot, 
Philadelphia 44, Pa. 








ZEISS Ica Universal Juwel 5x7 converted to use 
Graflex Holders, $110.00, fine lenses available 
extra charge; Deardorff and other views 4x5 
8x10; Soho Reflex; Primafiex, Korelle, Leica, 
Contax, many others; 5x7 Graflex 84%” f 4.5 very 
clean 5x7 Speed Graphic ; Many lenses ; Voigtlander 
Steereoflectoscope and Voigtlander Alpine Steereo- 
scopic $200.00; many bargains. No lists. State 
your needs. Will buy, sell or trade. Wells-Smith, 
75 E Adams St., Chicago 3, Ill 


CONTESSA Nettel Stereo, with two Zeiss Tes- 
sars f 4.5, case, viewer, accessories $125.00. 
1206 Morgan Ave. N., Minneapolis 





, Minn 





LEICA G ‘Sinar_ f. 2 lens, Speedgun, Rangefinder, 
Sunshade, a Case, Copying attachment, 
Leitz enlarger, Easel, Tripod, like new, $350.00. 
406 E Alcott St. , Philadelphia, Pa. 


VOIGTLANDER “Gesciichiedion f 4.5 magazine 
adapter, leather case, excellent condition, best 
offer. F. Matthews, 440 N. Maple, Albuquerque, 





M 








SUPER Ikonta C, perfect condition, f 3.5 Tessar, 
coupled rangefinder, five filters, lens shade, 
adapter ring, Eveready case, $155.00. Box 260, 


P opular Photogr graphy. 








ANNIVERSARY Speed Graphic | 3%4x4%, Zeiss 
f 4.5, Kalart Rangefinder, Mendelsohn Speedgun, 
socsanetion, unused. Best offer, Box #261, 9 
Popular Photography 


REDUCED RATES 
FOR READERS 





EKTRA with 50 mm f 3.5, 90 mm, 135 mm Ek- 
tars, 2 magazine backs, case, used twice. Minia- 
ture Graphic f 3.7 Ektar, 3 holders, FPA case, 
unused. 4x5 Anniversary Graphic 6” f 4.5 Goerz 
Dogmar, Ilex shutter, 3 holders, FPA case. Best 
offers. Box 262, % Popular Photography. 


WESTON Master Model 715 leather case—DeJur 
Range finder, leather case—Kodak Transparency 
Enlarger for 35 mm or Bantam—all items like 
new, $60.00. Wm. A. Schoenfeld, 506 N. 35th 
St., Corvallis, Ore. 


NEW Dolly; Tessar f 2.8; 120 film; 8 or 12 Ex- 
posures, $79.95. Wade, Box 384, Henderson, Nev. 


BENTZIN Primar 6x9 Thin Model, f 4.5 CZ 
Tessar, Compur, FPA, 3. holders, sunshade, 
4 filters, case, LN, $95.00. H. A. Berg, 124 N. 
19 Ave. W., Duluth, Minn. 

PROCESS Camera, Tascope’ Deluxe, Etcher, 
screens, $320.00. Want 314%4x4% Graflex Box. 
Glenn Stinnett, Pho. M 2/C., Photo Lab. Box 7 
N.A.S., Jacksonville, Fla. 


KORONA Camera 6% 2x8 %e » Turner-Reich Anastig- 
mat 1014” to 24” Convertible lens. Film holders, 
case. Eastman View #2, 8x10, Cooke Lens f 6.5 
in shutter case, #4 crown tripod, film holders, 
11” focus. A. J. Wagner, 406 E. Alcott St., 
Philadelphia 20, Pa. 

NEW Kodaslide Changer, $12.00; Mendelsohn 
Speed Guns dr model for Compur or Supermatic, 
$20.95; Abby Gun for Contax II, $19.33; Speed 
Gun Contax, $20.00; Memo Camera f 6.3 and 
Memoscope Projector, $35.00; Leicas II, III and 
IIIB, Contax II, III and Korelles available. ert 
man & Gardia 2%4x3% folding reflex Ross f 4.5 
with many Graflex accessories, $87.50; R. B. 2%4x 
3% Graflex f 4.5 Kodak, $80.60; Ica Reflex 34x 
4% 15 cm Zeiss Tessar f 4.5 lens as is, $49.50; 
F&R Reporter no lens with speed gun, $56.00; 
9x12 Ernemann focal plane & f 4.5 Steinheil in 
vario shutter, $79.50; R. B. 31%4x4% Tele Grafiex 
7% inch Kodak f 4.5, $105.00; 3%4x4%4 R.B. 
Tele Tessar f 4.5, $105.00; R.B. 314%4x4% Graflex 
$95.00 ; Zeiss Miroflex Tessar 3.5 with accessories, 
$149.50; New 5x7 Graflex B Kodak f 4.5 cut film, 
plate magazine and Pack Adapter, $228.00; 314x 
41%, Auto Graflex B&L Tessar 7% inch f 4.5 pack 
adapter case & 12 inch Gundlach f 5.6, $210.00; 
6x9 Tropical Contessa nettal Tessar f 4.5 compur, 
Graphic back & accessories, $125.00; Leitz Model 
VIII Projector 300 watt sun ray with Hektor f 2, 
$75.00; Argus Enlarger for model A camera Leitz 
Motor, $9.00; 9x12 Planbell Double Bellows 
Goerz Dagor f 6.8 in A Compur, $65.00; Erne- 
mann V.P. with Ernostar f 2 lens, complete, 
$135.00; 3A Graflex box only, $25.00; Victor 
model 5 with 3.5 lens, $159.00; 116 Ica box only 
uses roll film & Pack Adapter (no lens), $10.00; 
Zeiss Cocarette 116 size—no lens, $10.00; Ica Tri 
4x6 size double bellows ground glass focusing 
case & pack adapter, $20.00. OPA PRICES. It 
will pay you to do business with me. WOLK 
CAMERA COMPANY, 119 S. Dearborn St., Chi- 
cago, Ill. 





























CAMERAS AND EQUIPMENT 





WANTED 





WANTED—Contax or Leica outfit. Accessories, 
telephoto wide angle lens if possible. State price, 
condition. Ricky Ablon, PhoM3/C, Public Rela- 
tions Office, First Naval Dist., 150 Causeway St., 
Boston, Mass. 


WANTED—Detrola 400, f 2.8 or better lens. State 
age, condition and price. C. H. Baker, 4240 
Buena Vista W. Detroit 4, , Mich. 





CASH; - Spot an for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, I. 


SOLAR, Omega, 4x5 ‘enlarger, lens, 11x14 “en- 
larging easel. Sgt. Bergin, Public Relations Of- 
fice, SAACC, San Antonio, Tex 


WANTED: Contax III or Leica. “Stuart M. Black, 
4317—8th St., N. W. , Washington, mS. 











KODAK Anastigmat f 7.7, 8” lens in Supermatic 
Shutter. Battaile, 200 Radio Bldg., Lexington, 
Ky 

WANTED—Ikoflex III or Automatic Rolleifiex out- 
fit. Also any telephoto lens for 4x4% Anni- 
versary Graphic. Ricky Ablon, PhoM3/e Public 
Relations Office, First Naval District, 150 Cause- 
way St., Boston, Mass. 











WANT 8x10 View with lens, or Auto Graflex. O. 
W. Costilow, 2441 Hartland, Overland 14, Mo. 


HIGH grade 4x5 view and commercial ¢ cameras, 
with at least four cut film holders. Will pay top 
prices. Quote and describe. Golden Shadow 
Studio, 718 State St., Bristol, Tenn. 
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4x5 TANK, groove loading. Electric print dryer, 
1x5 holders and FPA. Charles Cannon, Burling- 
ton, N. C 

ROLLEIDOSCOP Stereo camera or Heidoscop 6x 
13 em with rollfilm adapter, case, cash. L. 
Briggs, 113 Ithaca Rd., Ithaca, N. Y. 


CAMERA lenses, all sizes and makes. Give de- 
tails and state price wanted. Thorn Hill, Box 
476, Highland Park, Il. 


GRAFLEX Cut Film Magazine and Holders 3%x 
4%. Don Foster, 418 Melville, | Hampton, Va. 


LEICA F or G camera without lens. Will “sell 
Summar f 2 lens. F. W. Goebel, 5122 N. Drake 
Ave., Chicago 35. Ill. ae 

WANTED: Rolleifiex, Ikoflex or r Speed ~ Graphic. 
List all accessories and price in first letter. 
Norma Greene, Box 1062, , Vernon, Texas. — 
WANTED: 4x5 Enlarger. State make and model. 
B. W. Dunavant, Fulton, Mo. 


WANTED—5x7 Graflex RB with lens, Wide » angle 
lens for 8x10, also 5x7 reducing back for 8x10 
Agfa mahogany finish camera, 3 Developing tanks 
for 8x10 hangers. Describe fully. Lester A. 
Grisham, 1461 Forest St., Reno, Nev. 


WANTED—Diffusion dish 2%” diameter, ground 
circular ring type, mild diffusion. Boye Hagerty, 
Honesdale, Pa. 





























WANTED — One _ Stereo-Jector manufactured by 


Advertising Displays Co. S. H. Giffin, 18 York 
Court, Baltimore 18, Md. 








CASH for 11’x14” Kodak Masking Paper Board 
and Kodak Medalist with accessory back. Paul 
Harrison, 243 Harmon St., North Canton, Ohio. 





BANTAM | Special, State price and condition. 
John Hood, 400 Ave. U, Pratt City, Birmingham 
8, Ala. 





UNIVEX Enlarging Lens or Broken Mercury with 
good lens. George M. Hess, Youngwood, Pa. 


ROLLEIKIN for Rolleiflex 
also 35 mm camera. Ed. Hogan, 864 Southbay 
St., Linde nhurst, L. 








WANTED—Contax accessories, especi ially i inter- 
ested in Panflex Focusing device, Intermediate 
focusing mount, Micrometer mount and Polariz- 
ing filter. N. O. Hoover, Bloomington, Ill. 





WANTED: 35mm Perfex 55 or Argus C-3, with 


case, or what have you. State price and condi- 
tion. Cpl. Norman Glazer, 2nd F.A.S. Bn., Ft. 
Sill, Okla. 





WANTED for cash, Leica Camera. Box 533, Col- 


lege Place, Wash. 


CIRO-FLEX with accessories wanted. Cash. Send 
price and description via air mail. E. M. Little- 
field, PhoMI/c, es One, U. S. Navy, % 
F.P.0., San Francisco, Calif. 


WANTED—RB Autograflex 3% "x4, * DE. . pref- 
erably without lens. Must be mechanically ex- 
cellent. Have equipment to trade or will pay 
cash. F. N. Kenney, 430 Xenia Ave., Dayton 10, 
Ohio. 

WANTED-— Speed Graphic and accessories. . Retina 
Il for sale. W. H. Proctor, City Hall, Durham, 
N.S 








, telephoto lens, meter, 





CASH! Cameras wanted. Highest cash prices 
paid always. We also buy projectors, lens, en- 
largers, microscopes, etc. George Levine & Sons, 
55 Bromfield St., Boston 8, Mass. (“Over a 
Quarter Century on Corn Hill.’’) 

WANTED: Photo-electric exposure meter for 
stills. State price and condition. C. H. Mag- 
giore, 1809 West 2nd, Grand Island, Nebr. 


WwW ANTED: 5x7 ‘Enlarger with or without lens. 


Raymond Morreale, 134 Clark St., 
Mass. 
STEREO, Speed Graphic or Graflex Camera, also 
5”x7” Speed Graphic complete. Ed Nye, 4501 Bond 
Ave., Drexel Hill, Pa. ; 

WILL Buy, Class II Cameras and Photographic 
Equipment; submit =e. Ryemon, 1816 La- 
Branch, Houston 3, Tex 


GET your unused lenses into circulation. “They’re 
needed now. We buy all types and sizes. De- 
scribe fully and state price wanted. Burke & 
James, Inec., 321 South Wabash Ave., Chicago 4, 
Ill. 


WANT ED—Enlarger, Camera 35 mm up to 116 
and Movie 8 mm Paul Murdy, 101 West 2nd 
St., No., Newton, Iowa. 


Waltham 54, 

















WANTED—8x10 Portrait lens and shutter. Studio 
lights, spot light, 5x7 film holders, 5x7 enlarger. 
C. L. Barus, Minneola, Kansas. 

STRIP Film Carrier for Argus Color slide pro- 
jector; Redi-Flood Reflectors. Jack Price, Monk- 
ton, Md. ia 4 ears = 
WANTED: Pre-War 21%4x3% Reflex or Ingento 
Pack Adapter and Cut Film Holders. Roscoe 
Query, Franklin, Ind. 


WANTED: Super Cc Omega Enlarger, al also Nikor 
Cut Film Tank. Don Roby, 302 W. Vine St., Mt. 
Vernon, Ohio. 








ROL LEIFL EX 4x4 or 6x6, , carrying case, describe 
fully. C. K. Rockstad, 344 E. Franklin, Min- 
neapolis 4, Minn. 


Popular PHOTOGRAPHY 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
hoto equipment. ‘‘Cleveland’s Camera Super-Mar- 
fet,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, O. 


620 or DUO Roll Film Camera f 4.5 lens. Sgt. 
Smith, 456 N. Second, Clarksville, Tenn. 
LEICA Model F or G with Elmar 3.5 lens, case. 
P. O. Box 50, Martins Ferry, Ohio. 

WANTED: Retina II, Bantam Special, Contax, 
or similar camera in LN condition. Lt. J. O. 
Sartor, 64 Kirkland, Cambridge 38, Mass. 


WANTED: 3%"x3\4” Stereo transposing | print- 
ing frame. Thomson, 2402 E. Houston, San An- 
tonio, Tex. 

WILL pay cash for late model Automatic Rollei- 
flex or Ikoflex III with accessories in first class 
condition, send price and description via air mail. 
E. M. Steen, PhoMl/c, U. S. Navy, Interpron 
One, % F.P.O., San Francisco, Calif. 




















G&G ROLLEIFLEX Automatic, latest model with 
case. Perfect condition. Rolleiflex filters, shade, 
sheet film back, Kodachrome adapter, Heiland 
synchronizer, all accessories. 6x6 E M Automatic 
accessory back for 214%4x3%4 cut film, adapter for 








35 mm. Araminta F. Stubbs, Gilman Apts., Bal- 
timore 18, Mg. 
WANTED: Speed Graphic ¢: camera with or with- 


out accessory equipment. Write giving full de- 
tails. Box 254, % Popular Photography, 270 
Madison Ave., New York 16, N. | Y. 
WANTED—Photo pocket mirror outfit. 

Williston, N. Dak. 


NIKOR Adjustable cutfilm tank and reel. State 
best price. P. O. Box 1104, Pawtucket, R. I. 





~ Box 145, 








WANTED—Roll Film Camera. Write giving de- 
tails. Box 251, % Popular Caney. 270 
Madison Ave., New York 16, N. 

WANTED: Series B, RB. To Graflex. 
Robert Sharp, 3892 Eleventh, Riverside, Calif. 








CIROFLEX or Argoflex or any other good medium 
priced twin lens Reflex. Box 250, % Popular Pho- 
tography, 270 Madison Ave., New York 16, N. Y. 
GK Delineascope. Will trade MK2 Delineascope 
if desired. B. P. Tatum, Kelseyville, Calif. 


ROLLEIKIN Back for Rolleicord Ica wanted. Also 
Cutfilm Adapter for Contax II. Price and con- 
dition. Sgt. Tydings, Post Medical Detach., Ft. 
Sam Houston, Tex. 








WANTED, by Serviceman | overseas, Retina I with 
Ektar 3.5 lens. Will pay your price. Hold offer 
— thirty days for my reply. Box 256, % Popu- 
lar Photography. 


W. ANTED: Any kind 35mm-620- 120 ci cameras, any 


type 4-5-6 in. lens, 8 mm projectors. Wood, Box 
1329, Hattiesburg, | Miss. 


21%4,x2% REFLEX or Range ) Finder— Rolleifigx Su- 
per Ikonta B or BX, ete. Bex 249, % Popular 
Photography, 270 Madison Ave., New York 16, 
New York. 


WANTED: Good 35 MM Outfit—Contax Leica or 
Ektra. Box 253, % Popular Photography, 270 
Madison Ave., New ‘York 16, =... es 


135 mm SONN AR f 4 for Contax. Box 252, % 
Popular Photography, 270 Madison Ave., Ne 
York 16, N. Y. 














NEW L. C. Smith 12 gauge double shotgun and 
shells for Perfex 55, f 2.8, Detrola 400; Rollei- 
flex, etc. Lester E. Albrecht, 618 Sheridan St., 
Dolton, Ill. 

CUSTOM built $350.00 Mauser 9.3x62 Rifle, per- 
fect, for Rolleiflex or Super Ikonta BX. Cpl. D. 
Troiani, 358th F.A.Bn., A.P.O. 95, Indiantown 
Gap Mil. Res., Pa. 


REVERE 88 f 2.5, case, accessories for 2 4x3% 
Grafiex. Request details. Phil Me¢ ‘anless, 3900 
Granny White, Nashville, Tenn. 








GOLD Elgin Railroad watch, cash for miniature 
camera or enlarger. Grier, 123 Morningside Drive, 
Elmira, N. 

SWAP excellent National Graflex for “OO” gauge 
model railroad equipment. Evans Masengill, Box 
51, Kingsport, Tenn. 








EXCELLENT 6x6 Rolleiflex, f 3.5 Tessar, case, 
etc., for Graphic or? J. Jacobson, 2009 Perrine 
St., Lafayette, Ind. 

TRADE $1,000.00 International stamp collection, 
Ist day covers, rarities, for complete camera and 
darkroom equipment. Leica, Medalist preferred. 
Write Captain H. C. Frost, 1236 Spruce St., Den- 
ver, Colo. 

VOIGTLANDER Avus 6x9 cm Zeiss Tessar f 4.5 
with Pack Adapter. Miniature Press Camera 
f 4.5, accessories. Want Contax Telephoto Lens 
or? Walter C, Sprouse, Box 22, Monroe, N. C. 


SWAP: Argus Color camera for Foth Derby I. 
Meyer Zonis, 56 Malta St., Brooklyn, 7, N. Y. 











WANTED—Robot Cassettes, spools, 
lens. Quick cash. 
San Antonio, Tex. 


telephoto 
Thomson, 2402 E. Houston, 





500 WATT De-Vry Projector 35 mm, new condi- 
tion. Box style. Charles Rambow, 1510 N. Sth 
St., Philadelphia 22, Pa. 
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PHOTO FINISHING 


BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8x10—$2.10; 11xl4— 
$3.00. From photos 50c extra. Specify coloring 
wanted. Special got negatives and prints 
from 16 mm ftilms—8 for $2.00; 24%x3% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cjalists in miniature finegrain photo-finishing. Co- 
ae Supply, 1949 Broadway, New York 
. .. ¥. 








FREE! Send negative, this ad for beautiful 4x6 
Enlargement (stamp appreciated). 16 Sparkling 
prints, 2 Hollywood enlargements from roll or 
negatives 25c. Lifetone Studios, Dept. 664, Des 
Moines, lowa. 

6 OR 8 Exp Roll Finished Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
Cc alifornia. 


GLOSSY Contact Prints 3c each from any 3 
roll film negative (except 35 mm). Photos, 136 
Maple Ave., Haddonfield, N. J. 


GORGEOUS 8x10 or 11x14 inch positive color 
prints made from your favorite Kodachrome or 3 
color separation negatives by modern wash-off re- 
lief process. Professional service. Satisfaction 
guaranteed. Write for prices. Wm. E. Wagner, 
6445 Kimbark Ave., Chicago. 


MOVIE EQUIPMENT 


CAMERA FILM—We still have it. 16 mm Wes- 
ton 6, 100 feet, $2.50; Weston 12 pan, $4.00; 
Weston 24 pan, $5.00; Weston 60 pan, $6.40; 8 
mm Weston 6 only, double, 25 feet, $1.25. Price 
includes processing. Better get them while they 
last. Send money order, bank draft or U. S. 2c 
and 3c stamps. Prompt service. Bram Studio 
(526) 306 West 44th St., New York City 18, N. Y. 
16 MM Sound outfit like new, cost $1800.00 (make 
offer), consisting 200 ft. Cine Special, Auricon 
Synchronous meter, Auricon Blimp, 2” 1.6 lens, 
15 mm 2.7 lens, Cine Tripod & Truck, Auricon 
recorder model 20, 6 volt D.C. to A.C. 110 In- 
verter. Alberts, 490 W. Main St., Rochester 8, 
ae = 





























8 MM Cine-Kodak Model 60, f 1.9 lens, 1%” 
Telescope lens, 3 filters & case, like new, bar- 
gain $120.00. H. A. Berg, 124 N. 19 Ave. W., 
Duluth, Minn. 


8 MM Projector, also '35 mm camera. W. Brodt, 
525 E. Second, Tucson, Ariz. 


WANTED: %%” lens, f 1.3, 1.4 or 1.5 or what 
have you, for B&H 8 mm turret. State make, 
etc. Address: S.R.C., R.R.6, Box 232, Indian- 
apolis 44, Ind. 


WANT 8 mm Bolex and good projector. Wire 
price and description. Clifton, 1701—4th, Bre- 
merton, Wash. 























NEW 8 mm, 16 mm _ projectors. Order now. 
Hurry. Dayton Film Rental, 2227 Hepburn, Day- 
ton, Ohio. 


CAMERA films 100 ft. 16 mm $2.50; panchro- 
matic Weston 64, $4.85; 33 ft. Double 88, $1.89; 
Weston 24. Prices include processing. Movie ac- 
cessories, chemicals, bulk film, free circulars. 
Fromader Genera, Davenport, Iowa. 


WANTED: Cine Kodak, Model 25, In good con- 
dition. Write Maurice Gillette, Scanlon, Minn. 


TWO used 8 mm Model 20 Projectors, $18.00 
each. Brand new repeater Kodascope, Model G, 
f 1.6 lens, $166.10 ceiling price. New Argus 
35 mm enlarger, $13.00. J. Gurtel, Lynn Drug, 
Sioux Falls, 8. Dak. 

WANT good 8 mm Editor-Viewer. What kind 
have you, and price? Paul Lind, Kendrick, Idaho. 
WANTED: 8 mm Ampro, B&H or 750 watt Key- 
stone. Benton Linder, 1111 S. Ferguson, Spring- 
field, _Mo. 


NEW: Bolex 16 mi mm, m, Wollensak | f 1. 5 Lens, Su- 
per Ikonta BX, f 2.8 lens; Filmo ‘Master’ 16 
mm Projector and case. Best offers. Louis Lutfy, 
Professional Bldg., Phoenix, Ariz. 


FOR SALE: Bolex H-16 has run about 2000’ 
film. 1” f 1.5 Wollensak, N.D. or orange filters. 
15 mm f 1.5 Dallmeyer. 3” f 2.9 Dallmeyer. 
Leitz rangefinder. 800’ Super XX rev. pan film. 
Best acceptable offer takes. William McIntyre, 
Plaza Hotel, Brownsville, Texas. 


FOR SALE: 1G lass- beaded Screen, Size 13 ft. x 
19 ft., also 1 Semi-Mat Movie Screen, Size 13 ft. x 
19 ft. Telephone Zion 2842 or write direct to 
Dunes Park Radio & Came era Service, Zion, Ill. 


BOL EX Hl6, Leitz, 27 mm f 1.4, Goerz 15 mm 
f 2.7, Hugo Meyer 75 mm f 2.7, deluxe case, pro- 
fessional Griswold splicer, action editor, rewinds, 
reels, cans, pan-tilt head, $595.00. Box 263, % 
Popular P hotography. 


























UNIVEX 8 mm Cine Camera and projector, 30”x 
30” Screen, Argus slide projector, all $60.00 or 
separately via express C.0.D. Permission to in- 
spect on arrival. Edward E. Shanklin, 100 Second 
St., Radford, Va. 


CONTINUED ON NEXT PAGE 
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CLASSIFIED—Cont'd 


: movie projector, 








FOR SALE: 35 mm suit-case 
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FILMS 
-Exchanged 


MOVIE 
Rented —Sold- 





model, $35.00. Films. Stetson, 850 Intervale, 
New York, N. Y. 
WANTED: 8 mm Projector 500 Watt. Late mod- 


Good condition. Also Wes- 
_ B. E. Stukas, Spencer, Iowa. 


el. Standard make. 
ton exposure mete r. 











WANTED: 8 mm Projector 500 or 750 watt. 
State condition, make and price. John Wallon, 
5647 Proctor St., Detroit 10, Mich. 

FOR SALE: Universal Movie Camera 35 mm 
with 3.5 Bausch-Lomb Tessar Wide angle lens, 
tripod, extra magazines, and trick lens attach- 
ments. Used only about 20,000 feet. Write of- 
fer. Armand J. Wiseman, Priscilla Pharmacy, 
Lewiston, Maine. 





WANTED: Wide angle & telephoto lenses plus 
accessories for Model 90 Magazine 8 mm Cine 





Kodak. A. J. Welzenbach, 807 Kansas Ave., Pe- 
oria, Il. 

WANTED: 16 mm Sound Projector. State price, 
condition. Seamen Club, Zella, 4632 Carpenter 


Ave., Bronx, N. Y. 


PHOTO SUPPLIES 


MADE to order. Complete Direct Positive 1%” 
Camera, Lens and Portable Booth 8x6x3 Heavy 
lumber, $375.00. Eastman D.P.P. Cut film prices 
quoted. Box 45, Sta. A, Brooklyn, N. Y. 
AGFA-EASTMAN cut film 4/5, 5/7. Discount. B. 
Pattison, 379 Temple St., New Haven, Conn. 


KODACHROME 35 mm in daylight loading car- 
tridges, dated April and May, 1944, $2.20 each. 
Specify Type A or regular, COD or money order. 
Westens Camera Shop, 800 State St., Santa Bar- 
bara, Calif. 

FILM CLIPS: Package of 18 new, strong spring, 
wood clips prepaid anywhere for $1.50 cash. Only 
36 dozen on hand. No longer available. M. J. 
Wicker, 403 8S. Juliana St., Bedford, Pa. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th 8t., + & 


























PRECISION seneisina, g, rangefinders, | ¢ ~ shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars. Send your camera; performance guaran- 


New 


teed! Camera Exchange, 
Orleans, La 


Ou Hand 


F. R. 2!/4x3'/q Table Enlarger, £:4.5 


Wollensak lens, new. . 


108 Baronne S8t., 








$66.50 
12.50 


Kodak Electric Interval Timer 
6—8 mm. 200 ft. metal reel and 


can combination 2.69 
6—16 mm. 400 ft. metal reel and 
can combination 3.69 


Highest prices paid for cameras, projec- 
tors, equipment. Let us know what you 
have to sell or trade. 


We have cut film, film pack, movie film, 
Kodachrome cut film, paper, flash and 
flood bulbs on hand, also Leica, Contax, 
etc. 


We are expert in handling priority orders. 
35 mm. Kodachrome $2.68 plus .09 
828 Kodachrome. 1.45 plus .05 


JOIN OUR HOME MOVIES CLUB 


1. Get Bonus Home Movie Films Free. 
2. Exchange Privilege. 
3. No obligations. 


4. Benefits you can get only from a camera 
supply store. 


5. Information on New Releases. 
BUILD UP THAT LIBRARY NOW! 
Write for full information to DEPT. ‘'U" 


THE CAMERA PLACE, INC. 


101 West 51st Street 
NEW YORK 19, N. Y. 











BETTERPIX Outdoor Safety Film, 100 feet 16MM, 
$2.50, 25 feet Double 8MM, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged. Sound 
Library. Better Films, 742 New Lots, Brooklyn 
= & 4 





INQUIRE about personal Animated Movie Car- 
toon made from your photo. Fred Amster Cine- 
Art Animation Service, 3515 Bunker Hill Rd., Mt. 
Rainier, Md. 
GORGEOUS Girls—“Lorelei” and “Sarong Girls,’ 
two breathtaking films, 8 mm—50 ft. $2.00; ig 
mm—100 ft. $4.00 each. Travel, Comedy "and 
Glamour Films. Lists for 3c stamp. Audet, Box 
6520-D, Philadelphia, Pa. 

WAIKIKI Hula Girls, 8 mm, 50 ft., $1.75; 16 
mm, 100 ft., $3.50, prepaid USA. Complete lists 
of pretty girl, comedy, cartoon and travel films 
plus glamour sample, dime. Jenkins, Box 392-B, 
Elmira, N. Y. 

FILMS for sale and rent 
Unit shows $2 per day. 
films, Lewisburg, Pa. 
WANTED—Sound print 

















New and used prints. 
Jenkins’ 16 mm Audi- 





“King of Kings” and “Air 
Thrills,” old Kodascope Library subjects. Maj. 
H. J. Jenkins, Army Air Base, Charleston, 8S. C. 


WANTED 8 and 16 millimeter art features. Send 
description and price. F. Specks, 3064 N. 27th 
St., Milwaukee, Wis. 


INSTRUCTION 


MAKE money in photography. 
home. Easy plan. 
sary. Common school education sufficient. 
let and requirements free. 
Photography, 1315 
cago 93. 

OIL cvloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago 5. 

CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept. 237, Chicago, Ill. 











Learn quickly at 
Previous experience unneces- 
Book- 
American School of 
Michigan, Dept. 2252, Chi- 
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Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


Clro fl ex 


The all meta! American made 
twin lens reflex camera. 


one SOME Rolel @ lel @-O a 20) 


112 E. Atwater Detroit, Michigan 





All Moke Cameras 


313 CoHENS EXCHANGE. vis 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, NEW YORK, N.Y. 




















MAKE Novelty blueprint photo pictures. Instruc- 
tions $2.00. Case Kowal, Chemist, 1846 Cullerton, 
Chicago. 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 


ADVANCED Amateurs, Attention ! Improve y your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts 











FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 
A STATUETTE in colors 6% inches high made 
from — negative. Send negative and $1.25. 
Ge nduso, 154 7th Ave., New York, N. Y. 


A SERVICE S flag” with a picture of the person in 
the service. This flag is made of satin and can 
be hung on a window. Send negative and $1.75 
to Genduso, 154—7 Ave., New York ll, N. Y. 
C.0.D. orders accepted 

FOR SALE: Zeiss Silvamar 6x30 individual focus 
prism binocular and case. Excellent condition, 











$110.00. A. Steiner, 1916 N. Church St., Rock- 
ford, Ill. 

FOR SALE: Complete all issues Popular Pho- 
tography and Minicam Magazines. Box 369, 


Boonville, Mo. 


BEST offer takes 80 issues “Popular Photography 
from June, 1937, to date. Sipkin, 130-17 233rd 
t., Rosedale 10, N. Y. 











NOTICE! 

In replying to Fox Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 11, Ill. 


Note! This does not apps yo to Box uumbers where 
tate 


City und > are shown. 














GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models foresees ia 
on 2 , Color ay E. rt — 

atural Color Art F _ * Slides 
All New! No Two Alike! Sparkling tling for * — 
Color! Indoor and Outdoor Shots, 
35mm Art Figure Negatives! Fine 
Grain! Guaranteed to Make Salon 10for 500 
Quality Enlargements! All Different! 285 for $2.00 


85mm Art Figure ee en pe for 
Projection! Critical Detail All J5 for b 
ferent! Su 


wpiies ounted. 
Art Figure Post Cards! 10 for $1.00." os a4 $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD 2, CALIF. 














THE KEY TO PHOTO 
SATISFACTION! 








FINE GRAIN 
Processed and Vaporated 


Each exposure enlarged 
to 314x412. Genuine Moen-Tone enamel prints. 
18 Exposure, 75c. 36 Exposure, $1. 








Moen Photo Service, 101 Moen Bidg., La Crosse, Wis. 








ROLL DEVELOPED 


BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LAR 

FROM 6 EX. FILMS 116 on m SMALLER 
OECKLE EDGE-FADE PROOF 

12 EX. ROLLS 35 -16 EX. 50c -36 EX. $1.00 

wee ENLARGMENTS 3c EACH 

Mail Your Films TODAY to 
ALDEN PHOTOS 

94-2 Astor Sta., Boston, “> 


















<> 


COIN 









Nationglly kmown new and used 
lenses ond photograph 
est prices Old equipment occepted in trade 


CAPITAL 


omeras 
ic equipment ot low 


WRITE 
US FOR 
PHOTO 

EQUIPMENT 


Largest Stock of Cameras and 
quipment in the South 


1003 PENNSYLVANIA AVE. NW. WASHINGTON, D. C. 








Se ee ee 


* 





June 
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35 MM FILM cea 


developed and enlarged 











Any 36 exposure roll of film fine 
grain processed and each gool 
negative enlarged to approxi- 
mately 3”x 4” on single 1 00 
weight glossy paper, only 





& expos. rolls aap and enlarged 
to approximately twice _ 

inal size for . 25¢ 
Write for our interesting magazine 
PICTURES booklet. It’s yours, free. 


MINILABS 


vf 


ENGLEWOOD-NEW JERSEY 


BULK 3.5 ww FILM Retoans 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 

















Bedlal } 69,9208 10 atl 


POS TPA 


CARTRIDGES RELOADED 3 fo 12 aod 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST. FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 


FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay wm litte more for extra qual- 
ity, ra care—your insurance 
against dsocppaintasaat and loss of 
pictures. 

Any 35mm roll (incl. Univex) ultra 
fine grain developed, vaporated an 
36 outstanding glossy enlargements 
2% $1.50 






























( 
i2 - 35g rolls 
Banc ce cecnccccccvecs 75 
16 ex, are sorte (incl, 116),. .80 
Reprints, each .........22.% 
Please add. 


“Se for check ‘or money 





wn A. «4 free folder and mailing 
tter—send your film today. 


Beta Photo Laboratories 
Box'745, Grand Cent. Annex, New York 17. N.Y. 


-—SERVING THE WEST — 


35 mm film FINE GRAIN Developing 





Developed $Y, xa ” 

— 4” enlargements by new 
Enlarged HECTRI EYE CONTROL. Gives 
18 expesures oy beautiful pictures from 


zou negatives! 
nd for FREE mailing bag and 


price list. 
BEST PHOTO SERVICE 


36 exposures Box a 
Metropolitan Station, os Angeles 

$1.00 ANY 6 or ROLL 
PRINTED AND DEVELOPED, "ase. 


MAKE MONEY tag pent 


Fascinating new occupation quickly 
learned by average man or woman, Wor 
fullorspare time. Easy to understand meth- 
od brings out natural, life-like colors.Many earn 
while learning. No canvassing. 
Free Book tells how to make good - 
money doing this delightful home 
work for studios, stores, individ- 
uals and ‘oe wont h saaaad for 
your eouy a 

NATI NAL ART SCHOOL 
1315 Michigan Ave.. Dept. 226A, Chicago § 


WE BUY?! 
Used Cameras and Equipmen:< 
Still or Movie 
Highest Prices Paid 
KLEIN & GOODMAN 
Cameras and Eperything Photographic 
18 8S. 10th St. Philadelphia 


65c 









































Preserve and File Your 


GLASSINE NEGON 


tives in Truasparens 


NERS—Si Buys: 


450—234x3, 254x3%, 254x447 3Y2, 2x4, 2x42, 
400-—234x4'/e, 3x4%. @ 300—2x6, Bux van _| x. 1%ex7. 
350—3x5, 3x52 Yx6. 35ax4 34 2x6, 2x7, 
250—234x8, 44x52. @ 200—4%, 2x9. “2x10, 1Y2x9. 


100—1'/axi8, BY2xI0. @ 150—5% 


254xil, 12x12. 
LARGE HARDWOOD FILING INET—$1.50 
ity! a choice, 


la ee capac an 
Phgtoara ~y &. A eont, 35—25c; Yoo ag si. oo. 
Back! 


pted. 
ANDREW E. LUTZ P.O. Box $ © Syracuse 1 NT. 








Sap 


Popular PHOTOGRAPHY 





INDEX OF 


ADVERTISERS 
JUNE, 1944 








po OO Bes a5 0 0500 0g 

vertising Displa: Inc 

Albert Piste eo" 
otos 






American Studios ee 
American Ward Gubber Go......cccccccccoces 91 
amore Corporation 


sco 

Arden Book Co. .., .”. 
Are! Photo Supply | 
Aremac Camera C 


Atkinson. Labor ratory 


Bass Camera Co. 
Beacon Cameras 
Bell and Howell, 
Best Photo Service 





Beta Photo Laboratories 














Better Pictures .....+.++.+65 

Mwrme GB James, We. op cccccsceccccsccceces 
C&A i pestery ce PO Cer wenscenesreecesecoce 90 
WEE WED owe ccceccocccctcsocvecccceses 90 
Camera Place, inc. 96 
SS SD Ans: 6.0 a oem bee 82 
Camera Mart .. ° 60 
Campus Camera Shop Sean ee o\acai ae 
Capital Camera Sakenee’ ry ryrry ere Te 96, 92 
Geawe Files, WS. 2... 2s cccccccsccccccccece 5 
Cinema Artists Studios .._........ +++ ++ ees 96 
Ciro, Incorporated 96 
Cohen's Exchange, 96 
Color ay oa’ Inc 2, 93 
Conway Camera BRE! « Ohi ia plein tooo ihararel atetaiecnel 88 
Craftsmen’'s > oat WG wcrc cr ccccercccvcccccccces 79 
Graig Glevie Gupety Ge. ..ccccccccccccoceses 70 
Defender Photo Supply Co., Inc..... eocceccoce 3 
DeJur-Amsco aie apap VTrerrervrtrrir,,).. 80 
Developix .... 640ce6n ees dec 00e0een EE 


Eastman Kodak Company. 
Edmund Salvage Company 
Edwal Laboratories, 
Eight-Sixteen Films, 






Elk Studio eh 

Engel Art Corners 

Geel Mevie Pradwcte .....cccccccscccccoses 71 
Federal Manufacturing and Engineering Corp.... 84 
US Oar ne 76 


Folmer Graflex Corporation, WE. +60 0rseaneaer 55 

Fotoshop, Inc. ....... ; 

G-M Laboratories, Inc. 

Pe Cie Mie Me bance tie reserrecesecenenenas 

General Electric Co. 

Seveort Company of Ameri 
z American Optical ca. . 

Gold i yada ies 

Graves, C. Edward... ......ccccccscccccsccscs 








Maher G Pink, Cae. 2... cscccccccesccscsess 78 
Heinz Fine Photography aries laste Antes Or 92 
Helio Photo Studio .........-++6. 91 
Hollywood Film Enterorises, Inc... 70 
. Hollywood Movie Supply......... -. 68 
Hub Mail Film Service. ........-seeeeeeeeee 97 
Silex Ontical Co. .. 1... ccccrccccscccccesss is 
industrial Timer Corp. .....2eeeeeeeeeeceres 86 
Kalart Company, pines» T: sinenh he waemee ea 61, 77 
Klein & Goodman... Wererrirrr ty to 97 
Reitz, B., Ome. ....-ccccrcccccvccscscesses 83 
SE, Sn MMS «.0.0-5.0.". 00:0.0019-0.0 008d eevie 62 
Lotock Cameras, Inc, ...--ee creer ceenenreee 88 
Lutz, Andrew ©. ....ccccceserccesseseseres 97 
McMorrow & Berman ...... cee eer ceeeereeee 92 
Mail-Bag Film Service .. ° 60 
Marshali, John G., Inc. . 73 
Medo Photo Supply Pe cx cae cekteenene ses 68 97 
Meyer, Hugo, & Co. ... 2 cere e een ernneeees 91 
Miniature Film Supply | Niaeapeipcat hapteptadtate ds apes 2s 91 


Minilabs, Inc ° e° oo OF 
Minipix Laboratories fice M 
Moen Photo Service 
Montgomery Ward 





National Art Schoo 





D3 
National Educational Alliance..............4. i1 
National Photo Laboratories coece 
Nega-File Co., 
Nelson 
New York Camera Exch 
New York Institute of a SE newegg 13 
Novex Div., Pruitt Office Machines Corp. ...... 62 
Official Films, Inc. .... 2. cere er eeevereeces 69 
Olden Camera He ‘Lens SO wads: tat ane meras nee 86 
Pacific Coast Film Comoany ........-5ee505855 97 
Parko Compan aE shale Ot ene See's Sa 6 ek 6 eS 92 
Peerless Camera Stores .........-----seeee 7s 
Penn Gamera Gxchange, mc. .... 22-2 cccescvccce 8 
Photo Lens Co., The ......ccccccsccsevvcces 97 
Peeeem Geemeree SOF. .. ccc cccccccccessecesee 87 
Pictorial Films, mc. ...- cee cerrceverceseece 68 
sa UK Perr ST ee ee ba 
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Revere Camera Company Re Pre ee ee 1s 
Roehrig-Bielenberg Co. 


Save Mone 
School of Beane’ Photography, The 
Shull, DBD. Paul .. 

Simmon Bros., in oes 0's 
Society for Visual Education... .. sees. Gen oe ee 








Solvay Sales Corp. 88 
Sommers Camera Exchange 8s 
Spiratone Fine Grain Labs. 97 
Superior Bulk Film Co. 60 
Swain-Nelson Laboratories ........065ese0088 78 
I oe on 6 60 Sb we wie wees « 90 
Technifinish Laboratory .......+.-5ee+00+- 88, 60 
ee 4g. PTTL TT eee 93 
United Camera Spahenge COTS ween ee econ eve 90 
U. S. Photo Serv 


Universal Camera Corp. 
Universal Photo Service 





CeO. te se te tue 


SO Bo See eee 
Weston Electrical Instrument Seep. 

Westphaien, Leonard 

hstet ager ed rey Company . 


| then emt ee ee ee 2 
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Wollensak il at Gis ccodcensecoéeoeoe 





Zeiss, Carl, Inc. 
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24x MAGNIFIER 


that leaves the hands free 
Ideal for examining negatives and prints, 
for extra sharp focusing on ground glass, 
and for retouching or other tasks that re- 
quire a magnifier which can be worn stead- 
ily without discomfort. Magnifies 24x. 
Ask your dealer. Write for leaflet. 


CARL ZEISS INC. 


485 Fifth Ave., New York 17, N. Y. Dept. H-17-6 

















numbered 35mm RELOADS 








FREE NEW 
PRICE LIST 


FINE GRAIN 








PROCESSING 


SPIRATONE FINE GRAIN LABS. 
Dept. P 49 W. 27th St. New York 1, N. 


WE WILL BUY 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Strect New York 1, N. Y. 





















STAY Ai HOME AND SEE THE WORLD 
Write for FREE cataleg describing world’s jrea: 


KODACHROME SLIDES 
50¢ each High cash prices paid 


for used cameras 
MEDO Photo Supply Corp. 
15 W. 47th St., New York City 
Poe aoe Sernt 


DEVELOPED ‘nt Gram processeo 
ENLARGED fe yiiitsy Pranceo £ 

FOR 
All 














ard RELOADED 
18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


HUB Ysa ¥ , _ ESSEX STA. BOX A 
Mad Al, GWE BOSTON, MASS. 




















T’S the easiest thing in the world to 

sound off with a lot of high-pow- 
ered promises... but workable cam- 
eras and projectors are not made out 
of dream-stuff. 


So we aren’t dreaming ... haven’t 
time to. We’re busy helping several 
million men win a war... and it’s 
teaching us a lot about how to build 
better movie equipment for you after 
it’s won. 

Take OPTI-ONICS for instance. 
It’s no dream that a combination of 
OPTIcs and electrONics and me- 
chanICS shows the way to more ac- 
curate re-creations of sound and 





Popular PHOTOGRAPHY 


motion for your home movie screen. 


It takes imagination, yes . . . but 
imagination harnessed to scientific 
curiosity ... aimed at solving specific 
motion picture problems for you. 


Most people, right today, say they 
make their best shots with Filmo 
Cameras ... that a Filmo Projector 
does a better job on any scene... that 
B&H Equipment is, in their opinion, 
the finest in the world. 

And we say that the B&H Movie 
Cameras and Projectors already be- 
ing developed for tomorrow ...em- 
bodying the practical principles of 
OPTI-ONICS ... will be even finer. 


And we’re not just dreaming. 


Bell & Howell Company, Chicago; 
New York; Hollywood; Washington, 
D. C.; London. Established 1907. 


FORERUNNERS OF TOMORROW'S FINEST PERSONAL FILM EQUIPMENT 
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Filmo Filmo Auto Load Filmo ZODA 


Companion 16mm. Camera 


8mm. Camera 


16mm. Camera 





Filmoarc 16mm. 
Sound or Silent 
Projector 


Filmo-Master Filmo 
*400" Show master 


8mm. Projector 16mm, Projector 


Products combining the sciences of OPTics © electrONics © mechaniCS 


PRECISION- 
MADE BY 


June, 1944 


NEW: FILMOSOUND LIBRARY HIT 


One of the finest movies to come out of the 
war, Universal’ 8 Eagle Squadron, is still thrill- 


ingt a And now you may have 
it for private showing at any approved non- 
theatrical location. 

Don't forget the thousands of other Filmo- 
sound Library titles. They cover an inex- 
haustible range of subjects. The Sonne will 
bring you a complete catalog. 





WE SAY THIS HUMBLY 


No group has contributed 
more to America’s coming - 
Victory . .. with less fan- . 
fare ... than teachers. It's 
largely their work that 
built the integrity of char- 
acter which makes an 
American soldier self-re- 
liant, sensible, courageous 
and sure of his ability. 
Without the principle of , 
free education ... and the 
right people to administer 
it, we could be less certain 
of the future. 


*Opti-onics is OPTIcs ...electrONics... 
chanICs., It is re- 

search and engineer- 
ing by Bell & Howell 
in these three related 
sciences to accom- 
plish many things 
never before obtain- 


Opti, onics 
able. Today, Opti- 


ay ow wD) 
onics is a WEAPON. , 


Tomorrow, it will be BELL HOWEL L 
a SERVANT... to é 
work, protect, edu- 


cate and entertain. *Trade-mark registered 
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BELL & HOWELL COMPANY 

1806 Larchmont Ave., Chicago 13 

Please send Title-Craft informatiog ( ) 
and Filmosound Library Catalog ( ew 
Filmosound V...—Circular and igf®?ma- 
tion on Vap-O-rate Film Treat@egnt ( ) 


PRINTED IN U.S 
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“Silhouette,” by Arthur M. 
Underwood, A.P.S.A., mem- 
ber of Rochester, New York, 
Camera Club. One of Mr. 
Underwood’s noted marine 
studies, this beautiful pho- 
tograph has already hung 
in 22 salons. Enlarged with 
a 5” {4.5 Wollensak lens. 
Mr. Underwood says, “I 
can always depend on my 
Wollensak lens to achieve 
the sharpness and clarity I 
want in my prints.” 

Improve your photography 
with a Wollensak. 








your Civilian Miniature 


WHes production of cameras for 
you stopped short. Kodak 35 
owned by 


numbers of America’s 


mintature Camera enthusiasts won 
a preferred rating Production of the 
35 “in uniform” sped ahead, on 
Covernment order. 

The reason being that the Army 


. oe NAVY « oe A 
Marines... 


does precise ly what you. in civilian 


Forces . and 


.needed a camera which 


life, want your camera to do. 
From trim black and silver finish 

into non-reflecting black and olive 

drab—that was the only change in 


the 35. 


Kodak 35 


" is with the Army... Navy... 
Air Forces... Marines... 


Kodak 35, 


either 


making pictures in 
Koda- 


pic ture Ca- 


blac k-and-w hite Or 
offers more 
the 


usually needs. Yet it’s simple to 


¢ hrome, 


pacity” than average person 
operate —not too much of a hand- 


ful for 


under fire. And it is dependable— 


a man who’s excited oe « 


can take some banging around, and 
still get the pictures. 


Kodak 35 is the heart of the Pho- 
tographic Field Kit designed and 
made by Kodak for the U.S. Signal 
Corps, which is responsible for 


Army photography in ground Oper- 


ations. A complete photographic 


laboratory In a suitcase. 


If you are not one of those who 
own this smart little Miniature, you 
can look forward to that as an “‘after 
the war” experience. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


REMEMBER LIEUTENANT ALEXANDER 
R. NININGER, JR... . first man awarded the 
Congressional Medal in this war?—how on 
Bataan, he was three times wounded—but fought 
his way into the enemy positions again and 
again, wiping out whole groups single-handed? 
—how after the battle they found him dead... 
surrounded by dead Japs? A stern example for 


the rest of us. BUY MORE WAR BONDS. 


Serving human progress through photography 


Official photog# 
U.S. Signal Ce 





in Uniform 
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